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BLACK SCREEN

A voice. Female, refined.

LADY SMALLWOOD
Mr. Magnussen, Elease state you
full name for the record.

MAGNUSSEN
Charles Augustus Magnussen.

Fading in on ...




GARVIE
Do you think I1t’s right that a
newspaper proprietor - a private
individual and in fact a foreign
national - should have such regular
access to our Prime Minister?

On Magnussen’s clasped hands. He now reaches for gold-rimmed
spectacles, unfolds them.

Magnussen’s POV. The round, glittering lenses raise up - now
looking through them:

A _heads-up display. Text streaming across Magnussen’s view -
like Sherlock”s text-vision, but apﬁarently electronically
originated. A 3D projection, with the lenses.

Cursors quiver around Garvie’s face - facial recognition
software. Now his name flickers iInto position next to his
face.

JOHN GARVIE

MP ROCKWELL SOUTH

ADULTERER (SEE FILE)

REFORMED ALCOHOLIC

PORN PREFERENCE: NORMAL
FINANCES: 41% DEBT (SEE FILE)
STATUS: UNIMPORTANT.

In red letters below this (so that it stands out.)
PRESSURE POINT: DISABLED DAUGHTER (SEE FILE)

MAGNUSSEN
I don”t think 1t’s wron? that a
private individual should accept an
invitation. However, you have my
sincere apologies for being
foreign.

GARVIE
That’s not what 1 meant, that’s not
in any way -
LADY SMALLWOOD
Mr. Magnussen, can you recall an
occasion when your remarks could
have influenced government policy?
Still from Magnussen’s POV as he swivels to look at her.
Again the cursor’s flicker round her face, then the text:
LADY ALICIA SMALLWOOD

MARRIED
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PRESSURE POINT: searching.
The word searching i1s blinking, work In progress.

MAGNUSSEN
No.

LADY SMALLWOOD
Or the Prime Minister’s thinking in
any way?

Magnussen, now removing his §?ectacles- He polishes them with
a little cloth - his face still unseen.

MAGNUSSEN
Not that 1 recall.

Magnussen’s POV. He raises the spectacles again. The text
reappears, the word searching still blinking.

Now the word searching i1s replaced by the word HUSBAND.

On Magnussen’s eyes, behind the round lenses. They gleam for
a moment - result.

LADY SMALLWOOD
Are you sure?

MAGNUSSEN
I have an excellent memory.

CUT TO:

EXT. APPLEDORE - NIGHT 3

The big black car _now sweeping between imposing gateposts, a
wide, gracious driveway. Security men everywhere, and looming
at the centre -

- a huge, grand house. But modern - like a castle, built iIn
the Apple era.

CUT TO:

INT. APPLEDORE HALLWAY - NIGHT 4

Looking down on a giant hallway. All white and gleaming,
carved out of i1cebergs. This place i1s pristine and shining
and perfect - and as soulless as an i1Pad. It’s the Citizen
Kane mansion for the computer age.

Now close on _Magnussen’s eyes, gleaming through the gold
rims, the white walls reflected as he passes along them.

CUT TO:
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INT. APPLEDORE/MAGNUSSEN”S OFFICE - NIGHT )

Stylish, minimalist, modern. A bowl of fruit is a burst of
colour.

Magnussen’s shadow passing over the walls. Behind the desk,
there is a door. Magnussen’s shadow pauses there.

Again on those gleaming, eyes in the gold rims ...
He steps forward, opening the door.

CUT TO:

INT. APPLEDORE/MAGNUSSEN”S BASEMENT - NIGHT 6

A spiral staircase down into the shadows of the basement - a
different world down here: gloomy, spooky, dusty, pools of
light and shadow

Magnussen descends the staircase.

Now he’s walking amon% an extraordinary maze of filing
cabinets and crammed bookshelves.

Stranﬂe details picked out as he moves - a clown costume and
mask hanging from a coatstand.

An elegant statue holding a mobile phone.
A stuffed otter in a glass case.

Magnussen, now at a filing cabinet - the one next to the
statue with the mobile phone. He pulls open the top drawer.

Flicks among the files, extracts on. It is labeled SMALLWOOD.
A photograph of Lady Smallwood is attached to the cover.

He opens it ...

Close on Magnussen’s eyes iIn the gold rims - reading, avid

CUT TO:

INT. CLUB - NIGHT 7

A club, somewhere in Whitehall - all leather armchairs and
wood panelling.

On Lady Smallwood. Sitting at a table. Working late - there’s
a pot of coffee and papers spread in front of her.

