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10:00:00 BBC WORLDWIDE STING 

10:00:05 EXT. LAKE GENEVA, SWITZERLAND, 1816 – DAY 

CAPTION: LAKE GENEVA: June, 1816 

Dark clouds roll in over the mountainous landscape, 

blocking the unnaturally weak rays of the June sun. A deep, 

guttural rumble of thunder as we find the elegant Villa 

Diodati, perched high above the sloping banks of the lake.  

Light pulses across the low grey sky - a violent electrical 

storm is coming. We close in on the imposing facade. Rain 

hammers down. Wind rises all around - almost as if the 

house is inhaling an anxious breath of its own -- 

CUT TO: 

10:00:15 INT. VILLA DIODATI DRAWING ROOM - DUSK  

MARY WOLLSTONECRAFT GODWIN (18, intelligent, witty, self 

possessed)looks out with dismay at the foul weather, her 

four month old son WILLIAM cradled in her arms. A morose 

LORD BYRON (28, brooding, dashing, mercurial) and a tired 

looking DR JOHN POLIDORI (20, extremely handsome, bad 

tempered) lounge close by. CLAIRE CLAIRMONT(17, bold, 

single-minded) lights candles. Byron's valet FLETCHER, 

stands in the corner beside a gaunt HOUSEMAID ready to wait 

on them.  

BYRON 

Confined again. I cannot bear it.  

MARY 

The very world itself seems sick. 

POLIDORI 

A most ungenial summer. I've never 

known air as dank and frigid.  

BYRON 

Dank and frigid. Now, who does 

that remind me of? I wonder.  

BYRON makes a show of pretending to consider then points at 

POLIDORI, as if enlightened. POLIDORI shoots him daggers. 

One of CLAIRE's candles suddenly extinguishes itself. 





10:01:31.   INT. VILLA DIODATI STAIRCASE - DUSK 

ELISE carries WILLIAM up an imposing staircase - unaware as 

things begin to move in her wake: candles flicker, 

portraits shift, shadows grow -  

CUT TO: 

10:01:43 INT. VILLA DIODATI CORRIDOR - DUSK 

The subtle, eerie movement continues after ELISE with 

WILLIAM. A floorboard creaks. After a very long beat, the 

doorknob twists abruptly.  

CUT TO: 

10:01:59 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

Night has fallen. BYRON reads expertly - all captivated, 

especially MARY.  

BYRON 

'At midnight we took a torch to 

the chapel. With pallid 

countenance and trembling limbs, 

we descended to the vault. 

Hildegarde's leaden coffin loomed 

before us. The Count was seized 

with the sensations of terror. He 

opened the coffin with a stifled 

cry of dread, and inside we saw - 

BANG! BANG! BANG! From the door - everyone startled.  

The others are a little spooked. FLETCHER not so much.  

FLETCHER 

I shall send whoever calls away, 

my lord. 

BYRON 

No Fletcher!  

MARY 

(horrified whisper) 

What if it is she? Hildegarde the 

death-bride! 



 

BYRON 

If something infernal is on my 

doorstep, I should be the one to 

go and greet it.  

CLAIRE 

(nervy) 

Infernal? Surely not? 

BYRON 

Who is brave enough to come and 

see? 

CUT TO: 

10:02:31 INT/EXT. VILLA DIODATI ENTRANCE HALL/DOORWAY - 

NIGHT 

MARY leads BYRON, CLAIRE and POLIDORI cautiously through 

the shadowy entrance hall towards the door. They halt when 

a KNOCK comes again, firm and demanding.  

POLIDORI 

I'll wager it's Shelley. Amusing 

himself with a trick.  

MARY 

Shelley is not one for tricks.  

Wary CLAIRE clings to Byron. They're all unaware that a 

dark, indistinct figure now stands hidden in the back of 

shot almost part of the furniture. 

BYRON strides forward -  

BYRON 

There is nothing to be afraid of -   

He opens the door and BOOM! An epic fork of lightning rips 

through the sky, bathing four figures on the doorstep in a 

sinister blinding glow.  

BYRON, CLAIRE, MARY and POLIDORI all SCREAM in terror! THE 

DOCTOR, YAZ, GRAHAM and RYAN (drenched) all SCREAM back in 

shocked response! 



10:02:56 Music       out ‘M1 Thrilling Horror’ 

CUT TO 

Cut TO: 

10:02:56 OPENING TITLES  

10:02:56 Music in ‘M2 Opening Titles’ 

10:03:03 Caption 'Jodie Whittaker' 

10:03:05 Caption 'Bradley Walsh' 

10:03:06 Caption ‘Mandip Gill’ 

10:03:08 Caption        ‘Tosin Cole’ 

10:03:10 Caption 'BBC Doctor Who' 

10:03:18 Caption 'Producer Alex Mercer’ 

10:03:21 Caption 'Director Emma Sullivan’ 

10:03:25 Caption ‘The Haunting of Villa Diodati’  

Written by Maxine Alderton  

10:03:30 Music out ‘M2 Opening Titles’ 

CUT TO: 

10:03:30 INT/EXT. VILLA DIODATI ENTRANCE HALL/DOORWAY - 

NIGHT 

10:03:30 Music in ‘M3 Soak Up The Atmos’ 

THE DOCTOR 

Good evening! Not quite the 

welcome I was hoping for, but I'll 

admit we've looked better. 

Pleasure to make your 

acquaintances, I'm -  

She holds out the psychic paper - also dripping wet. The 

others stare back with puzzlement - it's blank to them. 

(The figure in the hall now gone). 



THE DOCTOR (CONT'D) 

Nothing? Weird. Probably needs a 

blow dry.  

YASMIN KHAN 

Got a bit caught in the downpour.  

GRAHAM is LOVING playing the stiff collared dandy: 

GRAHAM O'BRIEN 

Because it is a truth universally 

acknowledged -- 

THE DOCTOR 

(hushed hiss) 

Wrong writer! 

GRAHAM O'BRIEN 

- that one's driver will always 

park the carriage imprudently far 

from whence one is going.  

Side eye at THE DOCTOR who huffs. The others are even more 

puzzled now. The rain pours. Ryan takes the direct 

approach.  

RYAN SINCLAIR 

Can we please just come in before 

we drown to death, please?  

The gang all smile, soggy and hopeful.  

CUT TO: 

10:04:16 EXT. 



GRAHAM O'BRIEN 

Plus drying time.  

THE DOCTOR 

Okay, so there was a spot of rain. 

And gale force wind. Also a super 

long walk. But I got us here 

didn't I? And Mary Wollstonecraft 

Godwin, soon-to-be Shelley, just 

screamed in your face. Quality 

historical experience that. Gold.  

YASMIN KHAN 

(spooky voice) 

On the night that inspired 

Frankenstein! 

FLETCHER suddenly steps into view causing GRAHAM to flinch 

dramatically. The others are amused. 

FLETCHER 

If you'd be so kind.  

He motions they should follow him towards the drawing room.  

