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EXT. SCOTTISH MOORLANDS - DAY 4 1600 1

Immense open space. Snow-topped mountains, deep valleys,
the moan of the wind. In the distance, a tolling bell...

CUT TO a brotherhood of 8 MONKS, walking along a rough
path. Robed, hooded, simple clothes; not a wealthy
order. One monk constantly tolls a hand bell. All walk
with long, straight sticks, their leader, FATHER ANGELO,
at the front.

Behind them, one MONK riding a horse & cart. On the
back, a box-shape, roughly 6ft x 6ft, covered with
tarpaulins.

CUT TO:
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CONTINUED:

FATHER ANGELO
Women will not be necessary. Only the
house. If you won"t stand aside, then
we" 1l take i1t by force.

STEWARD

Page 2
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4 CONTINUED: 4

- and another -

- a young MAID goes to scream, a MONK clamps his hand
over her mouth -

CUT TO:

5 INT. SIR ROBERT"S HOUSE STAIRS - DAY 4 1636 )
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CONTINUED: 8
ROSE
Going to a concert. Like a regular
couple. Sheffield it is!

THE DOCTOR
Hold on tight - !

He pulls a big, hefty lever -

UT TO:
EXT. FX SHOT, TIME VORTEX 9
The TARDIS spins through the blue vortex, the song
spiralling all around -
CUT TO:
INT. TARDIS - DAY 4 10

THE DOCTOR & ROSE clinging on, music still playing, the
Doctor with a big wooden mallet, bashing the console -

THE DOCTOR

Brace yourself - Landiiiiiing - !

Thump, lurch, the Tardis jolts to a stop, they“re thrown
forward. Music stops. A second to recover, on the
Doctor - brrr!, shudder, like arriving in a new time is a
cold shower (and let"s always do that!). Then he"s back
to normal, heading down the ramp, Rose following -

THE DOCTOR (CONT*D)
1979, hell of a year, China invades
Vietnam, the Muppet Movie, love that
film, Margaret Thatcher, Skylab falls to
Earth, with a little bit of help from
me, nearly took off my thumb, and I like
my thumb -

CUT TO:

EXT. COUNTRY ROAD - DAY 4 1700 11

THE DOCTOR walks out of the TARDIS, ROSE right behind him -
THE DOCTOR
- 1 need my thumb, I"m very attached
to... my thumb...

CUT TO CAPTAIN REYNOLDS on HORSEBACK, holding up a PISTOL -

(CONTINUED)
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CONTINUED: 11

On ground level, a SOLDIER, points his rifle, and
ANOTHER, and ANOTHER, and ANOTHER -

The TARDIS is in the middle of an open road. Empty,
stony countryside all around. Facing the Tardis: a small
troop of SOLDIERS, all aiming at the Doctor, led by the
smart, 30 y/o CAPTAIN. Further back: a CARRIAGE. Behind
that, a sizeable open CART, from which the soldiers have
dismounted.

The Doctor & Rose put hands up, as he realises -

THE DOCTOR (CONT"D)
1879. Same difference.

CAPTAIN REYNOLDS



DWIl - Episode 1 - Shooting Script - 08/07/05 Page 7
11 CONTINUED: (2) 11

THE DOCTOR
(Scots again)
I*m Doctor James McCrimmon. From the
township of... Balamory, 1 have my
credentials, 1f I may..?

... lower my hands? The Captain nods, the Doctor & Rose
do so, and he gets out his blank psychic paper, shows it.

THE DOCTOR (CONT"D)
As you can see. A doctorate from the

University of Edinburgh, 1 trained under
Dr Bell himself. And he taught me the
skills of observation, 1 can"t help but

notice, you"re very armed to the teeth,
for such a quiet stretch of road, now
why would that be? Who would the Scots
Guard be protecting?

CAPTAIN REYNOLDS
That®s none of your business -

WOMAN*®S VOICE
Let them approach.

CAPTAIN REYNOLDS
I don"t think that®"s wise, ma“"am -

WOMAN*®S VOICE
Let them approach.

The Captain®s annoyed, but submits.

CAPTAIN REYNOLDS
You will approach the carriage. And
show all due deference.

The Doctor & Rose walk forward, towards the carriage -
Rose puzzled, but loving it, the Doctor already
guessing. ..

A FOOTMAN opens the carriage door. Inside -

QUEEN VICTORIA. Gazing down upon them. Sixty years old,
in black, though nowhere near as dour as tradition would

say; a glint in her eye, a keen intelligence.

