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09:59:30 

 

 

 

 

 

 

09:59:57 

 

10:00:00 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:00:08 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

VT CLOCK (30 secs) 

 

World Productions 

Line of Duty 

Series 6 - Episode 6 

Programme no. DRII796E/02 

 

CUT TO BLACK 

 

SUPER CAPTION: PREVIOUSLY 

 

Evidence boards display images relating to the 

murder of Gail Vella - various photos of her 

including professional headshots in reporter 

mode, newspaper headlines about her murder 

�´-RXUQDOLVW�0XUGHUHG´��³0XUGHU�,QTXLU\�Probes 

µ6WDONHU¶�7KHRU\¶´��³3ROLFH�6HHN�µ+LWPDQ¶´���WKH�

crime scene with dates etc. 

 

JO 

Operation Lighthouse ... 
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10:00:43 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:01:01 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:01:14 

 

CUT TO BLACK: 

 

SUPER CAPTION: ANNA MAXWELL MARTIN 

 

CUT TO: 

 

Gail Vella interviews Osborne. 

 

OSBORNE 

,�GRQ¶W�NQRZ�ZKHUH�\RX¶UH�JHWWLQJ�

your figures from, but I can 

assure... 

 

GAIL VELLA (OVERLAPS) 

Well the figures come from your own 

office, Chief Constable.  

 

Hastings reading his retiring letter.  

 

SINDWHANI (V.O.) 

7KH�&KLHI¶V�WKURZQ�PH�XQGHU�D�EXV� 

,¶G�EHHQ�ILJKWLQJ�KLV�SODQ�WR�VFDOH�

back AC-12. 

 

Hastings and Sindwhani. 

 

SINDWHANI 

,W¶V�GRZQ�WR�\RX�now, Ted, in 

ZKDWHYHU�WLPH�\RX¶YH�JRW�OHIW��� 

 

CUT TO BLACK: 

 

SUPER CAPTION: LINE OF DUTY 

 

CUT TO:
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10:01:24 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:01:35 

 

 

 

10:01:37 

 

 

 

 

 

 

 

                     PERRY FITZPATRICK      

                        

CUT TO: 

 

The muzzle of a pistol pushes into the back of 

-R¶V head. Jo freezes. 

 

RYAN 

,W¶V�DV�HDV\�DV�WKDW��-R� 

 

Jo to Kate. 

 

JO 

,W¶V�EHVW�LI�\RX�UHTXHVW�D�

transfer. 

 

KATE 

Is this personal? 
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10:01:46 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:01:51 

 

 

 

10:01:52 

 

 

 

 

 

10:01:54 
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pull up while the other vehicles hold back. 2 

AFOs get out of each ARV (4 AFOs in total), guns 
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10:03:47 

 

 

registration Kilo, Yankee, six, 

nine, Echo, November, Uniform. Go 

state 12 channel 3. 

 

CHLOE 

(Into radio.) 

Five Two, switching. 

(Generally.) 

',�)OHPLQJ¶V�YHKLFOH� 

(Into radio.) 

Alpha Charlie Five Two, Control, on 

3. 

 

Steve, Hastings and Carmichael listen intently. 

 

CONTROL (O.S.) 

(Out of radio.)
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10:04:16 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From the street, Kate uses a key fob to enter a 

back gate. They cross a deserted plaza. 

 

KATE 

This is the back entrance to 

6WHYH¶V��1R�RQH¶V around this time 

of night. 

 

JO 

Are you sure you can trust him? 

 

KATE 

Steve? Totally. 

 

JO 

:K\�ZDVQ¶W�WKHUH�VXUYHLOODQFH�RQ�

Ryan and me?  

 

KATE 

It got suspended. 

 

JO 

On purpose? 

 

KATE 

No. On the orders of the Chief and 

DCS Carmichael. 

 

JO 

7KDW¶V�QRWKLQJ�WR�GR�ZLWK�PH� 

 

KATE 

Look. I haveQ¶W�JRW�WKH�IRJJLHVW 

idea ZKDW¶V�JRLQJ�RQ� All I know is 

somebody¶s behind all of this. 

 

Kate opens a door into a stairwell. 