THE DOCTOR 

Excuse me Yaz, I was very clear on 

the rules.  

RYAN SINCLAIR 

Nobody mention Frankenstein. 

Nobody interfere. 

YASMIN KHAN 

Nobody snog Byron.  

GRAHAM O'BRIEN 

In, out, soak up the atmosphere.  

They're oblivious to a dark, indistinct man who looms 

behind them as they walk - arms outstretched and pleading - 

before vanishing. 

THE DOCTOR 

Witness some of the most 

enlightened minds of a generation 

at the pinnacle, the absolute 

zenith of their creativity --  



FLETCHER swings the drawing room doors open - to reveal the 

group playing a raucous game of blind man's buff, all 

hilarity and shrieking. BYRON collapses in an elegant heap 

at their feet and pushes up his blindfold, appreciative.  

BYRON 

What would you all care to drink? 

CLAIRE 

We must teach them the dance! 

      10:05:14 Music out ‘M3 Soak Up The Atmos’ 

CUT TO: 

10:05:14 INT. VILLA DIODATI DRAWING ROOM – NIGHT 

10:05:14 Music in ‘La Tempete’ 

Party atmosphere as the eight of them now dance an 

energetic quadrille - FLETCHER on the pianoforte. BYRON 

partnered with THE DOCTOR (an expert), MARY with RYAN 

(struggling), CLAIRE with GRAHAM (surprisingly good) and 

YAZ (muddling through) with POLIDORI. Montage of their 

snatched conversation as they meet and cross through the 

dance: 

BYRON 

(to THE DOCTOR) 

I detest all gossip you 

understand. Utterly abhor it. But-

- 

POLIDORI 

(to YAZ) 

Mary goes by Mrs Shelley, however 

she and Percy are not married.  

BYRON 

(to THE DOCTOR) 

It really is quite the scandal.  

MARY 

(to RYAN) 

Lord Byron is separated from his 

wife. The rumours are so 

disastrous he cannot return to 

England. 







Not much writing going on. And no 

Shelley.  

THE DOCTOR 

Bingo. They're a man down. Why? 

CUT TO: 

10:07:13 INT. VILLA DIODATI CORRIDOR - NIGHT 

Edgy ELISE clears up the broken vase, pausing when she 

hears something. GRAHAM is suddenly beside her and ELISE 

cries out, petrified.  

GRAHAM O'BRIEN 

Sorry love! Got myself lost 

somehow. I am in search of the 

Lavatory.  

ELISE just points with terror at the portrait.   

ELISE 

Terrible Monsieur! Diabolique! 

She crosses herself and flees. GRAHAM's bemused.  

GRAHAM O'BRIEN 

Never mind. I can hold it.   Big 

house like this ± WKHS



HOUSEMAID stands hidden watching him from the shadows as he 

finds himself back where he started, confused. A swift 

flash of white passes behind him as he attempts to get his 

bearings.  

GRAHAM O'BRIEN 

Going round in circles here.  

Frustrated, he opens a door and finds William's room - no 

luck. As the door closes we catch a brief glimpse of a pale 

little girl in a white nightdress hidden behind it. 



Or you could try asking him? 

CLAIRE 

I have. His answers only increase 

the enigma.  

YAZ can't help but think of THE DOCTOR.  

YASMIN KHAN 

I know someone like that.   

A flash of lightning from the a window reveals the SKELETAL 

HAND now clinging to the wall just above their heads!  

CLAIRE 

Mary reproaches me. Insists I 

should choose a more reliable 

prospect. Not that she can talk. 

YASMIN KHAN 

Perhaps she's right? His eye does 

seem to wander.  

CLAIRE considers, but steels herself.  

CLAIRE 

This enigmatic person of yours. 

Would you trade them for reliable, 

and dull? 

YASMIN KHAN 

My person's a bit different - 

(breaking off, concern) 

do you see that?  

The indistinct man now stands at the end of the corridor - 

blending in with the shadows, reaching out -   

CLAIRE 

What?  

Lightning flashes. Only the edge of a grandfather clock is 

illuminated. YAZ pushes down unease.  

YASMIN KHAN 

Nothing. Trick of the light.  

Lightning flashes again. THE HAND above them is gone too.  



CUT TO:



CUT TO: 

10:10:53 INT. VILLA DIODATI DRAWING ROOM – NIGHT 

10:10:53 Music in ‘Chopsticks’ 

RYAN's now at the pianoforte, playing a quick amateur blast 

of 'Chopsticks'. POLIDORI winces at the noise, but MARY's 

delighted.  

10:11:07 Music out ‘Chopsticks’ 

 

MARY 

Such a jaunty air. Is it popular 

in the colonies? 

10:11:12 Music in ‘M5 Unrelentingly Evil’ 

RYAN SINCLAIR 

Er, yeah. My Nan taught me. I get 

the keys wrong, but she always 

said it was no reason not to try.  

MARY 

I should practise more, but I 

confess I prefer to write. Even 

though my efforts are weak. I 

could never hope to match the 

achievements of my parents.  

RYAN SINCLAIR 

My Nan would say stick with it.  

MARY smiles and plays another tune for RYAN. POLIDORI looks 

over again, sour. 

RYAN SINCLAIR (CONT'D) 

What's his problem? 

MARY 

(hushed) 

Oh, pay Dr Polidori no heed. He's 

bad tempered because he does not 

sleep.  



He walks at night. A terrible 

affliction. Imagine never being 

able to truly rest.  

POLIDORI looks back at him, intense. 

CUT TO: 

10:11:52 INT. VILLA DIODATI DINING ROOM - NIGHT 

THE DOCTOR moves through to the dining room, continuing her 

investigation. BYRON in close pursuit. 

BYRON 

I am fully aware of what you want.  

THE DOCTOR 

Please reveal all.  

BYRON 

(beat, appalled fanfare) 

My third canto.  

THE DOCTOR looks underwhelmed. He's wrong footed.  

BYRON



For a quick visit supposedly, but 

I'm getting this really weird vibe 

off your house.  

BYRON 

'Vibe'? 

THE DOCTOR 

Yeah. And I don't want to worry 

you, but I'm sensing it's sort of, 

unrelentingly evil.  

CUT TO: 

10:12:33 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

MARY plays, RYAN now sits close by - GRAHAM joins him.  

GRAHAM O'BRIEN 

(hushed) 

It's like a maze up there. And 

we're a few years shy of toilets. 

FLETCHER is suddenly at his side, GRAHAM almost jumps sky 

high in shock. FLETCHER points discreetly to a chamber pot 

in an open cupboard - neither are impressed.  

GRAHAM O'BRIEN (CONT'D) 

Blimey! <RX¶YH�JRW�WR�VWop doing 

that. Splendid. How very 

convenient.       Ryan,    no 

khazi for love nor money, and a 

French woman who's got the right 

hump about something. 

Irritated by the music, stiff POLIDORI approaches.  

POLIDORI 

Mrs Shelley seems fatigued.  

