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10:00:00 
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10:00:18 

 

 

 

 

 

 

 

VT CLOCK (30 secs)  

World Productions 

Line of Duty 

Series 6  

Episode 7 

Programme no. DRIJ078S/01 

Dur: 57’45” 

 

CUT TO BLACK 

 

SUPER CAPTION: PREVIOUSLY 
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10:00:27 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:00:41 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:00:48 

 

 

 

 

 

 

Flies buzz. Torches give us a glimpse of two 

decomposed bodies.
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10:01:15 

 

 

 

 

 

 

 

 

 

 

 

 

CARMICHAEL 

(Beat. Calm.) 

Superintendent Hastings has been 

informed of his impending 

retirement. 

 

Steve reacts to this news. 

 

CUT TO BLACK: 

 

S. CAP: SHALOM BRUNE-FRANKLIN     ANNEIKA ROSE 

 

HASTINGS (V.O.) 

We have identified... 

 

CUT TO: 

Interviewing Jo. 
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LOMAX 

Sir. 

 

Everyone peers at the find, wondering about its 

significance. 

 

STEVE 

Let’s find out what’s in there. 

 

CUT TO: 
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STEVE 

I’m fully recovered. 

 

The MO makes a long note. Steve gets uneasy. 

 

MEDICAL OFFICER 

(Refers to file.) 

Recently you’ve been involved in an 

operation in which a number of 

suspects have been killed, one 

having been shot dead by you, and 

one of your colleagues, PS Ruby 

Jones, lost her life. 

 

STEVE 

Yeah. 

 

MEDICAL OFFICER 

That’s not the first time you’ve 

witnessed a colleague’s violent 

death. DCI Tony Gates was killed in 

a road traffic collision. DC 

Georgia Trotman, your partner, was 

thrown from a window -- 

 

STEVE 

(Flash of pain/anger) 

Where are 
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Otherwise I’m obliged to report you 

to the Head of Firearms who will 

then remove your firearms licence. 

 

STEVE 

(Surrenders.) 

Okay. 

 

MEDICAL OFFICER 

(Beats.) 

Thank you. So I’d like you to have 

some medical investigations and 

then review you with the results. 

Can we agree on that? 

 

STEVE 

Fine.  

 

MEDICAL OFFICER 

I’m also obliged to inform your 

commanding officer. 

 

Steve looks worried. 

 

We hear Knock – knock – knock on Hastings door. 

 

CUT TO: 

 

INT. AC-12. HASTINGS’ OFFICE. CONTINUOUS. 

 

Hastings waves him in.  

 

HASTINGS (O.S.) 

Yeah. 

 

Enter 
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Steve driving at night. A voicemail plays out of 

the speakers.  

 

VOICEMAIL 

You have one new message. 

 

STEPH (VOICEMAIL MESSAGE) 

Steve, it’s Steph. God I hate these 

message thingy’s. It’s just I ain’t 

heard from you in a while. I hope 

you’re alright. Coppers wife me, I 

can’t help but worry. That’s it 

really, bye.   

 

The message ends. 

 

Steve parks up. By the river/canal. 

 

He has to get out of the car to stretch his 

back.  

 

He looks at his wits’ end. 

 

CUT TO: 

 

INT. HILLSIDE LANE POLICE STATION. MIT INCIDENT 







 15 

 

 

10:10:54 

 

 

 

 

 

 

 

 

10:11:06 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CUT TO: 

 

INT. AC-12. LIFT/MEETING ROOM. LATER THAT DAY. 

 

The lift door opens. Steve and Kate step out.  

Steve lets Kate through the gate. Hastings waves 
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10:12:14 

 

 

 

 

 

 

 

 

 

 

STEVE 

So the communication originated 

here? 

 

HASTINGS 

Exactly. So, Spain is a decoy. 

Thurwell’s a stooge!  

 

Hastings bangs the table. He looks beaten. 

Sound Fx. Lift arrives PINGS open. 

 

HASTINGS (CONT’D)(O.S.) 

(Low.) 

Jesus! 

 

Everyone responds awkwardly.  The moment’s 

broken by activity round the lift. 

 

AMANDA (O.S.) 

Have you seen Superintendent 

Hastings? 