THE DOCTOR
Rose, might I introduce... her Majesty
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CONTINUED:

€))

ROSE
Rose Tyler, ma"am. And my apologies.
For being so naked.

QUEEN VICTORIA
I"ve had five daughters, 1t"s nothing to
me. But you, Doctor. A student of my
Dr Bell, it"s claimed? Show me these
credentials.

He holds up the psychic paper, she looks at 1it.

QUEEN VICTORIA (CONT*®D)
But why didn"t you say so immediately?
It clearly states that you"ve been
appointed by the Lord Provost, as my
protector.

THE DOCTOR
Does 1t? Yes it does! Good! Then let
me ask, why"s your Majesty travelling by
road, when there®s a train all the way
to Aberdeen?

QUEEN VICTORIA
The train was halted. A tree across the
line.

THE DOCTOR
By accident?

QUEEN VICTORIA
I am the Queen of the United Kingdom of
Great Britain and Ireland. Everything
around me tends to be planned.

THE DOCTOR
Then someone wanted to stop you.

QUEEN VICTORIA
It"s a possibility.

THE DOCTOR
An assassination attempt?

ROSE
What, seriously? There"s people out to
kill you?

QUEEN VICTORIA
The Chartists, the Anarchists, the
Fentans, 1°m quite used to staring down
the barrel of a gun.

(CONTINUED)

Page 8
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11 CONTINUED: (4) 11
Captain Reynolds brings his horse round.

CAPTAIN REYNOLDS
Sir Robert MacLeish lives but ten miles
hence, we"ve sent word ahead. He"ll

give us shelter for tonight, then we can
reach Balmoral tomorrow.

QUEEN VICTORIA
This Doctor and his timorous beastie
will come with us.

CAPTAIN REYNOLDS
Yes ma“"am. We"d better get moving, It°s
nightfall soon.

QUEEN VICTORIA
Indeed. And there are stories of wolves
in these parts.

CAPTAIN REYNOLDS
(laughs)
I don"t think so, ma®"am.

QUEEN VICTORIA
Fanciful tales, iIntended to scare the
children. But good for the blood, 1|
think. Drive on.

She abruptly turns to profile - audience over - and the
footman closes the door on her.
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12 CONTINUED: 12

THE DOCTOR (CONT*D)
(leans In, a secret)
We just met Queen Victoria.

ROSE
I know!

Both giggling in secret, like Kids.

THE DOCTOR
What a laugh!

ROSE
She was just sitting there!

THE DOCTOR
Like a stamp.

ROSE
I want her to say "we are not amused.*
Bet you five quid 1 can make her say it.

THE DOCTOR
IT 1 gambled on that, it would be an
abuse of my privilege as a traveller 1in

time.
ROSE
Ten quid.
THE DOCTOR
Done.
CUT TO:
13 INT. SIR ROBERT"S HOUSE, BEDROOM/EXT. SIR ROBERT"S HOUSE 13 DAY

4 1800
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CONTINUED: 14

QUEEN VICTORIA
It hardly matters.
(to Sir Robert)
Shall we proceed?

ROSE
(mutters)
So close!l

As Queen Victoria and Sir Robert head inside -
CUT TO CAPTAIN REYNOLDS on still horseback -

CAPTAIN REYNOLDS
Mackeson and Ramsay, you will escort the
property, hurry up.

Two SOLDIERS - MACKESON & RAMSAY - are already by Queen
Victoria®s carriage. Mackeson is lifting out a SMALL
JEWELLERY CASE, shaped like a treasure chest. He carries
it reverentially, Ramsay as his escort.

The Doctor & Rose watching, fascinated.

THE DOCTOR
What"s in there, then?

CAPTAIN REYNOLDS
Property of the Crown, you will dismiss
any further thoughts, sir.
(to the cart)
The rest of you, go to the rear of the
house. Assume the designated positions.

The open cart carries the SOLDIERS off -
CUT TO:

EXT. SIR ROBERT"S HOUSE, COURTYARD - DAY 4 1820 15

SOLDIERS leap off the open cart, scatter, on duty,
commands being called out.

LOW ANGLE, soldiers® feet running through frame, track in
to a floor-level cellar window. ..

CUT TO:

INT. SIR ROBERT"S HOUSE, CELLAR - DAY 4 1820 16

Daylight shining through the high-up windows, the noise
of the courtyard, the soldiers, outside.

(CONTINUED)



16

17

DWIl1 - Episode 1 - Shooting Script - 08/07/05 Page 13

CONTINUED: 16

The STAFF and LADY ISOBEL are still huddled against one
wall. Terrified, silent.