MARY 

Only of waiting to dance.  

RYAN SINCLAIR 

You're the one who looks like 

death. 

POLIDORI 



(a beat, irked) 

Do you insult my visage sir? 

RYAN SINCLAIR 

Might want to stop shooting 

daggers and take a nap mate.  

POLIDORI 

I beg your pardon? 

GRAHAM O'BRIEN 

He meant perhaps you should take a 

rest.  

POLIDORI 

(insulted) 

I'm a physician. I am in rude 

health.  

RYAN SINCLAIR 

Okay. Whatever you say.  

POLIDORI 

(incensed) 

Then I say choose sir! 

Weary FLETCHER rolls his eyes. MARY's not surprised.  

MARY 

Sorry. He does this rather a lot.  

POLIDORI 

Choose your weapon! 

GRAHAM and RYAN are both baffled.  

RYAN SINCLAIR 

What? 

MARY 

Isn't it obvious? He's challenging 

you to a duel.  

RYAN SINCLAIR 

Okay, really don't want to fight 

anyone.  

POLIDORI 

(authoritative) 



Fletcher, you will be my second.  

FLETCHER's heart sinks.  

POLIDORI (CONT'D) 

(to RYAN, re GRAHAM) 

Will Mr O'Brien be yours? 

GRAHAM O'BRIEN 

No! 

RYAN SINCLAIR 

Cheers.  

GRAHAM O'BRIEN 

Because there won't be a duel. I 

absolutely, utterly forbid it.  

But POLIDORI strides to the door.  

POLIDORI 

I shall return with my pistol.  

RYAN SINCLAIR 

+H¶V�JHWWLQJ�D�JXQ��+H¶V�JHWWLQJ�D�

gun. He getting a gun! 

As the door opens - the hand scurries into the room! 

Shocked POLIDORI jumps out of the way.  

MARY 

(amazed) 

Whatever is that?! 

It comes to a stop. Curious GRAHAM, RYAN and MARY venture 

closer. It flexes as if trying to decide what to do.  

RYAN SINCLAIR 

(puzzled) 

I think it's a -- 

The HAND launches itself at RYAN's throat! 

RYAN SINCLAIR (CONT'D) 

(strangled) 

-- hand! Definitely a hand! 

Stunned GRAHAM and MARY move to his aid (POLIDORI's bravado 

is gone. FLETCHER stands stricken with his tray). 



GRAHAM O'BRIEN 

Doctor! 

RYAN's incomprehensible, the others try to prise it off.  

MARY 

It's so strong! And ferocious! 

MARY bends a finger back with great difficulty -- the HAND 

pings away from gasping RYAN - flies across the room -- 

right at THE DOCTOR as she runs in with BYRON. She 

instinctively bats it away -- it ricochets over to 

FLETCHER! 

FLETCHER delivers a decisive blow with his gold tray - 

smashing it to dusty smithereens mid air! Breathless shock 

all round.  

THE DOCTOR 

Great shot! 

FLETCHER bows. Shocked, but pleased with himself.  

CUT TO: 

10:14:14 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

Everyone's gathered as THE DOCTOR examines the small heap 

of dust and bone fragments that was the hand. She dips her 

finger in, tastes it, and considers.  

THE DOCTOR 

Fourteenth, no, fifteenth century 

- touch more umami.  

Horrified MARY whispers aside to BYRON. 

MARY 

She licked it.  

BYRON 

(smitten) 

She is the most baffling creature 

I've ever been acquainted with.  

CLAIRE's not impressed by his tone. THE DOCTOR sonics the 

dust. Everyone (apart from the gang) is taken aback. She's 

bemused by the reading.  



THE DOCTOR 

Human. Protein, collagen and -- 

nothing abnormal.  

POLIDORI 

What kind of implement is that? 

RYAN SINCLAIR 

One that zaps your head off when 

you threaten people with guns.  

POLIDORI is suitably chastened.  

MARY 

I don't think they're really from 

the colonies.  

BYRON 

No. She is from somewhere much, 

much stranger.  

POLIDORI 

(agreeing, distaste) 

The North.  

YAZ studies the dust.  

YASMIN KHAN 

How did it come to life then? Is 

it haunted or something? 

THE DOCTOR 

Unlikely. 

BYRON 

You did say the house was evil.  

GRAHAM O'BRIEN 

That's a development.  

THE DOCTOR  

Been getting a vibe.  

POLIDORI 

(serious) 

If there is evil here, I know who 

brought it in.  

As we think he might confess, he looks pointedly at BYRON. 



POLIDORI continues to glare. BYRON's caught.  

BYRON (CONT'D) 

(sheepish) 

Very well. Fine. I might have a 

skeleton in my chamber.  

THE DOCTOR 

(to GRAHAM, re POLIDORI) 

You keep an eye on trigger happy.  

(to BYRON) 

I'm going to need a squiz at your 

skeleton.  

BYRON's not sure what that means but he's delighted.  

CUT TO: 

10:15:26 INT. VILLA DIODATI CORRIDOR/BYRON'S ROOM - NIGHT 

BYRON leads THE DOCTOR, YAZ, MARY, CLAIRE and RYAN to his 

room.  

BYRON 

It's a collection.  

RYAN SINCLAIR 

Of old dead stuff? 

BYRON 

Relics of war. From my travels.  

Several artefacts laid out amongst his luggage: a brass 

helmet with a plume, a sword, French medals from the battle 

of Waterloo. A single skull is perched on a shelf. 

BYRON (CONT'D) 

Reminders that we tread on the 

dust of Empires. Crops now grow 

where blood was spilt. An innocent 

fascination, I assure you.  

THE DOCTOR surveys the collection - enthused as she spots 

the helmet and immediately tries it on.  

THE DOCTOR 

Waterloo. I love a good plume!  





When he didn't join us. My mind 

naturally wandered to the idea of 

some torrid assignation in town.  

MARY's unimpressed at his mischief. 

MARY 

Shelley often retires to our 

chalet to write. Maison Chapuis, 

on the shore.   

YASMIN KHAN 

We should probably pop down and 

have a chat.  

10:16:58 Music out ‘M5 Unrelentingly Evil’ 

CUT TO: 

10:16:58 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

A grumpy looking POLIDORI sleeps awkwardly in a chair as 

GRAHAM reads by the fire. The soft sound of a child's 

giggle. He glances up from the page and almost drops the 

book when he sees the HOUSEMAID standing staring at him.  

10:17:06 Music in ‘M6 Down To The Top’ 

GRAHAM O'BRIEN 

(recovering) 

You're like ninjas you lot. 

He spots a snack has been left on a nearby table.  

GRAHAM O'BRIEN (CONT'D) 

(delighted) 

Food?! There's never food. You're 

a belter, thanks! 

POLIDORI lets out a snore. They both look at him.  

GRAHAM O'BRIEN (CONT'D) 

Baby sitting duty. He won't be any 

trouble now though. Dead to the 

world.  