 

FEMALE VOICE 

Yes, he’s just through there. 

 

Steve looks round. 

 

STEVE (OVERLAPPING) 

Sir. 

 

HASTINGS  

huh. 
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10:14:13 

 

 

 

 

 

 

 

10:14:17 

 

 

 

 

 

 

 

OMO (CONT’D) 

Production Order. Post-charge 

interview. Hillside Lane. 

 

Jo exits the cell. 

 

CUT TO: 

 

EXT. PRISON VAN. MOMENTS LATER. 

 

In the Prison Compound, the OMOs lead Jo to a 

Prison Van.  

 

Someone sitting in the front passenger seat. We 

don’t see their face. 

 

The OMO leads Jo to the rear of the vehicle. 

 

Jo gets in and the OMO prepares to shut the door 

on her. 

 

CUT TO: 

 

INT. PRISON VAN. CONTINUOUS 

 

Jo drops into her seat and finds herself facing 
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HASTINGS 

(Into radio.) 

Alpha Charlie One Zero, en route to 

Brentiss, standing by for sit rep. 

 

CUT TO: 

 

INT/EXT. KATE’S CAR. CONTINUOUS. 

 

Kate drives, Steve rides shotgun. They’re alone 

in the car. 

 

Beats. Broken by a radio call. 

 

CHLOE (O.S.) 

(Out of radio.) 

Alpha Charlie Five Two, copy. Zero 

State five to Brentiss prison. 

Stand by for active message. 

 

Kate and Steve listen to the call between Chloe 

and Hastings. 

 

HASTINGS (O.S.) 

(Out of radio.) 

One Zero, receiving. 

 

INTERCUT: 

 

INT. AC-12. OPEN-PLAN OFFICE. SAME TIME. 

 

Chloe makes the radio call with other AC-12 

listening/watching as she stands at an AC-12 

staffer’s desk; on the staffer’s computer is a 

Production Order. 

 

CHLOE 

(Into radio.) 

Five Two, the Governor at Brentiss 

has approved a Production Order for 

Davidson. She’s State Nine to 

Hillside Lane.  

 

Hastings, Steve and Kate react with puzzlement. 

 

KATE 

(Into radio.) 

Three Seven, first I’ve heard of 

it. Who’s the Requesting Officer? 

 

CHLOE 

(Studies Production Order. Into 

radio.) 

DS Lomax. 

 

Puzzled look from Kate to Steve. 
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Music Ends 

10:14:58 

Music 
10:14:35 

DUR: 1’46”. 
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ARV ARMED OPS SUPPORT 

(Out of Radio.) 

Tango Oscar Four Two. All ARV’s 

move in, intercept, intercept. 

 

CUT TO: 

 

EXT. HILLSIDE LANE POLICE STATION. BEECHMOUNT 

PARADE. MOMENTS LATER. 

 

The Prison Van appears at the bottom of the 

hill. From the Falls Road a black 4WD gets on 

its tail. 

 

The Prison Van drives uphill tailed by the black 

4WD. 

 

with Ballymurphy Street. From the Falls Road a 

second black 4WD gets on its tail. 

 

A black 4WD parks pointing downhill. In deep 

background we recognise the Security Gate and 

Police Station atop the hill.  

 

The black 4WD moves off, rolling slowly down the 

hill on a collision course. 

 

Both 4WDs close in on the Prison Van from 

opposite directions.  

 

The Prison Van crosses Ballymurphy St. The 

moment it does so, both 4WDs accelerate sharply, 

the first 4WD blocking the road, the second 4WD 

tail-
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KATE 

ARMED POLICE! DROP IT! 

 

The Balaclava Men freeze, don’t comply. Steve 

gives them a nanosecond then fires his Taser at 

the Balaclava Man pointing his gun at Kate.  

 

STEVE 

(To Balaclava Men.) 

Taser, taser! 

 

The Balaclava Man drops like a stone.  

 

Kate jumps out of the Prison Van 

 

KATE 

(To remaining Balaclava Man.) 

DROP IT! 

 

The remaining Balaclava Man drops his pistol, 

raises his arms. 