CU Lady Isobel looking up, to the light. Then across.
To the cage. And she"s literally shaking with fear.

TRACK IN TO THE CAGE. THE HOST sits centre. A man in
rags, legs crossed like Buddha, his eyes closed.

But it"s as though he can still sense them. Keeping his
eyes shut, he lifts a bony finger to his lips, miming an
exaggerated sssh.

CUT TO:

INT. SIR ROBERT"S HOUSE, STUDY - DAY 4 1825 17

A plain room (the interior of Sir Robert"s house is not
lavish, but stark & cold; rough plaster, all browns,
blacks, whites; the wind howls through, all day, all
night).

CU the JEWELLERY CASE being placed on a shelf, iInside a
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CONTINUED:

@

THE DOCTOR
But i1t"s pretty! It"s very pretty.

QUEEN VICTORIA
And the sheer 1magination of 1t should
be applauded.

ROSE
I thought you might disapprove, your
Majesty. Star gazing. Isn"t that a bit
fanciful? You could easily... not be
amused, or something. Nope?

QUEEN VICTORIA
This device surveys the infinite work of
God, what could be finer? Sir Robert"s
father was an example to us all, a
polymath, steeped in astronomy and the
sciences, yet
equally well versed in fairytales and
folklore.

THE DOCTOR
Stars and magic. 1 like him more and
more.

QUEEN VICTORIA
Oh, my late husband enjoyed his company.
Prince Albert himself was acquainted
with many rural superstitions, coming as
he did from Saxe Coburg.

THE DOCTOR
(aside, to Rose)
That"s Bavaria.

QUEEN VICTORIA
The German forests are rife with
stories, creatures of the night, and so
forth. When Albert was told of your
local wolf, he was transported.

THE DOCTOR
What is this wolf, then?

Sir Robert so careful, so aware of Father Angelo.

SIR ROBERT
It°s... just a story.

THE DOCTOR
Then tell it.

(CONTINUED)
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18 CONTINUED: (3) 18

SIR ROBERT
It"s said that -

FATHER ANGELO
- excuse me, sir, perhaps her Majesty"s
party can repair to their rooms. It"s
almost dark.

SIR ROBERT
OFf course. Yes, of course.

QUEEN VICTORIA
And then supper. In the absence of your
cook, there"s a hamper in my possession,
a cold collation from the train. And do
find some clothes for Miss Tyler, I™m
tired of nakedness.

ROSE
It"s not amusing, is 1t?

QUEEN VICTORIA
(a glance, but she
ignores her)

Sir Robert, your wife must have left
some clothes, see to 1t. We shall dine
at seven, and perhaps talk some more of
this wolf. After all, 1t"s a full moon
tonight.

SIR ROBERT
So it Is, ma"am.

And he"s fearful as he bows, on her exit.

CUT TO:
19 EXT. SKY - EVENING 4 1840 19
The sun lowering. A blood red sky.
CUT TO:
20 INT. SIR ROBERT"S HOUSE, KITCHEN - EVENING 4 1840 20

A wide, spartan, flagstoned room. A MONK/FOOTMAN brings
in a cloth sack, empties out i1ts contents -

Mistletoe. Other MONK/FOOTMEN grab branches -
CUT TO the monks tying mistletoe into wreaths and

garlands, big enough to wear around their necks. Intense
work.

(CONTINUED)
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CONTINUED: 20
With this going on iIn b/g, another monk turns from the
stove, where he"s been brewing a pan of coffee-coloured
liquid. He ladles i1t Into a number of simple cups...

CUT TO:

INT. SIR ROBERT"S HOUSE, BEDROOM - NIGHT 4 1842 21

ROSE, with a wardrobe open, taking out a heavy, formal
dress. Not happy, not her thing.

CUT TO:

INT. SIR ROBERT"S HOUSE, ENTRANCE HALL - NIGHT 4 1843 22

A MONK/FOOTMAN carries the cups on a tray. SOLDIERS are
stationed along the hallway.

But they smile, relax, at the offer of a hot cup. They
take one, knock i1t back, as the monk/footman moves on...

CUT TO:
INT. SIR ROBERT"S HOUSE, BEDROOM - NIGHT 4 1844 23
ROSE finding and holding up a huge pair of BLOOMERS.
Laughing. Maybe not!

CUT TO:
INT. SIR ROBERT"S HOUSE, STUDY - NIGHT 4 1845 24

The MONK/FOOTMAN, with his tray, offers MACKESON & RAMSAY
a cup. They relax, down arms, take a cup.