 

CUT TO: 

 

INT. STEVE’S FLAT. CAR PARK BIKE STORAGE AREA. 

CONTINUOUS. 

 

Kate heads through a short corridor followed by 

Jo, guns drawn. 

 

JO 

.DWH��\RX¶YH�JRW�WR�EHOLHYH�PH��,�

had nothing to do with it. 

 

Kate comes out a door into the car park, 

followed by Jo. 

 

KATE 

No? You lured me there to be 

murdered. 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

X 
Music Ends 

10:04:00 
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JO 

Kate... 

 

KATE 

'LGQ¶W�\RX" 

 

-R¶V�JRW�QR�DQVZHU��.DWH�JODUHV�DW�-R��7KHQ�VKH�

moves to open the bike storag(t)7>
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10:05:30 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:05:48 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

JO 

You know what I mean. To lure me 

into trusting you. 

 

KATE 

(Beat. Thinks about answering.) 

We¶YH�JRW�to get a move on. 

 

Kate heads out. After an emotional beat, Jo 

follows. 

 

CUT TO: 

 

INT. STEVE’S FLAT. UNDERGROUND CAR PARK. MOMENTS 

LATER. 

 

Kate uses the keys to central-unlock a little 

old sports car. 

 

KATE 

6WHYH¶V�EHHQ�PDGH�D�EORRG\�',��

About time he got a grown up car. 

 

Kate and Jo get in the car and Kate drives off. 

 

CUT TO: 

 

INT. AC-12. MEETING ROOM. MOMENTS LATER. 

 

Hastings and Steve regard the evidence boards, 

which are as before ext OMG

[( )] TJ
d11 Tf

1 0a3(w)9(n)-13( )9(u)9(p)-13( )] TJ

ET

Q

q

143F0Ai
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10:07:52 

 

 

 

 

 

10:07:56 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

powerful, when they turn, they get 

killed. What chance do I stand?  

 

KATE 

Just tell me everything you know, 

Jo. Starting with your family. 

�2II�-R¶V�VKRFN�� 

You nearly said his name. Tommy 

Hunter. AC-���IRXQG�'1$�LQ�)DULGD¶V�

KRXVH�VKRZLQJ�\RX¶UH�UHODWHG�� 

 

JO 

So you already know everything! 

 

KATE 

Hardly. I need the truth. 

 

JO 

(Anguished. Eventually.) 

0\�PXP�ZDV�7RPP\¶V�VLVWHU�DQG�P\�

dad was ... bent ... a police 

officer ... 

 

Kate reacts, knows this is wrong, but holds her 

tongue. 

 

KATE 

Right, Well the only way \RX¶UH�

getting out of this is to prove 

\RX¶UH�QRW�EHQW� 

 

Jo takes that in, daunted. Kate keeps driving. 

 

CUT TO: 

 

EXT. GAIL VELLA’S HOUSE. CONTINUOUS. 

 

7KH�FDU�GULYHV�SDVW�*DLO¶V�KRXVH� 

 

CUT TO: 

 

INT. STEVE’S PERSONAL CAR. CONTINUOUS. 

 

.DWH�VSRWV�*DLO¶V�KRXVH� 

 

KATE 

That¶V *DLO�9HOOD¶V�KRXVH" 

 

JO 



 14 

 

 

 

 

 

 

 

10:08:07 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:08:42 
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10:08:51 

 

 

 

 

 

 

10:08:54 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:09:11 

 

 

 

 

 

 

 

 

10:09:21 

 

 

 

 

 

Kate drives with Jo.  

 

JO 

Pull up here. 

 

Kate indicates. 

 

CUT TO: 

 

EXT. KINGSGATE PRINT SHOP. MOMENTS LATER. 

 

6WHYH¶V�SHUVRQDO�FDU�DSSURDFKHV�WKH�DEDQGRQHG�

Print Shop. Pulls up outside. 

 

CUT TO: 

 

INT. STEVE’S PERSONAL CAR. CONTINUOUS. 

 

Kate sees the Print Shop. 

 

KATE 

This place used to be a front for 

the OCG. 