 

Suddenly a police patrol car and an ARV appear 

from Ballymurphy St on sirens (these are the 

vehicles that were in the AC-12 Convoy). Radio 

background chatter. 

 

OOV - Meanwhile the Security Gate goes up at 

Hillside Lane and a pair of ARVs accelerate down 

the hill.  

 

Kate, Steve and the AFO’s point their weapons at 

one of the 4WDs. 

 

KATE (CONT’D) 

Get out of the vehicle. 

 

STEVE 

Hands! 

 

Trapped, Balaclava Men disembark the 4WDs with 

hands above their heads.  

 

STEVE (CONT’D) 

Show me your hands! 

 

HILLSIDE AFO’s Arrive one looks up to the sky.
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10:19:52 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

you’re protecting doesn’t care for 

you. You mean nothing to him.  

 

Jo weeps. Kate senses the truth. 

 

KATE 

This man you believed to be your 

father -- is he the one?  

 

JO 

(Upset. Eventually.) 

Tommy told me after my mum died. I 

had no reason to doubt him. He made 

me obey this police officer. He 

made me fear him. 

 

KATE 

Yeah. It was all a cruel lie to 

manipulate you. To control you.  

 

STEVE 

You’re not what you were born into. 

You’re not bent. 

 

KATE 

Be free of him, Jo. Give him up. 

Give us his name. 

 

Overcome with conflicting emotions, Jo gathers 
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STEVE 

We know about her relationship to 

Tommy Hunter and to a police 

officer purported to be her father. 

 

KATE 

Are you that officer? Did you have 

a relationship with Joanne 

Davidson’s mother, Samantha 
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HASTINGS 

Christ sake! 

 

He exits sharply. 

 

For the DIR. 

 

STEVE 

Superintendent Hastings has left 

the room. 

 

Steve and Kate look embarrassed, frustrated. 

 

CUT TO: 

 

EXT. DECKER AVENUE POLICE STATION. MOMENTS 

LATER. 

 

Hastings comes out of a security door. He’s 

exasperated, frustrated.  

 

Eventually Steve and Kate come out and join him.  

 

HASTINGS 

Yes, we’re going back years. He’s 

bloody right! We’ve been going back 

Years. This thing has been driving 

me mad for Years...  

 

STEVE 

Cybercrime aren’t finished tracing 

IP addresses, sir. There’s still a 

possibility they’ll detect evidence 

pointing at Fairbank.  

 

HASTINGS 

Look He’s been in that prison since 

2015. Our search should’ve shown up 

something. Mother of God!... Jesus. 

 

Hastings takes a step away to continue his 

anguish. Steve and Kate give him space. Steve’s 

phone vibrates. He glances at the caller ID. 

 

STEVE 

(To Hastings.) 

It’s Chloe. 

 

HASTINGS 

So answer it, answer it! 

 

STEVE 

(Answers. Into phone.) 

DI Arnott. 

(Listens.)(General) 
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Music 
10:24:53 

DUR: 1’00”. 

Specially 

composed by 

Carly 

Paradis. 
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Hastings suffers in his anguish. Steve and Kate 

don’t know how to answer.  

 

CUT TO: 

 

EXT. AC-12. NEXT DAY. 

 

Radio chatter B/G. AFOs come out to the roadside 

as a police transport van pulls up. PCs open the 

door and let the Prisoner out.  

 

INTERCUT: 

 

INT. AC-12. INTERVIEW ROOM/OPEN-PLAN 

OFFICE/HASTINGS’ OFFICE. MOMENTS LATER. 

 

In the Interview Room, Hastings, Steve and Kate 

prepare their files. Steve places his tablet 

next to the DIR. 

 

Radio chatter B/G. Flanked by AFOs, we don’t see 

the Prisoner as, handcuffed, he’s escorted 

towards the building. 

 

A box appears on Steve’s tablet “Linking to 

DIR”.  

 

A 
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[111.320.56.24]: JD definately high risk. 

Contact assets in BP.  

[142.266.599.8]: [Thumbs-up emoji] 

 

STEVE (CONT’D) 

Analysis of GGM-13’s hard drive 
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Steve brings up on screen a composite image 

showing Gail Vella and Jimmy Lakewell. 

 

BUCKELLS 

No comment. 