She just stands, silent as GRAHAM tucks into the snack, 

happy. He doesn't notice POLIDORI twitch in his chair 

behind him.  

CUT TO: 

10:17:26 INT. VILLA DIODATI STAIRCASE - NIGHT 

YAZ, RYAN and MARY head down the staircase. 

YASMIN KHAN 

This apparition, did Shelley 

describe it in any more detail? 

MARY 

Dark. Charred by fire. Suspended 

over the water like a death god 

rising from Hades.  

RYAN and YAZ share an spooked look.  

RYAN SINCLAIR 

Right. Nothing too sinister then.   

MARY 

You can ask him more questions 

when we get to the chalet.  

 

They all stop, confused - they're at the top of the stairs 

again.  

YASMIN KHAN 

Did we just go down, to the top? 

They look at each other in bewilderment. 

CUT TO: 

10:17:56 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

BYRON, CLAIRE and THE DOCTOR remain. The skull in a 

slightly different position to the last time we saw it.  

THE DOCTOR 



 What reanimates bones and leaves 

no trace? And why just the hands? 

Why only parts? 

BYRON 

However, my collection is not 

demonic? 

THE DOCTOR 

Correct.  

(re helmet) 

But I'll probably come back for 

this. Strictly for safety 

purposes, not because it really 

suits me or anything.  

CLAIRE 

The 'vibe' you mentioned. Is it 

still there? 

She rubs her temple, trying to focus.  

THE DOCTOR 

Yeah, but I can't, it's like it 

won't let me think - 

(struck) 

I need to get out of this house!  

She bolts for the door. BYRON and CLAIRE follow --  

CUT TO: 

10:18:29 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

-- and they burst straight back into the same room again.  

THE DOCTOR 

Easier said than done, apparently. 

CUT TO: 

10:18:35 INT. VILLA DIODATI STAIRCASE - NIGHT 

Alarmed YAZ, RYAN and MARY rush down the stairs, only to 

find themselves on the landing at the top again.  

YASMIN KHAN 



How many times now? 

RYAN SINCLAIR 

Seven? 

MARY 

Mrs Doctor said the house was 

evil. She must be right. It's 



MARY (CONT'D) 

(trying to fight panic) 

I must get to him.  

CUT TO: 

10:19:28 INT. VILLA DIODATI CORRIDOR/BEDROOM - NIGHT 

WILLIAM'S cries are louder as ELISE hurries down the 

corridor towards his room.  

A violent SLAM - the door and window inside fly open! 

Inside, curtains fly and the window rattles with the 

growing force of the storm. She's relieved to find WILLIAM 

unharmed in his crib. 

CUT TO: 

10:19:37 INT. VILLA DIODATI BEDROOM - NIGHT 

WILLIAM cries as ELISE shoves the window shut, calming the 

tempest - but then she looks out, her attention caught by 

something in the distance - reflected in the window we see 

strange clouds are now building over the lake and the faint 

outline of a dark figure appearing over it ± 

10:19:



Oi. You're going nowhere pal.  

<RX¶UH�VWD\LQJ�ULJKW�WKHUH�DQG�,¶P�

on guard. 

But POLIDORI continues to stagger across the room. Uneasy 

GRAHAM slowly turns to watch him - that can't be good.  

Nervy GRAHAM now waves his hand in front of POLIDORI's 

unconscious face.  

GRAHAM O'BRIEN 

Hey. Polly.        Polly, hello? 

Polly? 

POLIDORI abruptly turns towards the wall.  

GRAHAM O'BRIEN (CONT'D) 

Oi. Can you hear me, son? Can you 

hear me? 

POLIDORI steps forward and lurches clean through the wall.  

CUT TO: 

10:20:17 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

THE DOCTOR dashes in and out of the door - coming into the 

same room every time. (The skull is now gone). 

CLAIRE 

The same chamber over and over. 

How is it possible? 

THE DOCTOR 

It's not. It's -  

BYRON 

(in, confused) 

Like a dream.  

CUT TO: 

10:20:34 INT. VILLA DIODATI STAIRCASE - NIGHT 

MARY, YAZ and RYAN (still stuck on the stairs) freeze 

having heard the scream too. WILLIAM's cries come to a 

disturbing halt. MARY's haunted as she listens, fearful.  



MARY 

Elise?! Can you hear me? Do you 

have William? 

Silence. YAZ moves to comfort her.  

YASMIN KHAN 

He'll be okay. Probably just cried 

himself out and fell asleep.  

But YAZ shares a worried look with RYAN.  

CUT TO: 

10:20:46 VILLA DIODATI DRAWING ROOM - NIGHT 

GRAHAM rushes to the door - thrown to enter the same room. 

The gaunt HOUSEMAID stands in the centre. The LITTLE GIRL 

we saw upstairs creeps out from behind her. GRAHAM's breath 

becomes visible in the cold. He's unnerved.  

GRAHAM O'BRIEN 

Doc? Poli? Doc? There is something 

seriously wrong  with this gaf.  

 

They move closer - both have the same, dead eyes. The 

little girl giggles. He's gripped by unease.  

THE DOCTOR (O.S.) 

Anyone else trapped!? 

GRAHAM O'BRIEN 

Yes!! And I think I'm seeing dead 

people! 

A cold wind rises and whooshes through - extinguishing the 

fire in the hearth and all the candles. 

GRAHAM O'BRIEN (CONT'D) 

Perfect.  

CUT TO: 

10:21:10 INT. VILLA DIODATI STAIRCASE - NIGHT 



An icy wind plunges the stairs into darkness too: 

RYAN SINCLAIR 

:H¶UH�WKH�VDPH! Totally saw a 

ghost! 

YASMIN KHAN 

We're stuck on the stairs! 

MARY 

Please, how do we move upwards? I 

need to check my son is well. 

 

CUT TO: 

10:21:18 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

The wind brings darkness to BYRON's room, but THE DOCTOR's 

relieved to hear the others.  

THE DOCTOR 

Working on it! Head's a bit fuzzy, 

normal service will be resumed 

shortly! 

(beat) 

And ghosts don't exist! 

CUT TO: 

10:21:25 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

Tense GRAHAM stares down the two silent ghosts in 

moonlight.    

GRAHAM O'BRIEN 

Course not. You two just need a 

spray tan, and a kip.  

THE DOCTOR (O.S.) 

Graham?! What kind of dead people 

exactly? 

GRAHAM O'BRIEN 

How can I hear your voice, Doc? 

THE DOCTOR (O.S.) 
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GRAHAM O'BRIEN 

Doc? 

THE DOCTOR (O.S.) 

Graham? Graham? 

 

He moves to the fireplace where her voice is louder. He 

glances back at the room and he's relieved to see it's 

empty. 

GRAHAM O'BRIEN 





THE DOCTOR rushes to sonic him BYRON subtly manoeuvres 

CLAIRE in front of him - she's appalled. THE DOCTOR looks 

closely at POLIDORI's face. 