 

JO 

And righ
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10:09:25 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:09:36 

 

 

 

 

 

 

 

 

 

 

 

10:09:39 

 

 

 

 

 

10:09:41 

 

 

 

 

 

 

 

 

EXT. ROAD BLOCK. CONTINUOUS. 

 

Barriers and police vehicles block the road. 

Officers in high viz jackets turn away cars 

trying to get through from the side opposite 

Kate and Jo.  
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10:09:42 

 

 

 

 

 

10:09:44 

 

 

 

 

 

10:09:47 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:09:52 

 

 

 

 

 

 

 

10:10:00 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CUT TO: 

 

EXT. ROAD BLOCK. CONTINUOUS. 

 

The vehicle stops 
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10:10:05 

 

 

 

 

 

 

 

 

 

 

 

10:10:11 

 

 

 

 

 

 

10:10:14 

 

 

 

 

 

 

10:10:15 

 

 

 

 

 

 

 

 

 

10:10:18 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

CUT TO: 

 

INT/EXT. STEVE'S PERSONAL CAR. CONTINUOUS. 

 

Kate sees the patrol racing towards her. Kate 

sees the pursuing vehicles in her rear-view 

mirror. 
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10:10:31 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

10:10:52 

 

 

 

 

 

 

 

 

 

 

 

 

 

EXT. SIDE STREET 2. CONTINUOUS. 

 

Kate and Jo sit trapped in their vehicle, with 

the patrol car and ARV behind and two patrol 

cars and an ARV ahead. The helicopter circles 



 20 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:11:17 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

GET OUT OF THE VEHICLE WITH YOUR 

ARMS RAISED AND YOUR HANDS OPEN, 

WITH PALMS TOWARDS ME. FINAL 

WARNING. 

 

The helicopter hovers directly overhead and 

throws down a spotlight.  

 

JO 

7KLV�LVQ¶W�\RXU�IDXOW��,¶OO�VDy I 

forced you to drive me. 

 

AFO SGT 

(Into megaphone.) 

GET OUT OF THE VEHICLE WITH YOUR 

ARMS RAISED, YOUR HANDS OPEN, WITH 

PALMS TOWARDS ME. 

 

JO 

Kate, we GRQ¶W�KDYH a choice! 

 

CUT TO: 

 

EXT. SIDE STREET 2. CONTINUOUS. 

 

AFOs aim their guns at them. 

 

AFO AC84 (O.S.) 

(Into Radio) 
Control sit rep, two occupants 

still in vehicle. 

 

CONTROL (O.S.) 

(Out of Radio) 

Control to Eight Four, received. We 

have a visual link from helicopter 

maintain sit rep. 

 

Kate and Jo get out of the car into the intense 

spotlight from the helicopter overhead. Jo puts 

KHU�KDQGV�DERYH�KHU�KHDG��.DWH�GRHVQ¶W� 

 

A Thermo image from Helicopter.  

 

AFO AC84 (O.S) 

(Into Radio) 

Alpha Charlie Eight Four, to 

control. Two occupants exiting the 

vehicle now. 

 
CONTROL (O.S.) 

(Out of Radio) 

Control to Eight Four, received. 
 

KATE 

:H¶UH�SROLFH�RIILFHUV��',�)OHPLQJ� 
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10:15:21 

 

 

 

 

 

Kate lays the gun on the ground. 

 

STEVE �&217¶'� 

(Generally.) 

6KH¶V�SXW�WKH�JXQ�GRZQ� 

 

The AFOs keep aim. Carmichael and Hastings look 

on tensely. 

 

STEVE �&217¶'� 

&RPH�RQ��PDWH��,¶OO�ZDON�\RX�LQ��

Get behind me. 

(To Jo.) 

<RX�WRR��PD¶DP� 

 

Steve turns. Kate and Jo get behind him. They 

start to walk towards Hastings and Carmichael.  

 

KATE 

(Whispers to Steve.) 

Check out the old OCG Print Shop. 

Also Ryan Pilkington confessed to 

the murder of Maneet Bindra and 

John Corbett. 

 

Steve nods, not making a big deal of it in front 

of everyone watching. Steve, Kate and Jo reach 

the police line.  