CU on Blake, a good swig..-.
CUT TO:

INT. SIR ROBERT"S HOUSE, BEDROOM - NIGHT 4 1847 25

ROSE in a full-length mirror, still in her modern
clothes, but holding a dress against herself - a better
dress, bit sexier, could work...

CUT TO:

EXT. FRONT OF SIR ROBERT"S HOUSE - NIGHT 4 1847 26

Two SOLDIERS on duty. With the front door open, the
MONK/FOOTMAN offers them a cup each.

(CONTINUED)



DWIl1 - Episode 1 - Shooting Script - 08/07/05 Page 18

26

27

28

29

30

30A

30B

31

CONTINUED: 26
The soldiers take one each, drink deep...
CUT TO:

INT. SIR ROBERT"S HOUSE, BEDROOM - NIGHT 4 1848 27

ROSE goes to a second wardrobe, opens it...

And there®s FLORA. A 15 y/o0 maid, wide-eyed, crying in
silence, terrified, literally shaking.

CUT TO:

INT. SIR ROBERT"S HOUSE, ENTRANCE HALL - NIGHT 4 1848 28

The SOLDIERS, still with cups in hand, slump to the
floor, drugged, unconscious -

CUT TO:
INT. SIR ROBERT"S HOUSE, STUDY - NIGHT 4 1848 29
MACKESON & RAMSAY fall to the floor, unconscious -

CUT TO:
INT. FRONT OF SIR ROBERT®"S HOUSE - NIGHT 4 1848 30

The SOLDIERS fall unconscious, topple like nine-pins.
Four MONK/FOOTMEN run to the bodies - take the rifles -
CUT TO:

INT. SIR ROBERT"S HOUSE, STUDY - NIGHT 4 1848 30A

Two MONK/FOOTMEN grab the rifles from the unconscious
MACKESON & RAMSAY -

CUT TO:

INT. SIR ROBERT"S HOUSE, ENTRANCE HALL - NIGHT 4 1848 30B

Two MONK/FOOTMEN grab the rifles from the fallen SOLDIERS -
CUT TO:

INT. SIR ROBERT"S HOUSE, BEDROOM - NIGHT 4 1849 31

ROSE sitting on the bed, with FLORA, trembling, hushed.
FLORA

They came through the house.
(MORE)

(CONTINUED)
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CONTINUED: 31

FLORA (CONT"D)
In silence. Like death itself. Took
the steward, and the master, and my
lady.

ROSE
But who did, who were they?

FLORA
The monks. The Brethren. Did they
attack you, Miss? Did they steal your
clothes?

ROSE
No, but listen, I"ve got a friend, he"s
called the Doctor, he"ll know what to
do, you"ve got to come with me.

FLORA
Oh but I can"t, Miss.
ROSE
What*s your name?
FLORA
Flora.
ROSE

Flora, we"ll be safe, there®s more
people arrived downstairs, soldiers and
everything, they can help us. 1
promise. Come on.

CUT TO:

INT. SIR ROBERT"S HOUSE, UPSTAIRS CORRIDORS - NIGHT 4 1832

ROSE pokes her head out, around the door -

No one around. She brings FLORA out, holds her hand.
They hurry down the corridor, nervous - round the corner -

Two SOLDIERS unconscious on the floor. Rose runs to them -

FLORA
Oh Miss, | did warn you!

ROSE

They“"re not dead. 1 don"t think. Must
be drugged, or...

But she looks up, sharp -
MONK/FOOTMEN, running towards her, absolutely silent -

(CONTINUED)
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CONTINUED: 32
Rose turns -

Another MONK/FOOTMAN has grabbed Flora, a hand around her
mouth - pulls her away -

- as Rose goes to yell, the monks reach her - a hand
clamped around her mouth -

CUT TO:

INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 1855 33

CORRIDOR: an unconscious SOLDIER is being dragged away by
a MONK/FOOTMAN. FATHER ANGELO steps over him, like it"s
normal, carrying a decanter to the dining room, and he
steps inside just as the soldier"s legs disappear b/g -

Into the DINING ROOM.

QUEEN VICTORIA, THE DOCTOR, SIR ROBERT (ever mindful of
Father Angelo) and CAPTAIN REYNOLDS around the table.
This room®s a little smarter, though still austere.

FATHER ANGELO
Your companion begs an apology, Doctor.
She finds the clothing not quite
correct.

THE DOCTOR
That"s all right, save her a bit of ham.

QUEEN VICTORIA
The feral child could probably eat it
raw.