Takes a moment, pinches the bridge of her nose - long night.
As she lowers her hand again, she startles.

Lady Smallwood’s POV. Seated opposite, at a table at the
other side of the room, is Charles Augustus Magnussen.

(CONTINUED)
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He’s smiling placidly at her, eyes twinkling through his gold
rims.

It’s the First proper look at him - he’s serene, smiling,
sleek. At first glance benevolent. But the smile iIs too
fixed, the eyes too black and unblinking.

__ MAGNUSSEN
May I join you?

LADY SMALLWOOD
I don”’t think 1t’s appropriate.

i MAGNUSSEN
It 1sn’t.

But he’s already risen, crossed to her. He takes the empty
seat facing her, moves it round the side of her table. He
sits close to her.

LADY SMALLWOOD
Mr. Magnussen, outside the enquiry,
we can have no contact, no
communication at all -

She breaks off, because Magnussen has reached, and placed his
hand over hers.

LADY SMALLWOOD
Please don’t do that.

MAGNUSSEN
In 1982 your husband corresponded
with Helen Elizabeth Morrison -

LADY SMALLWOOD
That was before I knew him.

MAGNUSSEN i
The letters were lively, loving,
some would say explicit ... An

currently In my possession.

LADY SMALLWOOD
Would you please move your hand.

MAGNUSSEN
“1 long, my darling, to know the
touch of your body - “

LADY SMALLWOOD
I know what was In the letters.

MAGNUSSEN
She was fifteen.

On Lady Smallwood. A moment to compose herself. She’s been
through this before.

LADY SMALLWOOD
. she looked older.

(CONTINUED)



MAGNUSSEN
She looked delicious. We have
ﬁbotographs too - the ones she sent
im

-(Smack lips)
Yum yum!

LADY SMALLWOOD
He was unaware of her age. He met
her only once before the letters
began and nothing happened. When he
discovered the truth, he stopped
immediately. Those are the facts.

MAGNUSSEN
Facts are for history books. I work
in news.

She looks at him for a moment - so full of hatred, but
silent.

LADY SMALLWOOD
. your hand iIs sweating.

MAGNUSSEN
Always, 1’m afraid. 1 have a
condition.

i LADY SMALLWOOD
It’s disgusting.

MAGNUSSEN
I’m used to 1t. The whole world is
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MAGNUSSEN
Go on, do it, call someone.

She does nothing.

MAGNUSSEN
Of course not. Because now there
are consequences. 1 have the

letters, therefore 1 have you.

LADY SMALLWOOD
This is blackmail.

MAGNUSSEN L
No. Blackmail is nothing. This is
ownership.

LADY SMALLWOOD
You do not own me.

Magnussen just smiles. Now leans in, and ver¥ deliberately,
licks the side of her face. A long, rasping lick right up
from her neck to her hairline. It’s not sexual in any way -
just a terrible, matter of fact demonstration.

As he does it.

MAGNUSSEN
I don”t even know why 1 did that. 1|
just could.
(Smacks lips.)
Yes, Claire De La Lune. Never
tastes like it smells, does it.

He takes her napkin, dabs at his mouth. He now rises, starts
to leave. He barely glances at the waiter as he goes.

MAGNUSSEN
Lady Smallwood’s bill is on me. See
to 1t.

WAITER

Yes, Mr. Magnussen.

On Lady Smallwood, sittin%, trembling with rage and disgust.
The warter, just stands there, embarrassed waiting.

CUT TO:
INT. OUTSKIRTS OF LONDON - NIGHT 8
Lady Smallwood’s car, speeding through the night.

CUT TO:
INT. LADY SMALLWOOD?S CAR - NIGHT 9

Lady Smallwood, sitting in the back - uniformed chauffeur
driving. Still brooding, still furious.

(CONTINUED)



10

11

EPISODE 3 BY STEVEN MOFFAT - FINAL SHOOTING SCRIPT - 09.09.13
CONTINUED: 9

She puts a hand to where he licked her face. She now scrubs
at 1t with her handkerchief. A big sigh, almost a sob.

Her Chauffeur is glancing in the rearview mirror.

_ CHAUFFEUR
You all right, ma’am?

) LADY SMALLWOOD
Fine, yes, yes.

Too quick, too snappy. The Chauffeur glances in the mirror.

LADY SMALLWOOD
Magnussen! Charles Augustus
Magnussen. No one stands up to him.
No one dares, no one even tries.
There isn”t a man or woman in
England capable of stopping that
disgusting creature from -

And she breaks off. Because she has an idea. Frowning now,
thinking i1t through. No! But could that work?