 

HASTINGS 
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10:15:41 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

INT. AC-12. HASTINGS’ OFFICE. LATER THAT NIGHT 
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CARMICHAEL 

Oh okay! Yes. I see. What would 

FRQVWLWXWH�³H[WUHPH�FLUFXPVWDQFHV´"� 

 

STEVE 

An unexplained disruption of the 

chain of command. 

 

CARMICHAEL 

(Beat. Calm.) 

Superintendent Hastings has been 

informed of his impending 

retirement. 

 

HASTINGS 

0D¶DP��,�PXVW�SURWHVW��7KDW�

information was confidential! 

 

Steve is shocked. 

 

CARMICHAEL 

(To Steve.) 

And so to ensure a smooth 

WUDQVLWLRQ�,¶YH�DVVXPHG�FRPPDQG��So 

fURP�QRZ�RQ��',�$UQRWW��\RX¶OO�be 

taking orders from me or face 

disciplinary action. Right. Is 
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10:18:39 

 

 

 

 

 

 

 

 

 

 

CARMICHAEL 

,¶OO�OHDG�WKH�LQWHUYLHZ and you can 

assist within the parameters set by 

me. Do you think you can manage 

that? 

 

Hastings grits his teeth. Eventually he nods. 

 

CARMICHAEL �&217¶'� 

Very good. ,¶OO�Vee you in the 

morning. 

 

Carmichael moves to go. 

 

HASTINGS 

How did you know of Davidson and 

.DWH¶V�ZKHUHDERXWV" 

 

CARMICHAEL 

Oh we put trackers on all AC-12 

vehicles. 

 

HASTINGS 

(Stunned, outraged.) 

What? 

 

CARMICHAEL 

Mm &KLHI�&RQVWDEOH¶V�RUGHUV��7KDQN�

goodness we did. 

 

HASTINGS 

My officers were going about their 

lawful duty. Putting trackers on 

their vehicles was a flagrant 

breach of trust. 

 

CARMICHAEL 

No yRX¶UH�ULJKW��7HG��7KH�&KLHI�DQG�

,�GRQ¶W�trust you. 

 

Exit Carmichael. Hastings reflects on his 

situation. Pre-lap monotone. 

 

CUT TO: 

 

INT. AC-12. INTERVIEW ROOM. NEXT DAY. 

 

The monotone continues as Steve (by screen), 

Hastings (farthest away) and Carmichael 

(central) make final checks on their folders.  

 

Jo sits nervously opposite between Rix and her 

Solicitor.  

 

Two AFOs stand outside the Interview Room. The 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Music 
10:18:04 

'85���¶47´. 

Specially 

composed by 
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monotone ends.  

 

STEVE 

AC-12 interview of Acting Detective 

Superintendent Joanne Davidson in 

the presence of her Solicitor, 

Police Federation Representative by 

Chief Superintendent Carmichael, 

Superintendent Hastings, Detective 

Inspector Arnott. You remain under 

caution. 

 

CARMICHAEL 

Following your arrest, a search of 

your registered address, Apartment 

G, 9 Croxford Street, was carried 

out under Section 18(1) of the 

Police and Criminal Evidence Act 

1984.  

 

STEVE 

Image 17 on screen. 

 

6WHYH�EULQJV�XS�D�FULPH�VFHQH�SKRWR�RI�-R¶V�IODW�

showing the framed photo of Jo with her mother. 

 

STEVE �&217¶'� 

Image 17 is a crime scene 

photograph captured during the 

search of Apartment G, 9 Croxford 

Street.  

 

CARMICHAEL 

Who is seen in image 17? 

 

JO 

No comment. 

 

STEVE 

Document 22 in your folders and on 

screen. 

 

6WHYH�VKRZV�6DPDQWKD�'DYLGVRQ¶V�SDVVSRUW�IURP�

ZKHQ�VKH¶V�WKH�VDPH�DJH�DV�LQ�WKH�SKRWRV�LQ�-R¶V�

flat. 

 

STEVE �&217¶'� 

Document 22 is a scan of Samantha 

'DYLGVRQ¶V�SDVVSRUW�� 

 

CARMICHAEL 

The person seen in Image 17 is 

Samantha Davidson, correct? 