CAPTAIN REYNOLDS
(laughs?!)
Oh very wise, ma"am! Very witty!

QUEEN VICTORIA
Slightly witty, perhaps. 1 know you
rarely get the chance to dine with me,
Captain, but don"t get too excited. |
shall contain my wit in case | do you
further injury.

CAPTAIN REYNOLDS
Yes ma“am, sorry ma“am.

THE DOCTOR
Besides, we"re all waiting on Sir
Robert. Come, sir. You promised us a
tale of nightmares.

(CONTINUED)
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CONTINUED:

33

QUEEN VICTORIA
Indeed. Since my husband®s death, 1
find myself with more of a taste for
supernatural fiction.

THE DOCTOR
You must miss him.

QUEEN VICTORIA

Very much. Oh, completely. And that"s
the charm of a ghost story, isn"t 1t?
Not the scares and the chills, that"s
just for children; but the hope of
contact with the great beyond.

(quiet; 1n mourning)
We all want some message from that
place, some word from our beloved.
Which never comes. It"s the Creator”s
greatest mystery, that we"re allowed no
such consolation. The dead stay silent.
And we must wait.

Pause; then she gathers herself.

QUEEN VICTORIA (CONT®D)
But come, begin your tale, Sir Robert.
There"s a chill in the air. The wind is
howling through the eaves. Tell us of
monsters.

CUT TO:

INT. SIR ROBERT"S HOUSE, CELLAR - NIGHT 4 1900 34

THE HOST IN THE CAGE has got his head down, eyes closed,
though awake; he snickers to himself, like an awful

child.

CUT TO LADY ISOBEL, quiet, terrified, ROSE and FLORA now
chained up with her, sitting on the floor with the
STEWARD, COOK, STAFF, etc, all terrified. Quiet,

trembling:

LADY 1SOBEL
Don*"t make a sound. They said, 1T we
shout or scream, then he will slaughter
us.

ROSE

But... he"s in a cage. He"s a prisoner,
he"s the same as us.

(CONTINUED)
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CONTINUED:

THE DOCTOR
A werewolf..?

INT. SIR ROBERT"S HOUSE, CELLAR - NIGHT 4 1901

Page 23

35

CUT TO:

36

PRISONERS scared, but ROSE sits forward, to ask the HOST:

And the Host grins; a childlike voice, with a slight

unnatural

ROSE
...who are you?

LADY ISOBEL
Don"t, child.

STEWARD
Don*"t enrage him.

ROSE
But where are you from?

FLORA
Oh Miss, please don"t.

ROSE
I know what I"m doing.
(to the man)
You"re not from Earth. What planet did
you come from?

reverb (neutral, English accent).

THE HOST
Ohhh, 1ntelligence.

The prisoners terrified! A moan, a whimper -

ROSE
It"s all right, trust me -
(to the man)
Where were you born?

THE HOST
This body? Ten miles away. A weakling,
heartsick boy. Stolen away, at night,
by the Brethren, for my cultivation. 1
carved out his soul and sat in his
heart.

ROSE
All right, the body®"s human. But what
about you? The thing inside..?

(CONTINUED)
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36 CONTINUED: 36

THE HOST

So far from home.
ROSE

I can help you.
STEWARD

This i1s the Devil®s talk -
ROSE

Oy, shush! 1°m serious. |If you want to

go back home, we can help.

THE HOST
Why would 1 leave this place? An empire
of smoke and i1ron is being forged, to
the south. A world of industry, of
workforce, and warfare. 1 could turn it
to such purpose.

ROSE
How would you do that?

THE HOST
This body is only a host, 1 would
migrate to the holy monarch.

ROSE
You mean Queen Victoria?

THE HOST
With one bite, 1 would pass into her
blood. And then i1t begins. The Empire

of the WolfT.
He tilts his head, studies her, curious.

THE HOST (CONT*D)
So many questions. And yet...

Suddenly, he darts forward, right at the bars - even Rose
can"t help shrinking back - the shine of his black eyes -

THE HOST (CONT®D)
Look! Inside your eyes. You"ve seen it
too.

ROSE
. ..seen what?

THE HOST

The wolf. There is something of the
wolf about you.

(CONTINUED)
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CONTINUED:  (2) 36

ROSE
...1 don"t know what you mean.

THE HOST

Ohh, you burnt like the sun. But all 1
require is the moon.

CUT TO:

INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 1903 37

THE DOCTOR, QUEEN VICTORIA, REYNOLDS fixed on SIR ROBERT.

SIR ROBERT
My father didn"t treat it as a story.
He saild it was fact. He even claimed to
have communed with the beast, to have
learnt its purpose. 1 should have
listened!

