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EXT. LONDON - PANORAMA - LATE NIGHT1 1

Lo







And SINISTER, HOODED STREET KIDS LURKING in dark corners and 
walkways.

She walks o

 



All around her, the house is very, very dark. Hissing with 
late-night silence. She heads inside. Is erased by the





LUTHER
A



Naked on which, feet planted on the floor and face planted in 
his hands, sits 

THE KILLER

His bloody clothes pooled at his feet. His shoulders heaving. 

Slowly, he looks up. He’s still wearing the mask. Blood on 
it. And we un





CORNELIUS
Where is he?

AG



CORNELIUS (CONT’D)
John! WHERE IS HE? HURRY UP!

LUTHER
I. DON’T. KNOW.

CORNELIU

U



CORNELIUS
I’m not a twelve year-o
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INT. LUTHE



LUTHER
DCI Luther.

(listens)
We’re on our way.

Luther hangs up. Takes a last, hurried sip of tea. 

LUTHER (CONT’D)
Sorry, boss. We’ve got a customer.

CUT TO:

EXT. CHILDREN’S PLAYGROUND - CRIME 



Halliday passes Luther a series of BLURRY, EERIE BLACK AND 
WHITE CCTV IMAGES: 

THE KILLER CHASING LEE. INSTEAD OF A HEAD, THE KILLER HAS A 
DIFFUSE HALO OF WHITE LIGHT.  

Luther looks at that for a minute. 

LUTHER
All right.  

HALLIDAY
So I have to ask. Is that normal?

No answer. They leave the park, heading to Ballarat Street.

EXT. BALLARAT STREET -

 

-
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HIS POV: The strange movement i

 



INT. POLICE STATION CAR-PARK - DAY35 35

Benny and Luther walk from the Volvo towards the p



INT. POLICE STATION - BULLPEN - CRIME WALL - DAY36 36

Luther enters, finds Schenk and Halliday at THE CRIME WALL





INT. BENNY’S VAN - NEAR CORNELIUS HOUSE - DAY37 37
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BENNY
Seriously?

MINTY
No





LUTHER
- I just need to know what’s going 
on. 

MINTY
But I don’t even know anything. He 
wants me there for a bit of extra 
va-va-voom, that’s all. I’m 
numbers, mate. I’m muscl



CORNELIUS
Everyone keep your wig on and shut 
it. 

INT. BENNY’S VAN - REAR - DAY



Benny, reacting to the hunger in Luther’s eyes.

INT. CORNELIUS HOUSE - DINING ROOM - DAY46 46

On his way to the door, Cornelius passes Minty. Then comes to 
A DEAD HALT. 

And turns. Scowling.

He walks up to Minty. Frowns at THE SWEAT ON MINTY’S BROW. 

CORNELIUS
What’s wrong, Errol? Feeling peaky?

p



CORNELIUS
All right. Take him down the back 
of the garden and stab him in the 
nutsack.

MINTY
All right! All right! Stop! Bloody 
hell! 

CORNELIUS

.



Behind him, RONALD MASSEY and D





MINTY (CONT’D)
Wait. What is this thing? What is 
it?

MASSEY throws THE PADLOCK KEY into a far, detritus-strewn 
corner. Then places a DIGITAL TIMER on the floor. In Minty’s 
eye-line.

MINTY (CONT’D)
Ten minute





MAREY’S CHRONOGRAMS, in which time is visible an



Dr Vivien Lake? She’s worried about 
one of her patients, quote, 
“escalating”.

LUTHER
We like him?

HALLIDAY
I don’t know. It sounds 
interesting.

LUTHER
Okay. Bring he



Luther 



LUTHER
That I can’t pick it.

MINTY
Of course you can pick it. O



LUTHER
Ben! Get out of here!

MINTY
What are you saying, you dick?! 
Don’t do that! Find the key! FIND 
THE KEY!

For a moment, Benny is undecided. Then, fuck it. He redoubles 
his efforts. Scrabbling frantically...