 

JO 

No comment. 

| 

| 

| 

X 
Music Ends 

10:18:51 
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CARMICHAEL 

,W¶V�D�VLPSOH�HQRXJK�TXHVWLRQ�IRU�

Acting Detective Superintendent 

Davidson to answer. 

 

JO 

(Beats.) 

No comment. 

 

CARMICHAEL 

Okay. I think we should pause this 

interview and return you to custody 

until such tiPH��LI�DQ\��\RX¶UH�

willing to cooperate. 

 

STEVE 

(To Carmichael.) 

0D¶DP��:DLW��3OHDVH�� 

(To Jo.) 

-R��LI�\RX¶UH�EHQW��ILQH�LI�\RX�

ZDQW�WR�UXQ�WKH�FORFN�GRZQ��:H¶OO�

charge you and with the evidence 

ZH¶YH�JRW�\RX¶OO�JR�DZD\�IRU�D�ORQJ�

WLPH��%XW�LI�\RX¶UH�QRW�Eent, this 

is your chance to prove it ...  

 

Jo wavers. 

 

STEVE �&217¶'� 

7KHVH�WKLQJV�ZH¶YH�OHDUQHG�DERXW�

your family history ... no one can 

EH�EODPHG�IRU�ZKDW�WKH\¶UH�ERUQ�

into. Or the path it puts them on. 
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STEVE 

The search of Apartment G, 9 

Croxford Street, detected an 

article seized in evidence 

appearing on screen in Image 11.   
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HASTINGS 

You lured her to that rendezvous 

and there is the evidence --  

(Indicates text on screen.) 

-- up there on the screen in black 

and white! Conspiracy to Murder, 

which as you know, Acting Detective 

Superintendent Davidson, brings 

with it a life sentence. And t
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RIX 

We can all see my colleague finds 

this line of questioning extremely 

distressing. In regard to coercion 

and control, my colleague should be 

treated as a vulnerable person. 

 

CARMICHAEL 

:H¶OO�PRYH�RQ��7RPP\�+XQWHU�LV�QR�

longer a person of interest. He 

became an informant and was killed 

by his own organisation in 2014. 

 

JO 

,W�ZDVQ¶W�VLPSO\�WKDW�KH�ZDV�DQ�

LQIRUPDQW��PD¶DP���� 

 

STEVE 

What do you mean? 

 

JO 

Tommy had cultivated relationships 

with corrupt police officers but 

they started to turn against him. 

He felt betrayed so he threatened 

to expose them all.  

 

HASTINGS 

So it was police officers who got 

Hunter killed?  

 

JO 

They were heavily involved. As you 

know, your former officer, DI 

Matthew Cottan, he orchestrated the 

plan.  

 

HASTINGS 

Cottan was a disgrace to the 

uniform. He betrayed the trust of 

every single one of us that he 

worked with.  

 

STEVE 

6R�VRPHRQH�WRRN�7RPP\¶V place at 

the top of the organisation and he 

gave Cottan the order to kill 

Tommy? 

 

JO 

Tommy held it all together. It 

broke up into disparate elements, 

smaller OCGs. The only thing that 

united them was how much they stood 

to lose if Tommy carried out his 

threat. 
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STEVE 

Because they relied on corrupt 

officers to carry out many of their 

criminal enterprises? 

 

JO 

Yes. And they wanted to be able to 

continue exploiting them.  

 

HASTINGS 

Yes well, the OCGs they may not be 

working to one man but the bent 

coppers thaW¶V a different story. 

7KH\¶UH�D�QHWZRUN��DUHQ¶W�WKH\"� 

 

CARMICHAEL 

This Force has detected no evidence 

of institutionalised corruption. 

 

HASTINGS 

We have identified a number of 

high-ranking figures in a 

clandestine network of corrupt 

police officers.  

 

CARMICHAEL 

Hypothetical network. 

 

HASTINGS 

One such high-ranking figure, once 

erroneously code-named H., we now 

refer to as the Fourth Man. Is he 

running the show.  

 

JO 

No comment. 