B/G, FATHER ANGELO walks around the room, crossing to the
windows; there"s a desk in front of the window, so that
with his back to the room, he might simply be busy with
something domestic. And this allows Sir Robert to push
it, to clearly glance at Father Angelo - which the Doctor
registers - as Sir Robert becomes more intense:

SIR ROBERT (CONT*D)
But his work was hindered. He made
enemies. There"s a monastery, In the
Glen of St Catherine, and the Brethren
opposed my father®s investigations.
They"d forbid the village to talk to
him, they"d denounce his theories, and
demand that he stop.

QUEEN VICTORIA
Perhaps they found his work ungodly.

SIR ROBERT

I thought that. For so many years. But
now, 1 wonder -

(more urgent)
What if they had different reasons, for
wanting the story kept quiet?

(right at the Doctor)
What 1f, they changed their allegiance,
long ago? What of that, Doctor? What
iT they turned from God and worshipped
the wolf?

(CONTINUED)
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CONTINUED: 37

THE DOCTOR
...and what 1f they were with us, right
now. .?

Grim, he looks across the room -
Sir Robert, Queen Victoria, Captain Reynolds look across -

TRACK ACROSS TO FATHER ANGELO, all pretence abandoned,
lost i1n prayer. Entranced, staring out of the window,
bright, mad eyes. And he i1s muttering, intoning,
repeating:

FATHER ANGELO

Lupus magnus est, lupus fortis est,
lupus deus est...

And out of the window, shining down, as though summoned -

CUT TO:
EXT. NIGHT SKY - NIGHT 4 1905 38
Clouds scud past and reveal the FULL MOON.

CUT TO:
INT. SIR ROBERT"S HOUSE, CELLAR - NIGHT 4 1905 39

The cellar-ramp doors are flung open, by MONK/FOOTMEN up
above. And shining through:

(FX?) The moon, its light slanting across the floor, on
to -

THE HOST
Moonlight. ..

He"s ecstatic, pulls off his rags, so he"s naked, holds
out his arms, joyous -

He starts to glow. Light filling him.

CU his smiling face. Suffused with cold light. A
powerful noise, like the sound of light.

CUT TO the PRISONERS. Terrified! (And from now on, the
action ramps into something more kinetic, wild,
blistering; so much noise; light and dark; human terror;
visceral! And music should be wild, clever, a bit
Tarantino - not period, maybe wild electric guitars...)

(CONTINUED)
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CONTINUED: 39

ROSE looks at the chains: everyone wears a handcuff on
each wrist, each cuff linked by a small chain to a
single, big, thick chain, which runs across all the
prisoners - so all the prisoners are linked together -
each end of the big chain then attached to the stone wall
by a huge, old, rusting bolt.

ROSE
All of you, stop looking at him, Flora,
don*"t look, listen to me - grab hold of
the chain, and pull! Come on! With me!
Pull!

She starts to yank on the big chain -
FX: the light-filled Host is starting to grow...
CUT TO the prisoners, LADY ISOBEL just whimpering.
ROSE (CONT"D)
I said pull! Stop whining and listen to

me! All of you! And that means you,
your ladyship, come on! Pull!

CUT TO:

INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 1906 40

FATHER ANGELO intoning his chant, THE DOCTOR, QUEEN
VICTORIA, SIR ROBERT, CAPTAIN REYNOLDS now standing,
alarmed, the Captain aiming his pistol at the Father -
panic rising, all these voices overlapping -

(And from now on, the Doctor drops his Scots accent.)

QUEEN VICTORIA CAPTAIN REYNOLDS
What*s the meaning of
this? What"s
happening?

SIR ROBERT
I"m sorry, your
Majesty, they"ve got my
wife -

THE DOCTOR
Rose, where®s Rose,
where is she? Sir
Robert! Come on - 1!
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INT. SIR ROBERT"S HOUSE, CELLAR - NIGHT 4 1907+ 41

FX: the light-filled HOST is glowing, and starting to
change shape, growing, bones cracking -

FX: his face starts to elongate - ripping Iinto a maw -

CUT TO the PRISONERS, all whimpering, but listening to
ROSE, who"s magnificent - and bossy! - yelling -

ROSE
One, two, three, PULL!