CHAUFFEUR
Ma”am?

LADY SMALLWOOD
Turn the car around.

CHAUFFEUR
1’m sorry?

LADY SMALLWOOD

We”re going back into town, turn
around.

The Chauffeur starts to comply.

CHAUFFER
Where are we going, ma’am?

Closing in on Lady Smallwood. She’s resolved now, she’s
decided. New purpose in her face.

LADY SMALLWOOD
Baker Street.

CUT TO:
EXT. LONDON STREETS - NIGHT 10
The car roars off towards the lights of London.

CUT TO:
SCENE OMITTED 11

OPENING TITLES






~ JOHN
Yeah, it’s Kate.

MARY
Well invite her i1n!!
i JOHN
nght, yes, sorry. You want to come
n’
CUT TO:
14 INT. JOHN AND MARY’S LIVING ROOM - DAWN 14
K$te IS sobbing away. Mary is comforting her. They have mugs
of tea.

John is coming through the door, with a tray of tea things.
He”s clearly not that comfortable being involved.

MARY

(To John)
It’s Isaac.

JOHN

_ (To Kate)
Right, Isaac, your husband.

MARY
Her son.

JOHN
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MARY
(To John)
You see? That does happen.

John doesn’t sit - he’s pacing the room, prowling. Absently
clicking the fingers of his left hand (the tremor one.)

KATE
There’s a place they all go to, him
and his friends. And they all ...
do whatever they do, shoot up,
whatever you call 1t.

MARY
(To John) i
Do you want to sit down?

JOHN
I’m fine.

MARY
Stop pacing then.
to Kate) i
Have you phoned the police?

KATE

He’s my son, I’m not setting the
police on him.

JOHN
Where is he?

KATE
I told you, they go to a place - a
house, 1t’s a dump, practically
falling down -

JOHN
No, the address. Exactly where?

Mary looks at him, startled. What??
CUT TO:

15 EXT. JOHN AND MARY’S HOUSE - DAWN 15

John comes marching out the door, heading to their _car - he’s
fully dressed now. Mary, still in her robe, following.

i MARY
Seriously?

JOHN

Wh{_not? She’s not going to the
o] &ce, someone’s got to get him
ac

MARY
Why you?

(CONTINUED)
11.



JOHN
I°’m being neighbourly.

MARY
Since when?

_ JOHN _ _
Since now, since this exact minute.

MARY
Why are you being so - ...

She breaks off, not sure what to say. They’re now arguing
over the roof of the car.



16

17

EPISODE 3 BY STEVEN MOFFAT - FINAL SHOOTING SCRIPT - 09.09.13

CONTINUED: 16
JOHN
Tyre lever.
MARY
Why?
JOHN

Because there’s going to be a whole
lot of smackheads in there and

maybe one of them will need help

with a tyre. IT there’s any

%rouble, just drive off, 1’1l be
ine.

He starts to go.

MARY
John - __.
looks back.
i _MARY_
It is a tiny bit sexy.
JOHN
I know.

And now he’s heading off.

As he goes, her face falls slightly. Worried about her
husband.

CUT TO:

EXT. RUINED HOUSE - DAWN 17

A gaunt ruin of a house, practically leaning. Boarded
windows, KEEP OUT signs.

John, looking at 1t grimly. Now he’s running up the steps,
batters on the door.

JOHN
Hello? Hello?

The door cracks open on a worried face. This is Wiggins.

WIGGINS
. what do you want?

JOHN
Excuse me.

He shoulders his way past Wiggins, pushes into the hallway -

WIGGINS
No, you can’t come In here -

CUT TO:

13.
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INT. RUINED HOUSE/HALLWAY - NIGHT 18

- John pushing in, Wiggins flailing behind - he”s gangling
and gormless.

The hallway i1s In hideous disrepair - peeling wallpaper,
rotting floor-boards.

JOHN
I’m looking for a friend.

He’s looking through the opened doors. Dimly seen, various
figures are sprawled and hunched, presumably in drug induced
torpor.

__ JOHN i
A specific friend, 1’m not just
browsing.

WIGGINS
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CONTINUED: 18

It’s a fast and brutal take-down, and now Wiggins is lying,
clutching his arm.

John pockets the knife, hunkers down at him.

JOHN i
Are you concentrating yet?

WIGGINS
You broke my arm!

JOHN
No, I sprained it.

WIGGINS
It feels squishy, is it supposed to
feel squishy?
(Proffers his arm)
Feel that.

JOHN
It’s a sprain - 1I°m a doctor, 1
know how to sprain people. Where is
Isaac Whitney?