 

CARMICHAEL 

:H¶UH�KHUH�WR�H[DPLQH�'&,�

'DYLGVRQ¶V�RIIHQGLQJ��QR�RQH�

HOVH¶V� 

 

RIX 

Alleged offending. 

 

HASTINGS 

Are you taking your orders from 

him! Who is the Fourth Man? 

 

JO 

(Lying.) 

,�GRQ¶W�NQRZ� 

 

HASTINGS 

,�GRQ¶W�EHOLHYH�\RX� 
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Hastings is uneasy at the mention of this. 

 

STEVE �&217¶'� 

We believe Lee Banks informed Carl 

Gail Vella was investigating 

stories that the OCG were 

determined to suppress. 

 

CARMICHAEL 

,Q�UHJDUG�WR�*DLO�9HOOD¶V�

investLJDWLYH�MRXUQDOLVP��OHW¶V�now 

examine your movements prior to 

your arrest last night. DI Arnott. 

 

Steve brings up a city map with numbered tracker 

GDWD�SRLQWV�JRLQJ�IURP�6WHYH¶V�IODW�����YLD�*DLO�

9HOOD¶V�KRXVH�����DQG�.LQJVJDWH�3ULQWLQJ�
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HASTINGS 

Yes, but you hid 
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have found research confirming that 

Gail Vella was digging deep into 

police failure in the murder of 

Lawrence Christopher. 

 

Jo is shocked. 

 

STEVE 

Did you know Gail Vella was looking 

into the Lawrence Christopher 

murder? 

 

JO 

No. 

 

STEVE 

According to notes found on Gail 

9HOOD¶V�GHYLFHV��VKH�YLVLWHG�/HH�

Banks on the 26th of August 2019 in 

Blackthorn Prison. Now as you know, 

/HH�%DQNV�LV�&DUO�%DQNV¶V�EURWKHU��

,W�DSSHDUV�IURP�*DLO�9HOOD¶V�QRWHV�

that Lee Banks declined to furnish 

any information regarding the 

murder of Lawrence Christopher. We 

believe Lee informed Carl Banks and 

this was in large part the 

motivation for her murder. 

 

HASD 64/ /Lang (en-GB)>> BDC q

Ba
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CARMICHAEL 
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JO 

1DWXUDOO\�.DWH¶V�SULQWV�ZHUH�on the 

ILUHDUP��6KH¶G�KDQGOHG�LW�

UHSHDWHGO\��%XW�\RX¶OO�DOVR�KDYH�
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JO 

No comment. 

 

HASTINGS 

Lawrence Christopher he was an 

architect. He was a model citizen. 

He had his head smashed in with a 

piece of lead piping by a bunch of 

racist thugs one of whom was your 

cousin. 

 

RIX 

Superintendent, your questioning is 

oppressive. 

 

HASTINGS 
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10:48:01 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CARMICHAEL 

Joanne Davidson, I have been in 

consultation with the Senior 

Prosecutor at the Complex Case 

Unit. Nothing you have disclosed 

during this interview has impacted 

on those discussions. And therefore 

I am authorised to charge you with 

the following offences: Perverting 

the Course of Justice and 

Malfeasance in a Public Office. I 

will consult further regarding 

Conspiracy to Murder DI Kate 

Fleming and any charges relating to 

the death of PC Ryan Pilkington. 

You will be remanded in custody. 

Interview terminated at -- 

(Looks at DIR.) 

-- 11.43. 

 

Jo is distraught. Exit Carmichael. Hastings gets 

up to pursue her. Steve moves to join him. 

 

HASTINGS 

You take care of the custody, son, 

just leave this one to me. 

 

([LW�+DVWLQJV��6WHYH�UHPDLQV��UHJDUGV�-R¶V�

anguish.  

 

JO 
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10:49:35 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Hastings shambles away. Steve sees his pain, 

feels bad. 

 

CUT TO: 

 

INT. DECKER AVENUE POLICE STATION. INTERVIEW 

ROOM. THAT NIGHT. 

 

Kate waits tensely wearing custody clothing with 

her Rep and Solicitor. Enter Carmichael in a 

sceptical mood. Kate gets to her feet. 