THE DOCTOR 

Pulse, check. Breathing, check.  

BYRON 

May I say, you are quite lovely in 

a crisis.  

CLAIRE looks pained.  

THE DOCTOR 

No you may not.  

(pulling an eyelid up) 

Lights are on but he's gone on a 

mini break. 



THE DOCTOR 

It's like dreaming. Only we 

aren't, and he is.  

She closes her eyes and plunges her arm through the wall - 

it disappears! She's fascinated.  

THE DOCTOR (CONT'D) 

So he can't see the illusion. But 

it must be more than that - we're 

surrounded, immersed.  

(yells, full volume) 

It's a kind of perception filter! 

Close your eyes, clear your mind! 

We're only experiencing what it 

wants us to! 

CUT TO: 

10:23:30 INT. VILLA DIODATI STAIRCASE/CORRIDOR - NIGHT 

RYAN, YAZ and MARY all reaching out in front of them with 

their eyes closed. Mary connects with something solid - 

feels for the knob to an invisible door.  

MARY 

I can feel it! She's right - our 

minds are being deceived.  Here is 

the door ± hidden from our eyes. 

She opens it - a different, real corridor can be seen 

through it. They link hands and she guides them through -- 

bringing them into the corridor near William's room. She 

quickly moves along, feeling the walls with her free hand.  

MARY (CONT'D) 

Elise? I'm coming for William!  

MARY feels the door jamb and stops. They all open their 

eyes - but see only corridor. They blink - then a door 

stands in the middle of the corridor, a single rectangle 

with space all around it. MARY gets her bearings.  

MARY 

How are we here now? This is 

impossible. This should be 

William's room.  



She opens it, tense. YAZ peers at the empty space around 

it.  

RYAN SINCLAIR 

This place keeps on changing like a puzzle. 

YASMIN KHAN 

I don't get it. Why hide a house 

under a house? 

MARY finds crib inside empty.  

MARY  

William!    

She searches the blankets, frantic - then backs away in 

terror. There, amongst the covers sits the missing SKELETON 

HAND and SKULL. Her SCREAM fills the house. 

CUT TO: 

10:24:21 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

Innocent POLIDORI wakes with confusion, takes in the scene. 

POLIDORI 

I suspect I must have missed 

something 

THE DOCTOR 
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get out of this room.  

10:24:33 INT. VILLA DIODATI ENTRANCE HALL - NIGHT 

THE DOCTOR hurriedly now leads BYRON, CLAIRE and shell 

shocked POLIDORI through the entrance hall. The door is 

missing from the section of wall where it was before. She 

squints, and suddenly it's back in place again.  

POLIDORI 

This cannot be the doorway. We 

have not descended the stairs. 

BYRON 



It is, but there should be a door 

here. 

CLAIRE 

Please can we get out of here? 

THE DOCTOR opens the door. Rainy darkness outside. 

THE DOCTOR  

In theory, yep. We just have to 

tell ourselves we can walk through 

the door we know is right there 

and -  

She connects abruptly with a solid invisible wall - face 

first - ouch. Fail. 

CUT TO: 

10:24:58 INT. VILLA DIODATI DRAWING ROOM - NIGHT 

Everyone reunited. CLAIRE comforts MARY. The HAND fidgets, 

now trapped inside a bell jar. BYRON's SKULL, jaws 

snapping, in another. THE DOCTOR watches the hand, trying 

to piece things together. 

BYRON 

My bones have never caused such 

mischief before, I swear. 

THE DOCTOR 

Things we know. We can move 

inside, but not out.  

YASMIN KHAN 

(re hand and skull) 

Dead things don't act dead.  

MARY 

(fraught) 

People vanish. Elise. My poor 

William.  

RYAN SINCLAIR 

No sign of Fletcher either. And 

maybe Shelley didn't turn up 

'cause he couldn't get in. 



BYRON 

I've never believed in such 

things, but could this be hell? 

Could we be deceased? 

THE DOCTOR 

Nice blue sky thinking, but no.  

RYAN SINCLAIR 

The place keeps on folding in on 

itself as well.  

THE DOCTOR 

Exactly. I think we're caught in a 

security system. It's turned the 

house into a sort of giant panic 

room.  

GRAHAM O'BRIEN 

In eighteen sixteen? 

THE DOCTOR 

The year without a summer. They 

blamed it on volcanic ash covering 

the sun. Weather went haywire.  

(beat) 

What if something came here that 

wasn't supposed to? Caused a major 

disturbance.  

YASMIN KHAN 

Like what? 

MARY's now looking out the window, ashen.  

MARY 

That? 



CUT TO: 

10:26:01 EXT. VILLA DIODATI LAKE – NIGHT 

MARY 

What is it? 

THE DOCTOR 
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The figure remains still, almost serene. Dark body armour 

covers the expanse of his shoulders. His head moves slowly, 

assessing, sensing - and then it snaps towards the villa -- 

CUT TO: 

10:26:09 INT. VILLA DIODATI DRAWING ROOM/ENTRANCE HALL - 

NIGHT 

All at the window, transfixed by the figure.  

RYAN SINCLAIR 

It's sort of just, floating 

around.  

YASMIN KHAN 

(a beat, to MARY, struck) 

Like a death god rising from 

Hades.  

MARY 

(haunted) 

Shelley's vision. But we're all 

having it? 

THE DOCTOR 

No. It's pushing through. That's 

what Shelley saw. Not a vision. 

Never was. It's a traveller. 

Moving through time.  

YAZ follows her serious gaze. As the figure flickers out on 

the lake, it flickers into the hallway - solidifying.  

THE DOCTOR (CONT'D) 
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YAZ, GRAHAM and RYAN all instantly fearful. He takes full 

shape, armour burnt and battered. A heavy, metallic thud as 

his feet connect with the ground. He rises to his full 

height - augmented but unfinished. Rougher and more 

primitive than anything we've seen before. Most of his face 

is uncovered - bolts through his neck where flesh meets 

metal. He makes bloodshot eye contact with THE DOCTOR. 

ASHAD 

Are you the guardian? 

THE DOCTOR (CONT'D) 

That, is a lone Cyberman.  

THE DOCTOR instantly kicks the drawing room door shut - 

locks it with the sonic.  

 Panicked shoving of furniture. The HAND is now going crazy 

in the bell jar. THE DOCTOR's mind races, worry rising.   

YASMIN KHAN 

Jack's warning - beware the lone 

Cyberman. Don't let it have what 

it wants.  

GRAHAM O'BRIEN 

At all costs. 

THE DOCTOR  

Yes. Thank you! Barricade the 

door! 

 MARY 

May I ask, what is a Cyberman? 

THE DOCTOR 

(deep unease) 

Someone altered. Organs and flesh 

surgically replaced with 

mechanical parts. Without consent.  

(beat) 

It drives them insane, so they 

alter the brain too. Switch off 

all emotion.  



MARY's horrified. 





ASHAD is suddenly powering towards him - clutches his 

throat, lifts him into the air.  