WIGGINS )
I don”t know. Maybe upstairs.

JOHN
There you go - wasn’t that easy?

He starts heading up the stairs.

WIGGINS
(Calling after him)
No, 1t was really sore. You’re
mental, you are.

JOHN
Just used to a better class of
criminal.
CUT TO:
INT. RUINED HOUSE - UPSTAIRS LANDING - DAWN 19

On the upstairs landing, John looking about in the various
rooms, calling loudly.

JOHN
Isaac? lsaac Whitney?

He looks round the various slumped figures, in the dim,
reeking rooms. One of them is struggling to sit up...

JOHN
Isaac?

John goes to him. Isaac is in his late teens - looks wasted
and utterly wretched.

(CONTINUED)
15.
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CONTINUED: 19

1SAAC
Hello?

John hunkers down at him.

JOHN

Hello, Isaac.
I1SAAC

Dr. Watson? Where am 1?
JOHN

Arse end of the universe with the
scum of the earth.

I1SAAC
Have you come for me?

_JOHN
Do you think I know a lot of people
here?

A lying figure just behind lIsaac, stirs and sits up. It’s
Sherlock Holmes. He looks blearily at John.

SHERLOCK

Oh, hello John. Wasn’t expecting
you.

SHERLOCK
Have you come for me too?

CUT TO:

EXT. SLUMS/WASTEGROUND - DAWN 20

On Mary, waiting in the car - agitated, fingers drumming the
wheel. Then scuttling footsteps -

- and_Isaac comes racing out of the shadows. Now battering on
her window.

ISAAC
Mrs. Watson, i1t’s Isaac, can | get
in please.

MARY
Yes, of course, get in - where’s
John?

1SAAC

(Scrambling in)
They”re having a fight.

MARY
Who is??

(CONTINUED)
16.
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Now on the door of the ruined house - bursting out of It is
Sherlock Holmes! And he’s furious.

SHERLOCK
For God’s sake, John, 1’m on a
case.

Bursting out in pursuit, John, also bellowing.
JOHN ]
One month. That’s all 1t took.
One!!

_ SHERLOCK
I1’m working!

JOHN

Sherlock Holmes in a bloody drug
den - how does that look??

SHERLOCK
I1’m under cover!

JOHN
No, you’re not!

SHERLOCK
Well, 1°m not now!

Lights are coming on in the house behind them -
- and now Mary comes screeching up In the car.

MARY
In, both of you, now!

John and Sherlock, now scrambling in - John to the passenger
seat, Sherlock into the back with Isaac.

And now another figure is racing out of the house - Wiggins,
battering on the side window.

WIGGINS i
Please, can I come, 1| think 1’ve
got a broken arm.

MARY
No, go away.

JOHN
(Bit guilty)
Yeah, let him.

MARY
Why??

) JOHN i
It’s just a sprain, get in.

Wiggins 1s now scrambling in, next to Sherlock.

(CONTINUED)
17.
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MARY ]
Anyone else - are we taking
everybody home??

WIGGINS
Hi, Shezzer.

JOHN
Shezzer??

SHERLOCK
I was under cover.

MARY
Shezzer though??

She starts up the car.
JOHN i
We’re not going home, we’re going
to Barts. I’m phoning Molly.
He”s tapping into his phone.

MARY
Why?

JOHN
Because Sherlock Holmes needs to
pee in a jar.

CUT TO:

21 INT. BARTS LAB - DAWN 21

A jar of amber liquid is set down on a bench. Molly turns
from i1t, peeling off her gloves.

JOHN
Well? Is he clean?

Wider: a motley selection in the lab. John, still a bit
righteous.

Mary, still in her robe, is bandaging Wiggins arm.
Sherlock i1s lounging against the wall, quiet, watching.

MOLLY
Clean?

She rounds on Sherlock.

MOLLY
What do you want me to tell them?

He fixes her with a look.

(CONTINUED)
18.
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SHERLOCK
Whatever you feel you ought to tell
them.
MOLLY

Oh, 1 see! You give me the big dark
eyes, and the deep, deep voice, and
I°m supposed to lie for you.

She just slaps him hard across the face. And again. And
again. He stands there, not reacting.

MOLLY
How dare you throw away the
beautiful gifts you were born with,
and how dare you betray the love of
your friends. Say you’re sorry.

SHERLOCK
. I’m sorry your engagement is
over.
(Stroking his slapped
face)
Though 1°m fairly grateful for the
lack of a ring.

i _MOLLY i
Stop 1t, just stop 1It.
JOHN
Jesus, Sherlock.
MOLLY

And we’re just having a break! It
was a mutual agreement that he
needed more space.