 

CARMICHAEL 

As you were.  

 

Carmichael rounds the desks and stands in front 

of Kate. 

CARMICHAEL �&217¶'� 

The Crown PURVHFXWRU¶V�JXOOLEOH�

enough to consider proceedings 

against Jo Davidson alone in the 

death of Ryan Pilkington.  

 

KATE 

7KDQN�\RX�YHU\�PXFK��PD¶DP� 

 

Carmichael turns to exit, changes her mind. 

 

CARMICHAEL 

Two shots to the chest, double tap, 

like a firearms trained officer. 
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STEVE 

What you found? 

 

Steve and Kate approach the Inner Cordon which 

restricts access to the interior of the Unit. 
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10:54:08 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:54:26 

 

 

 

 

 

 

 

 

10:54:29 

 

 

 

 

 

 

 

10:54:33 

 

 

 

 

 

 

10:54:34 

 

 

 

 

 

 

 

10:54:40 

 

 

 

tensely. 

 

GUARDIA CIVIL CAPITÀN 

(Speaks Spanish.) 

Nos hemos asegurado que esta es la 

casa de Marcus Thurwell. 

 

(trans. We’ve confirmed this is the Villa of 

Marcus Thurwell.) 

 

They head towards the rear doors. Position 

 

On a cue from the Capitàn, they burst into the 

villa.  

 

All is dark inside. Using torches to light their 

way, they explore the interior.  

 

On Steve. 

 

GUARDIA CIVIL CAPITÀN (O.S.) 

(Speaks Spanish.) 

Las habitaciónes están vacias. 

 

(trans. The bedrooms are empty.) 

 

On Live feed bodycam footage. They enter another 

section of the Villa. 

 

GUARDIA CIVIL CAPITÀN (O.S.) 

(Speaks Spanish.) 

Entrar! Entrar! 

 

(trans. Enter! Enter!) 

 

On Kate and Chloe. 

 

GUARDIA CIVIL SOLDIER (O.S.) 

(Speaks Spanish.) 

Seguro. 

 

(trans. Safe (is it safe)) 

 

 

GUARDIA CIVIL CAPITÀN (O.S.) 

(Speaks Spanish.) 

Nada. 

 

(trans. Nothing.) 

 

The Guardia Civil enter the hallway. 

 

GUARDIA CIVIL CAPITÀN (O.S.) 

(Speaks Spanish.) 

La casa parece estar desierta. 
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10:54:43 

 

 

 

 

 

 

 

 

 

10:54:53 

 

 

 

 

 

 

 

10:54:59 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:55:12 

 

 

 

 

 

 

 

 

 

10:55:18 

 

 

 

 

 

 

(trans. 
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10:55:28 

 

 

 

 

 

 

 

10:55:33 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:55:51 

 

 

 

 

 

 

 

 

 

10:56:15 

 

 

 

 

 

 

 

 

 

 

 

 

 

HASTINGS 

7KDQN�\RX��&DSWDLQ��ZH¶OO�OHDYH�WKH�

rest to you. 

 

AMANDA 

(Into microphone, in Spanish.) 

Gracias capitán, dejamos que lleve 

los procedimientos necesarios. 

 

(trans. Thank you, &DSWDLQ��ZH¶OO�OHDYH�\RX�WR�

carry out the necessary course of action) 

 

GUARDIA CIVIL CAPITÀN 

(Speaks Spanish.) 

Cambio y cerro. 

 

(trans. Over and out.) 

 

Torchlight give us a glimpse of 



 65 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

10:57:07 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:57:27 

 

 

 

 

 

 

 

 

 

 

 

Doors open and Jo and the second OMO turn ± 

Enter Leland and Merchant. Leland and Merchant 

observe the OMO and Jo and a security camera 

outside the cell.  

 

LELAND 
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10:57:50 

 

 

 

 

 

Locked in, Jo looks frightened 

 

ADR OSBORNE (V.O.) 

I will personally see to it those 

enemies within are made to suffer 

the consequences. 

 

The Metal viewing flap snaps shut. 