... and
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EXT. LONDON FIELDS - LIDO - EVENING79 79 *
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LUTHER
Dr Lake? I’m DCI Luther. Thanks for 
coming in. Have we offered you a 
cup of tea? Coffee?

VIVIEN
You have. But water’s fine, thanks.

Luther tak











BECAUSE THE KILLER IS CRAWLING DOWN THE AISLE LIKE A SPIDER. 

INT. SECOND





SCHENK
Within parameters. 

Schenk considers for a moment. Then:

SCHENK (CONT’D)
Okay. Round her up and press her 
buttons. Let’s see what pops up.

INT. LUTHER'S CAR - OUTSIDE LAKE HOME - NIGHT



HALLIDAY
No. But you do have a 
responsibility to him. 

VIVIEN
Which I believe I exercised by 
coming forward.

HALLIDAY
And your responsibility to his 
victims? 

VIVIEN
I’d imagine it wf ( ) Tj ET BT 12 0 0 12 2 0 0 12 257 653
TTs
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LUTHER
(on radio)

All right. She’s not going to help 
voluntarily. But she’s good and 
spooked on his behalf. You 
listening in?

INT. POLICE STATION - BULLPEN - NIGHT104 104

BENNY
(on radio)

I am. And you were bang on the 
money. He’s calling her right now.

INT. LUTHER’S CAR - NIGHT105 105

LUTHER
(on radio)

From where?

INT. POLICE STATION - BULLPEN - NIGHT106 106

SCHENK
(on radio)

Highgate Wood. Seventy acres of 
urban woodland. Multiple points of 
ingress and egress. If he gives us 
the slip from there, w

e



HALLIDAY
You want him dead?

LUTHER
I







EXT. FOREST - NIGHT125 125

Vivien presses on until at last 

SHE SEES: 

A SILHOUETTE IN THE MOONLIGHT. WAITING.

She stops. 

SHE SEES:

HIS TERRIBLE MASK. 

And suddenly, she is mortally afraid. 

INT. POLICE STATION - BULLPEN - NIGHT126 126

Schenk and Benny hearing VIVIEN’S PANICKED BREATHING.

VIVIEN (V.O.)
Oh, Dominic. Oh no oh no oh no.

EXT. FOREST - NIGHT127 127

LUTHER AND HALLIDAY stop. Press themselves into the shadows.

THEIR POV: VIVIEN APPROACHES THE UNCANNILY STILL SILHOUETTE. 
HIS PLASTER FACE WHITE IN THE DARKNESS.

Luther and Halliday exchange a glance. Luther nods: now.

HALLIDAY
(whispers into phone)

We’ve got eyes on. Get ready. 
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VIVIEN (CONT’D)
You can hurt me if you like. I’d 
like it. I’d like you to cut me. 

THE KILLER’S EYES shine fervid in the moonlight. 

Then he shifts focus. Glancing 

PAST VIVIEN

Into the darkness beyond. 

VIVIEN looks shar







EXT. HIGHGATE WOOD - CAR PARK - NIGHT138 138

Luthe



INT. POLICE STATION - BULLPEN - NIGHT140 140

Halliday is alone on the bullpen. Staring at the crime wall. 
The preliminary autopsy reports. A file on Oscar Hauser. 

She frowns, uncertain. Then flic



HALLIDAY
Yeah. No. Okay. Absolutely.

SCHENK
Is everything all right? 

HALLI



VIVIEN (CONT’D)
Are you listening?! Look what you 
did to my ARM! 

She sto



He steps cautiously into the hallway.

INT. LUTHER’S PLACE - HALLWAY - NIGHT152 152

He moves to the console table. Removes THE GUN he took from 
Cornelius. Checks the barrel. One bullet.

ANOTHER KNOCK AT THE DOOR.

LUTHER
All right! I’m coming.

Carrying the gun, he sneaks to the door. 
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