ASHAD 

Are you the guardian? 

FLETCHER 

(pained) 

No sir. I am the valet.  

We hear a SNAP. FLETCHER lands, lifeless at his feet. 

CUT TO: 

10:28:40.     INT. VILLA DIODATI ENTRANCE HALL - NIGHT 

ASHAD pauses ± listening to the sounds of William crying. 

He rips the door off an armoire revealing ELISE huddled 

inside - WILLIAM clutched to her chest. He lowers himself 

to meet her fearful gaze. 

ELISE 

Que ton nom soit sanctifié, 

Que ton règne vienne, 

Que ta volonté soit faite sur la 

terre comme au ciel... 

She stops praying. He reaches out, takes WILLIAM carefully 

from her grasp. She starts to protest in panic but he 

stills her - hand pushing her face out of view as he holds 

WILLIAM up with fascination. Her ragged breaths cease 

abruptly. 

ASHAD (CONT'D) 

Don't be afraid little one. You 

will be like us.  

CUT TO: 

10:29:51 INT. VILLA DIODATI DRAWING ROOM – NIGHT 

Back to the gang, urgent ± 

MARY 

What if it finds William? 

POLIDORI 





She's fascinated and horrified in equal measure.  

THE DOCTOR 

You're not as cyborgy as I 

expected.  

ASHAD 

You've met my kind before? 

THE DOCTOR 

Could say that.  



You irritate me.  

THE DOCTOR 

How very human. Still feel things 

then? No inhibitor yet?  

ASHAD 

I do not need to be stabilised.  

But he makes an erratic grab for her throat - she evades 

him. 

THE DOCTOR 

Okay, here's the thing. There's a 

chance I'm the guardian, only I 

don't know what I'm meant to be 

guarding.  

He takes this in, calculating.  

THE DOCTOR (CONT'D) 

This isn't my time either. Maybe 

we're supposed to work together? 

ASHAD 

Together? 

THE DOCTOR 

Anything is possible.  

She connects with the wall - out of space. He raises his 

BLASTER arm again -- she braces herself -- SMASHES it 

straight through the window next to her.  

10:31:29 Music out ‘M8 The Guardian’ 

CUT TO: 

10:31:29 INT. VILLA DIODATI SHELLEY'S ROOM – NIGHT 

10:31:29 Music in ‘M9 Shelley 

MARY, YAZ, RYAN and BYRON continue their search into one of 

the bedrooms. Shock at the state of it - the walls are 

covered in numbers (co-ordinates) scrawled repeatedly in 

neat rows of black ink. Pages ripped from a leather bound 

notebook litter the floor, every inch covered in the same 

way. 



MARY 

The house still shifts.  

YASMIN KHAN 

Who's room is this? 

  BYRON 

No one's. I thought it was empty.  

YASMIN KHAN 

But the writing on the walls, and 

all these papers .. 

 

YAZ moves to pick up the notebook, MARY'S disconcerted.  

MARY 
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CUT TO: 

10:31:48 INT. VILLA DIODATI CELLAR DOORWAY - NIGHT 

GRAHAM, CLAIRE and POLIDORI reach the cellar door.  

GRAHAM O'BRIEN 

Cellar. We'll give that a miss.   

CLAIRE 

Could the coal hatch not be a 

means of escape? We must try 

everywhere.  

A slow, ominous creak as reluctant GRAHAM pushes the door 

open. Ancient looking stairs are revealed leading down into 

pitch darkness.  

POLIDORI 

Is it too late to choose the other 

group? 

CLAIRE shoves him impatiently ahead. Thunder RUMBLES, loud. 

CUT TO: 

10:32:09 EXT. VILLA DIODATI - NIGHT 



A bolt of white hot lightning STREAKS across the night sky 

-  

CUT TO: 

10:32:11 VILLA DIODATI BYRON'S ROOM - NIGHT 

ASHAD concentrates, arm extended through the window - hand 

open, summoning. Almost nose to nose with THE DOCTOR.  

THE DOCTOR 

Ever considered breath mints?  

Recharging? Not good. 

- Connecting with ASHAD's open palm. He JOLTS as energy 

begins to flow through his body. THE DOCTOR swiftly escapes 

her position.  

THE DOCTOR 

--Figuring out how to manipulate 

the elements and creating an 

extremely sophisticated and 

probably unlimited external power 

source. 

He CONVULSES and disconnects - a new man. He seems to stand 

even taller. The blue circle on his chest plate 

illuminates, his arm blaster CHIMES - ready. His eyes are 

brighter, brimming with a dangerous new energy. He smiles.  

ASHAD 

That's better!  

For him, maybe. 

CUT TO: 

10:32:41 INT. VILLA DIODATI CELLAR - NIGHT 

Nervy GRAHAM, POLIDORI and CLAIRE have split up to search 

the cavernous cellar - their flickering candles create 

disconcerting moving shadows all around.  

POLIDORI 

(feeling the wall in vain) 

The coal hatch is gone. There is 

no way out.  



CLAIRE's candle suddenly goes out. She's engulfed by the 

dark. GRAHAM's aware of this from the corner of his eye.  

GRAHAM O'BRIEN 

Claire? You okay? 

Nothing.  

POLIDORI 

Miss Clairmont!? 

A long, uneasy beat.  

CLAIRE 

(terrified whisper) 

There's something down here with 

us. 

CUT TO: 

10:33:04 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 

ASHAD places his hand to the wall, eyes glazing over as he 

scans. THE DOCTOR watches, uneasy.  

ASHAD 

I can read the energy field now.  

(definitive) 

You are not the guardian. The 

Cyberium has selected another as 

host.  

Bingo.  

THE DOCTOR 

What's a Cyberium?  

He ignores her, lashing out at the wall in frustration.  

ASHAD 

(contempt) 

I will find it, and remove it.  

THE DOCTOR 

What are we talking about here? A 

life form? Weapon of some kind?  

ASHAD 



Both -  

ASHAD suddenly ,.VLTS
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CLAIRE's huddled back to back with POLIDORI and GRAHAM as 

they desperately attempt to see what's lurking.  

CLAIRE 

Something crept in front of me. I 

heard its vile breath. Listen! 

A long beat then - a GASP in the dark! GRAHAM swings his 

candle and they catch the briefest glimpse of a human 

shape.  

SHELLEY 

(faint, desperate) 

I'm sorry.  

GRAHAM jolts his candle up to illuminate a human face, 

twisted in agony.  

SHELLEY (CONT'D) 

I tried to hide it.   I have to 

keep him out. 

He's pressed up against the wall - exhausted - body and 

mind at war. Bones all around him. CLAIRE and POLIDORI 

recognise him, terrified.  

GRAHAM O'BRIEN 

Who are you? 

SHELLEY digs deep, struggling. His eyes cloud and flash 

with tiny scrolling numbers - the same we saw on the walls. 

SHELLEY 

(wretched) 

I am the guardian. I am -  

ASHAD (V.O.) 