They®ve become a tug o“war, sitting, heaving at the
chain, yanking i1t on her command -

- on the wall-bolt, chips of stone loosen, fall away -
ROSE (CONT*®D)
One, two, three, PULL!
One, two, three, PULL!
CUT TO:

INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 1907 42

FATHER ANGELO still chanting, entranced, staring up, as
CAPTAIN REYNOLDS faces him, levels his pistol at his head -

CAPTAIN REYNOLDS FATHER ANGELO
Tell me, sir! 1 demand Lupus magnus est, lupus
to know your intention, fortis est, lupus deus
what s i1t that you est...

want?
And 1t"s a shock when the Father whips round -

FATHER ANGELO (CONT=D)
The throne.

- then a blur - knocking the pistol aside with ease -
- and Captain Reynolds slams to the floor, our cold.
QUEEN VICTORIA stands defenceless.
CUT TO:

INT. SIR ROBERT"S HOUSE, BELOW STAIRS CORRIDOR - NIGHT 448908

THE DOCTOR & SIR ROBERT belt along -

CUT TO:
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INT. SIR ROBERT"S HOUSE, CELLAR - NIGHT 4 1909 44

FX: that classic shot of the half-wolf HOST, holding up
his hand, watching it stretch, crack, and claw...

ROSE yelling at the PRISONER tug o"war team -

ROSE
One! Two! Three! PULL!

And they yank -
- the bolt pulls free of the wall -

FX: the light-filled Host is now twisting, eight feet
tall, curled up in his cage, trying to stand -

- the PRISONERS all get to their feet, frantic -
- as the door"s kicked In - 1t"s THE DOCTOR & SIR ROBERT -

ROSE (CONT*®D)
Where the hell have you been?!

THE DOCTOR
(admiring)
Ohh, that"s beautiful...

FX: CU the Host, his face now that of the WOLF, still
light-filled, baring his teeth, with an awful growl -

SIR ROBERT
Isobel, get out, all of you -

A mad scramble for the door -

THE DOCTOR
Out! Out! Out!

He keeps yelling - all of this is at fever pitch, now! -
people running past him, fast, out -

Rose 1s last out - the Doctor grabs the door, goes to
swing 1t shut, takes one last look -

FX: the CAGE splinters apart - the roof flies back, bars
fall, as the WOLF, still filled with light, bursts free -

The Doctor slams the door, whirrs at it with the sonic -

CUT TO:
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45 INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 1910 45

FATHER ANGELO faces QUEEN VICTORIA.

QUEEN VICTORIA
I take it, sir, that you halted my
train, to bring me here.

FATHER ANGELO
We"ve waited so long, for one of your
journeys to coincide with the moon.

QUEEN VICTORIA
Then you®ve waited in vain. After six
attempts on my life, 1"m hardly
unprepared.

From her purse, she takes out a small, delicate revolver.
Though she®s shaking a little as she holds it up.

And for the first time, the Father smiles.

FATHER ANGELO
Oh, 1 don"t think so, woman.

QUEEN VICTORIA
The correct form of address i1s, your
Majesty.
And she fires!

CUT TO:

46 INT. SIR ROBERT"S HOUSE, BELOW STAIRS CORRIDOR - NIGHT 446910

The cellar door, seen from outside iIn the corridor, under
assault from inside, WHUMPH!I WHUMPH! WHUMPH!

Splintering -
CUT TO:

47 INT. SIR ROBERT"S HOUSE, SERVANTS" HALLWAY - NIGHT 4 191@7

An intersection of corridors, dark, cramped - the WHUMPH!
WHUMPH! WHUMPH! carries over -

- the STEWARD at an armoury/cupboard, grabbing rifles,
throwing them to the FOOTMEN - all frantic, yelling -

(CONTINUED)
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a7 CONTINUED: 47
STEWARD LADY 1SOBEL

Lady Isobel, take the Robert, 1 can"t leave you,
girls! Get them out what will you do -?

through the kitchen -

Clive, at arms, and SIR ROBERT
you, Jackson, and you, I must defend her Majesty,
lad - now stop it, don"t think of

me, just go -

LADY ISOBEL gives him a sudden, desperate kiss - then
grabs a whimpering FLORA, runs, other MAIDS following -

LADY 1SOBEL
All of you! At my side! Come on!