 

STEVE 

Further examination of 

communications routed via Spain 

harvested a number of Internet 

Protocol addresses previously 

unknown to this inquiry. One such 

address relates to a property in 

Edge Park, 17 Maychurch Road. On 

screen Image 135. 

 

Steve brings up a photo of a very grand house 

with a flash car parked outside. 

 

HASTINGS 

Recognise this property?  

 

BUCKELLS 

No comment. 

 

KATE 

Document 194 in your folders. 

Document 194 is a photocopy of the 

deeds to 17 Maychurch Road 

assigning ownership to a company, 

Holte End Holdings, registered in 

the Cayman Islands. Document 197 in 

your folders. Holte End Holdings 

owns a timeshare property in Gran 

Canaria as well as 17 Maychurch 

Road with an estimated total value 

of 3 million pounds.   

 

HASTINGS 

What’s your relationship to Holte 
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HASTINGS 

You certainly did a grand job at 

hiding all this, I’ll give you 

that. 
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point denying it. We’ve shown you 

the evidence. 

 

STEVE 

We know from an undercover officer 
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HASTINGS 

Ian Buckells, do you have anything 

to say? 

 

BUCKELLS 

Yes, you see the thing is, DCS 

Carmichael, is meant to be taking 

over, ain’t she, but she ain’t in 

here. So that makes me wonder 

whether she doesn’t want to be 

associated with detecting 

institutionalised corruption. 

Because officially, 

institutionalised corruption don’t 

exist does it. Officially, “H.” or 

“the Fourth Man” or whatever you 

wanna call him, he don’t exist 

neither. So that makes me realise 

that everyone would be much happier 

if this all just went away. So I’ll 

take Immunity and Witness 

Protection, thank you very much. 

 

Hastings fumes.  

 

HASTINGS 

Jesus Christ. 

 

Looks to Steve and Kate. 

 

STEVE 

So give us something. Who’s the Top 

Man? You? 

 

BUCKELLS 

Tommy Hunter was the Top Man. After 

he went, they all split into 

different OCGs. I just pass on the 

orders. It used to be Fairbank and 

Thurwell, then it was Hilton and 

Cottan, and now they’ve gone it’s 

just... 

 

HASTINGS 

You? The last man standing. 

 

STEVE 

So you did order the Eastfield 

robbery? 

 

BUCKELLS 

Well a haul that size was bigger 

than one gang. The goods needed 

storing, fencing, you name it. 

Other OCGs wanted in on it.  
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On Kate. 

 

KATE 

And you just put the pieces 

together? 

 

BUCKELLS 

Yeah, if you like. 

 

STEVE 

And you also put the pieces 

together for Lakewell’s murder? 

Thurwell’s? Gail Vella’s? 

 

BUCKELLS 

How many times do I have to explain 

to you? That’s the OCGs, that’s 

their doing. I just pass things on. 

 

HASTINGS 

Have you no remorse for all the 

suffering you’ve caused? Have you 

no conscience? 

 

BUCKELLS 

I didn’t plan it or nothing did I. 

They just kept asking me to sort 
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10:45:28 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CUT TO:  

 

INT. AC-12. OFFICES. MOMENTS LATER. 

 

Hastings followed by Kate, followed by Steve 

walk through the desks of the open plan office 

silently. Heads high. 

 

They exit down a corridor together. 

 

CUT TO: 

 

EXT. BIERGARTEN. THAT NIGHT. 

 

Kate brings drinks from the bar, joins Steve.  

 

STEVE 

Nice one, mate. 

 

KATE 

Nice one, mate. 

 

They clink glasses. They reflect for a few 

beats. Then: 

 

KATE (CONT’D) 

Well this is weird, ain’t it, 

wrapping everything up. Do you 

think Buckells will talk? 

 

STEVE 

I hope so. The Gaffer wants him 

protected round the clock, in case 

the OCG come after him.  

 

KATE 

What we gonna do? About the Gaffer. 

 

STEVE 

I believe him. 

 

KATE 

Yeah, me too. But if Carmichael 

takes over, that’s him out anyway. 

 

STEVE 

Yeah. Probably me too. 

 

KATE 

And me, if I decide to come back. 