Percy Bysshe Shelley. 

SHELLEY (CONT'D) 

Percy Bysshe Shelley.  

SHELLEY winces as he fights harder -  

CUT TO: 

10:34:40 INT. VILLA DIODATI BYRON'S ROOM - NIGHT 





Mr O'Brien needs you in the cellar 

at once. We found Shelley. 

He glances to Mary with concern and she knows it must be 

bad.  

THE DOCTOR 

All of you, find somewhere to 

hide. 

MARY 

But I must -  

THE DOCTOR 

(over, short) 

Do you want to listen, or end up 

like them? None of this was 

supposed to happen. 

She points out FLETCHER and ELISE. They move to see, 

sobered.  

THE DOCTOR 

They weren't supposed to die. 

Neither are you. Yet. So please, 

let's not unravel anything else. 

Hide. And stay there. History is 

vulnerable tonight. I mean it.  

THE DOCTOR, YAZ and RYAN hurry away. After a moment, 

determined MARY hands WILLIAM to a surprised BYRON.  

MARY 
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me. Guard him well.  Stay safe! I 

need to see Percy! 

 She follows after THE DOCTOR with stealth.  

 

CUT TO: 

10:36:09 INT. VILLA DIODATI CELLAR - NIGHT 

THE DOCTOR urgently sonics SHELLEY. YAZ, RYAN and GRAHAM 

beside her.  

THE DOCTOR 



(re sonic) 

Shelley in the cellar, hidden 

away. Cloaked. Too big to 

register. That's why my readings 

have been off.  

(to SHELLEY) 

There's something called the 

Cyberium,  

SHELLEY 

(over, faint) 

I'm trying to protect it.  

Heavy thud as ASHAD appears at the foot of the steps!  

SHELLEY concentrates - ASHAD VANISHES! 

CUT TO: 

10:36:31 INT. VILLA DIODATI - BYRON'S ROOM - NIGHT 

ASHAD appears - transported to entirely different 

surroundings. He ROARS, angered.  

10:36:36 Music out ‘M9 Shelley’ 

CUT TO: 

10:36:36 INT. VILLA DIODATI CELLAR – NIGHT 

10:36:36 Music in ‘M10 Quicksilver’ 

 

ASHAD sounds further away now, distant. THE DOCTOR's 

fascinated.  

THE DOCTOR 

Who moved him? Is it you? Changing 

the house? 

SHELLEY 

Some. Not all. It has its own 

will.  



MARY now cautiously comes down the stairs, stricken when 

she sees Shelley's state. THE DOCTOR looks up, about to 

protest.  

THE DOCTOR 

Mary!  

    MARY 

I cannot hide. Not while he 

suffers.   

She sits beside Shelley, defiant. THE DOCTOR chooses not to 

argue, gently places her hands to his temple.  

THE DOCTOR 

Show me? What happened to you? 

SHELLEY's eyes go dull as they link -  

CUT TO: 

10:37:04 EXT. LAKE GENEVA - DAY 

SHELLEY walks along the lake shore, THE DOCTOR appears like 

a vision beside him.  

SHELLEY (V.O.) 

I was out walking alone. There was 

a glimmer, in the lake.  

SHELLEY's face from above through the water - fascinated. 

He retrieves an iridescent piece of metal and marvels at 

it.  

SHELLEY (V.O.) 

Exquisite. Alive, like 

quicksilver. I fished it out to 

study it more closely.  

The metal melts like mercury in his hand. He holds it out 

for the THE DOCTOR to see.  

SHELLEY (V.O.) 

But then ± it took root within me. 

Wonder turns to shock as it FLOWS around his hand - up his 

arm and straight to his throat. It claims his mouth, nose, 



eyes - pouring itself inside! He cries out in suffocated 

agony -  

CUT TO: 

10:37:34 INT. VILLA DIODATI CELLAR - NIGHT 

 - THE DOCTOR disconnects, pained - she's experienced the 

full intensity of his violation. MARY's pained as she 

listens.  

SHELLEY 

(breathless) 

I returned. I was changed. No one 

could see me.  It hid itself in 

me. And his ME within the villa. 

Flashback - the figure of the indistinct man we saw before 

- only now he has SHELLEY's features - crying out for help. 

A flash of him throwing the vase for attention, writing the 

pages of co-ordinates with desperate urgency. 

THE DOCTOR 

And when it thought it might be 

discovered, it manipulated all our 

perceptions. 

SHELLEY  

Since the quicksilver has taken 

hold of me, I see symbols  ... 

symbols and numbers. They will not 

leave my head. No matter how much 

I transcribe them.   

 

YASMIN KHAN 

The symbols were all over    his 

room; all over the walls. 

SHELLEY  

The house was like shifting sands. 

I sought solitude here, in the 

dark.  

RYAN SINCLAIR 

What happened to him? 

GRAHAM O'BRIEN 



I'm going to go with alien 

parasite. 

THE DOCTOR 

Cyber technology .. the knowledge 

of the whole Cyber-race. 

Surprise all round.  

An AI. From the future. Containing 

all the knowledge    and future 

history of all Cybermen. 

(deep worry) 

SHELLEY concentrates. Images from an epic future war flash 

before them: vast armies of Cybermen, explosions, co-

ordinates, destruction, mass graves, desolate landscapes 

ravaged by war. MARY's appalled.  

SHELLEY (V.O.) 

They scorched and split the sky -  

 - built the army of all armies. 

Left behind only pain. Rage. Fear. 

Death.  

MARY 

How has he seen all this? 

THE DOCTOR 

(grim realisation) 

The Cyberium is burning through 
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it stays in him much longer.  An 

epic battle. The Cyberium at the 

heart of it. Controlling data, 

strategy, decision making.  

(beat, impressed) 

Clever. Very clever. Someone took 

it from the Cybermen. Sent it back 

through time, here. In an attempt 

to change the future.  In an 

attempt to  protect it from that. 

ASHAD suddenly appears and vanishes again - Shelley 

straining to repel him, energy fading. 

SHELLEY 

I can't keep him away much longer 

-  



THE DOCTOR makes a split second decision.  

THE DOCTOR 

Then don't.  

All eyes on her, AGHAST. Exhausted Shelley's uncertain. 

GRAHAM O'BRIEN 

Doc - 

THE DOCTOR 

(over, to Shelley) 

Stop fighting. It's okay.  

YASMIN KHAN 

Jack's warning -  

Something flares inside THE DOCTOR, pressure building.  

THE DOCTOR 

Jack isn't here, now. Stuck in a 

house, with that.  

RYAN SINCLAIR 

Exactly, you didn't want us near 

it a minute ago! 

THE DOCTOR 

(re SHELLEY, urgent) 

I've just been inside his brain. 

There's a super computer fused to 

his cerebral cortex.  

(pointing to the stairs) 

He's the only one who knows how to 

get that out. Doc 



RYAN SINCLAIR 

(to the Doctor)



ASHAD bursts in, materialising instantly! He's straight 

over to SHELLEY - spreads his palm over his stricken face. 