FOREGROUND, THE DOCTOR whirring the sonic screwdriver at
at ROSE"s handcuffs, which fall off, as he mutters, fast -

THE DOCTOR
- could be any form of light-modulating
species, triggered by specific
wavelengths, did it say what it wanted?
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CONTINUED: 48
- the Doctor runs back -
CUT TO:

INT. SIR ROBERT"S HOUSE, SERVANTS" HALLWAY - NIGHT 4 - 49

CONT INUOUS

THE DOCTOR runs through - grabs ROSE®"s hand, runs with
her - past the line of armed FOOTMEN, towards SIR ROBERT -

FX: in the corridor entrance behind him - the WEREWOLF!
And 1t ROARS, teeth, saliva -

STEWARD
Fire - 1

The STEWARD, the FOOTMEN fire - blast after blast -
- flashes of light iIn the dark - a howl -

- and they keep firing, shot after shot after shot - on
the men"s faces, they"re as savage as the beast -

And then silence. A stunning absence of sound. The wolf
has gone. The men lower their guns, stunned. The
Doctor & Rose, a glance, wary.

The Steward steps forward, to look down the corridor...

THE DOCTOR
All right, you men, we should retreat
upstairs, come with me.

STEWARD
1"1l not retreat, sir, the battle"s
done. No creature on God"s earth could
survive such an assault.

THE DOCTOR
I*m telling you, come upstairs.

STEWARD
And I*m telling you, sir, 171l sleep
soundly tonight, with that thing"s hide
upon my wall.
He looks round the corner, down the corridor...
Empty.

He turns back, more confident.

(CONTINUED)
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49 CONTINUED: 49

STEWARD (CONT"D)
It must have crawled away to die -

- and the Steward is literally pulled out of frame, super-
fast, vertically, up into the rafters of the ceiling -

The footmen leap to their feet - run to the corridor
entrance - aim up at the ceiling, fire - the howl -

flashes of light -

THE DOCTOR
There®s nothing we can do -

- and they“re running -
CU footmen firing, yelling with anger -

WOLF POV, plumetting down, as though pouncing from the
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CONTINUED: 50

FLORA
Did they kill i1t?

LADY ISOBEL
Hush. Come close...

Terrified but brave, Lady Isobel holds Flora, gestures to
the other maids to come to her, in silence - they scurry

to her, all retreat into a corner, sink to the floor,
huddle together, still scared...

And they can hear a low purring... the scrape of claws on
flagstone... something approaching, slowly. ..

They huddle tight, shivering, cringing, eyes closed...
But Lady Isobel can"t help 1t. She has to look.

FX: the WEREWOLF. Filling the doorway. Just breathing;
terrifyingly calm. Staring at her.

She closes her eyes, desperate, and waits to die...
And waits...
Then she opens her eyes again...
The creature has gone.
CUT TO:

INT. SIR ROBERT"S HOUSE, STUDY - NIGHT 4 1913 51

QUEEN VICTORIA, hands trembling - the shock of it hitting
her, now - fumbles with the key to the cabinet.
(MACKESON & RAMSAY unconscious at her feet.)

It unlocks, the door opens, she grabs the small treaure
chest, opens the clasp, lifts the lid -

Inside: the most wonderful DIAMOND, glinting in the
light; this is the fabled KOH-I1-NOOR.

She puts the diamond in her purse, hurries away -
CUT TO:

INT. SIR ROBERT"S HOUSE, ENTRANCE HALL - NIGHT 4 1914 52

THE DOCTOR, ROSE, SIR ROBERT burst into the hall -

SIR ROBERT
Your Majesty? Your Majesty - ?

(CONTINUED)
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CONTINUED: 52

QUEEN VICTORIA appears at the top of the stairs, hurries
down. (At the same time, the Doctor slams the door
behind him shut - a big, thick, heavy door, the access to
the servants®™ quarters - and he sonics i1t, while Rose
runs to the front door, heaves at 1t - )

QUEEN VICTORIA
I*m here, don"t worry, Sir Robert,
what"s happening? |1 heard such terrible
noises -

SIR ROBERT
It"s worse than 1 feared, ma“am, and I
apologise for my part in this, but we"ve
got to get out -

ROSE
Door won"t open!

THE DOCTOR
Hold on - 1

He runs across, heaves, then sonics -

SIR ROBERT
What of Father Angelo, ma“am, the leader
of the Brethren, what happened to him,
is he still here?

QUEEN VICTORIA
Captain Reynolds disposed of him.

THE DOCTOR
It"s boarded shut! They must®ve nailed
it up - c"mon - pardon me, your Majesty,
you"ll have to leg i1t out of a window -
And they®"re running, into -
CUT TO:

INT. SIR ROBERT"S HOUSE, DINING ROOM - NIGHT 4 - CONTINUG3S

THE DOCTOR, ROSE, QUEEN VICTORIA, SIR ROBERT run in - the
Doctor lifts up a sash window, but Sir Robert steps
forward -

SIR ROBERT
Excuse my manners, ma®am, bu