 

STEVE 

Will you? 

 

KATE 

Someone’s got to keep you lot in 
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line. 

(Steve grins. Kate becomes more 

serious.) 

You don’t realise what you’ve got 

until it’s gone. 

 

Steve takes that in, realises what she means. 

 

STEVE 

Likewise. 

 

They look pleased to be back together. 

 

KATE 

So, do you want to talk about 

stuff? You don’t have to, just when 

you’re ready. 

 

STEVE 

I’ve been seeing the M.O.  

 

KATE 

About the painkillers? 

 

STEVE 

Yeah.  

 

KATE 

I had no idea, mate. 

 

STEVE 

I should’ve told you. But if people 

knew, I might have  been taken off 

active duty. Still might. 

 

KATE 

I’m sorry. 

 

More silent contemplation. 

 

KATE (CONT’D) 

(Fishing.) 

You just gonna stick to the one 

drink? 

 

STEVE 

Why d’you ask? 

 

KATE 

It’s still early enough to drive up 

to Liverpool.  

 

STEVE 

I’m not sure it’s a good idea to 

keep seeing Steph. 

 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 

| 



 50 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:47:25 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10:48:06 

 

 

KATE 

But you want to? 

 

STEVE 

Yeah. But what chance has it got? 

 

KATE 

You wanna be careful, mate. You’re 

gonna end up on your own.  

 

STEVE 

I’m not on my own. I’ve got you, 

mate. 

 

Kate grins. They drink together, at ease with 

each other. 

 

CUT TO: 

 

INT. OCCUPATIONAL HEALTH. NEXT DAY. 

 

The Medical Officer begins their consultation. 

 

MEDICAL OFFICER 

We recognise police officers 

experience stress and pain in their 

work. They can take many forms. 

Particularly when an officer’s 

witnessed lethal violence or taken 

part in it. Now that’s when the 

support of friends, family, 

colleagues can make all the 

difference. 

 

REVEAL: He’s addressing Kate, not Steve. 

 

KATE 

Me and my partner are separated. 

I’ve got a son, Josh. He keeps me 

going. 

 

MEDICAL OFFICER 

And colleagues ... ? 

 

KATE 

Yeah, I’m lucky. I’m working with 

one of the best. To be honest, I 

don’t know what I’d do without him. 

 

Kate looks happy and sad at the same time.  

 

CUT TO: 

 

INT. AC-12. HASTINGS’ OFFICE. A FEW DAYS LATER. 

 

Steve and Kate brief Carmichael. Carmichael has 
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INT. AC-12. HASTINGS’ OFFICE. CONTINUOUS. 

 

CARMICHAEL 

Come in. 

 

Carmichael dismisses Steve and Kate. 

 

CARMICHAEL (CONT’D) 

Thank you. 

 

Exit Steve and Kate as Hastings enters. 

 

HASTINGS 

Steve, Kate. 

 

STEVE 

Sir. 

 

KATE 

Sir. 

 

Hastings shuts the door behind him. 

 

CARMICHAEL 

Ted. 

 

HASTINGS 

Ma’am. I thought I should inform 

you that I have lodged an appeal 

against my enforced retirement. 

 

CARMICHAEL 

(Unreadable beats.) 

The Chief Constable’s about to make 

a statement. Do you mind? 

 

HASTINGS 

No, go ahead. 

 

Carmichael turns up the volume. 

 

CUT TO: 

 

VIDEO INSERT. EXT. POLICE HQ. SAME TIME. 

 

On the steps, Osborne addresses the press. 

 

OSBORNE 

(I’d like) to pay tribute to the 

tireless dedication of my officers 

who have gained justice for Gail 

Vella. I give you my personal 

assurance that any failings in the 

original enquiry will be thoroughly 

investigated. Lessons will be 
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learned. Throughout my career, 

whenever I’ve encountered 

wrongdoing, I’ve acted. But let me 

be clear: these are the misdeeds of 

a few rotten apples. And to invoke 

institutionalised police corruption 

is an outrageous lie, and an insult 

to my officers. The public don’t 

want police officers to be held to 

account for every little thing 

they’re meant to have done. They 

want us to get on with the job. And 

that’s what we will do. Thank you. 