ASHAD 

Release what you hold.  

SHELLEY 

(breathless) 

How? 

ASHAD 

Release it!  

GRAHAM O'BRIEN 

He doesn't know what that means. 

Tell him what he needs to do.  

ASHAD 

I was addressing the Cyberium. It 

must execute the host to be 

extracted.  

THE DOCTOR 

It's not obeying you. 

He computes, dark.  

ASHAD 

Then I shall execute the host.  

He grabs for SHELLEY's throat. THE DOCTOR moves to his aid 

but Mary is suddenly between them, demanding his attention-  

MARY 

What is your name sir?  

THE DOCTOR 

Mary, please. Not a good time to 

talk.  

MARY 

Or names. Are you several men? A 

composite of parts? 

ASHAD 

I am better than men.  

She meets his gaze, searching his face.  





In death we are transformed. 

Improved. Updated. As you will all 

learn --  

THE DOCTOR 

(realising; a trigger) 

Transformed, in death -- I'm 

sorry, Percy Shelley --  so very 

sorry! 

And she places her hands on Percy's temple -- on SHELLEY's 

eyes - his life flashing before them - future, not past - 

glimpses of: pages of handwritten verse, petals on the 

ground, a baby's fist, an empty cot, then crashing waves as 

his last breath is stolen from his lungs 



How are we back here? 

THE DOCTOR 

It's reset the house -- 

(to YAZ) 

Shelley needs   help -- 

(Yaz rushes to start CPR; 

to Mary) 

I think I've freed him of the 

Cyberium -- 

MARY 

At what cost? 

The Cyberium now hangs above unconscious SHELLEY -  

As both THE DOCTOR and ASHAD move fast towards the 

Cyberium, hands outstretched like the Creation Of Adam --  

-- It undulates slightly closer to THE DOCTOR and she 

snatches it! Success! It flows up her arm.  

THE DOCTOR 

And it chooses me. Interesting.  

Time Lord magnetism. 

(Beat) 

Looks like I'm the true guardian.  

ASHAD 

Surrender it or I execute you -- 

THE DOCTOR 

Oh, I'd be very careful with those 

execution threats. I can feel it 

already fusing to me. Feels very 

at home, recognising great host 

material. Not to big myself up, 

but I don't think it'll vacate me 

without a fight. 

She's elated by the victory. ASHAD calculates.  

He extends his arm - summoning as before. The storm 

intensifies outside.  

CUT TO: 

10:44:15 EXT. VILLA DIODATI - NIGHT 



A violent eye starts to form in the raging clouds over the 

house - the beginnings of a break in reality? - 

CUT TO: 

10:44:18 INT. VILLA DIODATI LIBRARY - NIGHT 

Windows vibrate - the house buffeted by the gale. Now THE 

DOCTOR a bit less confident --   

THE DOCTOR 

What're you doing?  

ASHAD 

Transmitting.  

Blinding flashes of electricity from outside. BYRON, CLAIRE 

and POLIDORI cling to each other in confused terror.  

ASHAD(CONT'D) 

My ship will lock onto my signal. 

It will tear through this reality. 

And this planet will remain only 

in shreds.   

THE DOCTOR 

(not sure) 

But this world doesn't end in 

eighteen sixteen.  

(even less certain) 

It can't. 

ASHAD 

It will.  

She stares at him. That creeping unsteadiness returns. Is 

this what's been coming?  

YASMIN KHAN 

He's bluffing. Don't listen to 

him.  

But the world is shaking --  

THE DOCTOR 

(agonised) 

But I can't be sure. I can't risk 

this planet. 



(looks to the others) 

I can't win.  

ASHAD 

We are inevitable. 



Saved Shelley. But what does that 

mean for the future? 

THE DOCTOR 

It means I just put it in the 

gravest danger. 

RYAN SINCLAIR 

Please tell me that was part of 

the plan? 

THE DOCTOR 

(to Ryan) 

Yes. A last minute, imperfect, 

all-I've-got-plan. Saving Shelley 

was step one.  

YAZ KHAN 

What's step two? 

THE DOCTOR 

Fix the mess I created in step 

one.  

(beat) 

Go to the future, find him, and 

stop him from rebuilding the Cyber 

army.  Shelley can you give Yaz 

those symbols and numbers? 

On the gang: dread, ominous. They don't have an answer. 

Close in on the Doctor. 

CUT TO: 

10:45:57 EXT. LAKE GENEVA - DAY 

We pick up Polidori, Byron and Claire now walking together.  

POLIDORI 

Well, that was quite the evening.  

CLAIRE 

Indeed.  

BYRON 

(suggestive, to CLAIRE) 



Perhaps Miss Clairmont would care 

to retire? A lie down might prove 

restorative.  

CLAIRE pretends to consider.  

CLAIRE 

You pursued Mrs Doctor without a 

care for my presence. Belittled my 

thoughts and opinions. And then 

proceeded to use my person as a 

human shield.  

BYRON 

(not fazed) 

And? 

CLAIRE 

The spell is broken, my Lord. 

Shocking news for BYRON. POLIDORI greatly amused to see him 

lost for words.  

CUT TO: 

10:46:48 EXT. LAKE GENEVA – DAY 

The gang now say their goodbyes with shell shocked MARY, 

CLAIRE, BYRON, POLIDORI and SHELLEY (holding WILLIAM).   

SHELLEY 

(to The Doctor) 

You returned me to life. Although 



RYAN SINCLAIR 

Keep doing that writing thing. If 

you like.  

Mary smiles, she will. 

The gang head back to the TARDIS in the woods, THE DOCTOR 

lagging behind a little as GRAHAM reflects with RYAN and 

YAZ. 

GRAHAM O'BRIEN 

So, if all the weirdness was the 

Cyberium - the bones, Shelley 

floating about - why did it 

reanimate a couple of stiffs, just 

to bring me a sanni?  

They both look baffled.  

GRAHAM O'BRIEN (CONT'D) 

You know, the maid and the creepy 

little kid.  

YASMIN KHAN 

Er, no. We thought you saw 

Shelley, like we did. 

GRAHAM O'BRIEN 

Come on. Beady eyes - made the 

room feel arctic? How did they fit 

in? 

He glances back at The Doctor but she's lost in thought.  

RYAN SINCLAIR 

Not sure they did.  

GRAHAM O'BRIEN 

(unnerved) 

Doc, this is where you jump in 

with the rational explanation. 

Ghosts don't exist.  

They all look to her as she considers.  

THE DOCTOR 

Unless they do. Inside you 

three, we need to talk. 



Not the response Graham was hoping for. The mood grows more 

serious as they head into the TARDIS. 

THE DOCTOR (CONT'D) 

Listen. You don't need to come me.  

(beat) 

Cyber warzones and people don't 

really mix. I'll drop you back in 

twenty twenty.  

An uncertain moment - will they accept her offer? YAZ hands 
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