 

CUT TO BLACK: 

 

CAST IN ORDER OF APPEARANCE 

 

Music 
10:57
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3rd Assistant Director 

Covid Supervisor 

Covid Assistant 

Crowd Co-ordinator 

Floor Runners 

 

Script Supervisor 

Location Manager 

Assistant Location Manager 

Unit Manager 

Location Scout 

Location Assistant 

 

-- 

 

A Camera Operator 

 Additional Photography 

 

Focus Pullers 

 

Clapper Loaders 

 

Camera Trainees 

 

 

Grips 

 

Assistant Grip 

Electrical Rigger 

 

-- 

 

Gaffer 

Best Boy 

Electricians 

 

Generator Operator 

Art Directors 

 

Set Decorator 

Standby Art Director 

Prop Buyer 

Props Master 

 

-- 

 

Graphics 

Graphics Assistant 

Titles 

Dressing Props 

 

Standby Props 

 

Art Dept Trainee 

Armourer 

 133oap Operator
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Sound Assistant 

Sound Trainee 

Action Vehicle Co-ordinator 

Transport Captain 

Facilities Manager 

 

-- 

 

Costume Designer 

Make-Up & Hair Designer 

Costume Supervisor 

Costume Standbys 

 

Costume Trainee 

Make-up & Hair Supervisor 

Make-up Assistant 

Casting Director Northern 

Ireland 

Casting Associates 

 

Stunt Performer 

 

-- 

 

Drone Filming 

Dubbing Mixer 

Dialogue Editor 

Sound Effects Editor 

Colourist 

Online Editor 

Visual Effects 

 

 

Post Production Supervisor 

Assistant Editor 

 

-- 

 

Head of Production 

Executive Producer for World 

Finance Manager 

Business Affairs Consultant 

Police Advisors 

 

 

Script Editor 

Assistant Script Editor 

Neg Checks 

 

-- 

 

Line Producer 

Stunt Co-ordinator 

Casting Directors 

 

Production Sound Mixer 

JONATHAN RIDDELL 

OSCAR PESCOTT 

JAMES MUCKLE 

REGGIE BLAIN 

JAMIE CARLILE 

 

-- 

 

MAGGIE DONNELLY 

NATALIE REID 

CATHY YOUNG 

JESS BURTON 

CATHERINE RAMSEY 

ANNA HARRINGTON 

CAT COOGAN 

CAROLINE DAYE 

 

GEORGIA SIMPSON CDG 

GORDON COWELL 

LUCY ALLEN 

STEPHANIE CAREY 

 

-- 

 

CINECOPTERS and KABOOM 

PAUL MAYNES 

IAN WILKINSON 

PIETRO DALMASSO 

SCOTT FERGUSON 

JONATHAN FETHERSTON 

YELLOWMOON POST PRODUCTION 

AARON HEGARTY 

MARC BELL 

SOFIA McKEEVER 

KATE McAULEY 

 

-- 

 

ELIZABETH BINNS 

RODERICK SELIGMAN 

KIMBERLEY HALLIDAY 

VIRGINIA KELLY 

DAVID ZINZAN 

IAN GOULD 

TONY CALLAGHAN 

LUCY ROCH 

RUBY DAY 

TONIA COHEN 

 

-- 

 

DEREK DONOHOE 

'21$/�2¶)$55(// 

KATE RHODES JAMES CDG 

DANIEL EDWARDS CDG 

RONAN HILL CAS 
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-- 

 

Composer 

Editor 

Production Designer 

Director of Photography 

 

-- 

 

Executive Producers 

 

Executive Producer for BBC 

 

-- 

 

 

-- 

 

CARLY PARADIS 

ANDREW JOHN McCLELLAND 

GILLIAN DEVENNEY 

RAY CARLIN 

 

-- 

 

SIMON HEATH 

JED MERCURIO 

TOMMY BULFIN 

 

-- 

 

 

 

 

 

 

  

 

 

 

 

 

10:58:17 

 

Made on location in Northern Ireland  

with funding from 

 

Northern Ireland 

Screen 

[LOGO] 

 

-- -- 

 

(final card) 

 

World Productions 

[LOGO] 

 

for BBC 

 [BBC LOGO] 
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Music Ends 

10:58:20 

 

 