 

Osborne heads back into the building. 

 

CUT TO: 

 

INT. AC-12. HASTINGS’ OFFICE. CONTINUOUS. 

 

Carmichael closes the streaming link. Hastings 

is furious. 

 

HASTINGS 

AC-12, my team, my officers, have 

just closed the biggest 

anticorruption operation that this 

force has ever seen. Just caught 

the last ring-leader in a 

clandestine network of corrupt 

police officers. And the Chief 

Constable hasn’t a blind word to 

say about it! 

 

CARMICHAEL 

Look, proceedings against Ian 

Buckells are now with the Crown 

Prosecutor. It would be premature 

to draw conclusions about how much 

was institutionalised and how much 

was Ian Buckells working alone. 

 

HASTINGS 

If I may Ma’am. Ian Buckells was an 

incompetent officer who was 

repeatedly promoted through the 

ranks. The more influence that he 

gained over police operations, the 

more valuable he became to the 

OCGs. Till eventually this 

incompetent officer became the 

linchpin in sinister enterprises. 

However, none of this, none of this 

could have happened without the 

wilful blindness of those in power. 

And those in power should be held 
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to account. It devastates me that 

we’ve stopped standing up for 

accountability, and we’ve stopped 

caring about truth and integrity. 

Because it is these institutional 

fail
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Carmichael looks stunned.  

 

HASTINGS (CONT’D) 

In an interview conducted by me on 

a convicted OCG member, Lee Banks, 

in Blackthorn Prison on the 12th of 

March 2019, I disclosed that there 

was an informant in the OCG. I 

believe that this information was 

passed on and whether or not it was 

deduced that Corbett was a UCO, he 

was murdered because of the 

consequence of my actions.  

 

Carmichael looks stunned.  

 

CARMICHAEL 

What do you expect me to do with 

that information? 

 

HASTINGS 

Well. That’s entirely up to you, 

ma’am. But whatever you do, you do 

it because you care about truth and 

accountability. You do it because 

you carry the fire. 

 

Exit Hastings. Carmichael looks conflicted. 

 

CUT TO: 

 

INT. AC-12. LIFT. CONTINUOUS. 

 

Without a word Hastings joins Steve and Kate in 

the lift area. The lift doors open and they all 

step inside.  

 

The lift door closes on the three of them. 

 

CUT TO: 

 

EXT. AC-12. LIFT. CONTINUOUS. 

 

DRONE SHOT at Invest NI, descending with the 

lift as Steve, Kate and Hastings look out, then 

we lose them as the lift drops below the glass 

exterior into solid wall.  

 

CUT TO: 
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opened officially. 

 

Then Lomax follows the group. 

 

CUT TO: 

 

EXT. PICTURESQUE COTTAGE. A FEW MONTHS LATER. 

 

We move towards A picturesque cottage. 

 

CAPTION: Joanne Davidson was enrolled in a 

Witness Protection programme. 

 

Jo comes out of the cottage, breathes in the 

fresh air, regards her picturesque surroundings 

happily. 

 

A dog bounds out of the cottage. Jo makes a fuss 

of her.  

 

A few seconds later a woman comes out, Jo puts 

the lead on the dog, and then they set off to 

walk the dog together happy, smiling,  holding 

hands. 

 

CAPTION: Her present whereabouts are classified. 

 

CUT TO: 

 

INT. HIGH SECURITY PRISON. BUCKELLS’ CELL. A FEW 

DAYS LATER. 

 

Buckells wearing prisoner uniform is escorted by 

an officer to his cell. 

 

CAPTION: Ian Buckells has been confined to the 

Vulnerable Prisoners Unit of an undisclosed 

maximum security prison.  

 

Clank of keys he stands facing the cell. 

 

CUT TO: 

 

INT. AC-12. OPEN PLAN OFFICES. CONTINUOUS. 

 

Carmichael stands at the front addressing staff. 

 

CAPTION: Systematic restructuring of 

anticorruption units continues, with close 

colleagues of the Chief Constable appointed to 

senior positions. 

 

CUT TO: 

 

INT. HIGH SECURITY PRISON. BUCKELLS’ CELL. A FEW 

DAYS LATER. 
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