JOHN
(To Sherlock i i
IT you were anywhere near this kind
of thing again, you could’ve
phoned, you could’ve talked to me -

SHERLOCK o
Oh, please do relax. This is all
part of a case!

JOHN ]
What case would need you doing
this?

SHERLOCK

I might as well ask you why you’ve
started cycling to work.

JOHN
No, we’re not playing this game.

SHERLOCK

Quite recently, 1°d say. But you’re
very determined about It.

(CONTINUED)
19.
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CONTINUED: 21
i JOHN
Not interested.
WIGGINS
I am. Ow!

Wiggins i1s flinching back from Mary,

MARY o
Sorry, you moved. It is just a
sprain though.

WIGGINS
Yeah, somebody hit me.

He flashes a look a John - who just gives him the stare.

WIGGINS
Just some guy.

JOHN
Probably some addict in need of a
fix.
He makes this remark, directly at Sherlock, pointedly
But Sherlock looks pointedly back at him.

i SHERLOCK i
Yes, In a way | think it was.

And John feels pinioned for a moment - Sherlock reading him,
as usual.

WIGGINS
Is it his shirt?

Sherlock looks quickly back to Wiggins.

SHERLOCK
I1’m sorry?

WIGGINS
Is that how you know about the
cycling. Sorry, should have let you

do it.
SHERLOCK
Do what?
_ WIGGINS
The showing off.
SHERLOCK

Amused now
The showing off??

WIGGINS
Cos 1 know who you are - 1 knew the
first day you came.

(MORE)

(CONTINUED)
20.



I’ve always read that blog. Not
been much on 1t lately, 1 thought
you’d retired.

SHERLOCK
The band split up. Tell me about
the shirt?

i WIGGINS i i
Well 1t’s the creases, isn’t it?
The two creases down the front.
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Sherlock”s phone i1s buzzing - he pulls it out.
On the display - the caller ID is Charles Augustus Magnussen

SHERLOCK
Finally!

i MOLLY
Finally what?

WIGGINS
Good news?

SHERLOCK
Oh, excellent news, the best.
There’s everz chance my drug habit
IS going to hit the newspapers -
the game is on. Excuse me

He steps away to take the call.

CUT TO:
22 EXT. LONDON STREETS - MORNING 22
A taxi speeding through the night.
SHERLOCK
(v.0.)
You’ve heard of Charles Augustus
Magnussen, of course!
CUT TO:
23 INT. CAB - MORNING 23
Sherlock and John in the cab together - like old times!
JOHN
Owns some newspapers. The ones |
don’t read.
SHERLOCK

(Looking around)
Hang on, weren’t there other
people?

JOHN
Mary’s taking the boys home, I°m
taking you. We did discuss it.

SHERLOCK
People were talking, none of them
were me - 1 may have Ffiltered.
JOHN

I noticed.

(CONTINUED)
22.
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SHERLOCK
I _have to Filter out a lot of
witless babble - 1°ve got Mrs

Hudson on semi-permanent mute.
Magnussen is much more than a
newspaper owner.

JOHN
What is he?

SHERLOCK
A cancer. And do you know the best
thing about cancer?

JOHN
Not off the top of my head.
SHERLOCK
Untreated 1t will kill you.
JOHN i
Why”s that the best thing?
SHERLOCK
One should always admire
efficiency.

Glances out of window)
Now what’s my brother doing here?

The cab is drawing up at 221B, Sherlock is already leaping
out -

CUT TO:

EXT. BAKER STREET - MORNING 24

- Sherlock bounding out of the cab, John following.

_ JOHN
So 1’1l just pay, shall 1?

Sherlock i1s pointing at the door.

SHERLOCK
The knocker’s been straightened -
he always corrects i1t. OCD, doesn’t
even know he’s doing it.

As he does this _he reaches out and moves the knocker back to
it’s normal squintiness.

JOHN
Why did you do that?
SHERLOCK
Do what?
i JOHN
Nothing.

(CONTINUED)
23.



Sherlock i1s already heading in -

CUT TO:

25 INT. 221B BAKER STREET/DOWNSTAIRS HALLWAY - MORNING 25

As Sherlock and John come bursting through the door, there’s
Mycroft sitting elegantly on the stairs.

MYCROFT
Well then, Sherlock - back on the
sauce?

SHERLOCK
What the hell are you doing here?

JOHN
I phoned him.

Sherlock stares at John -
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SHERLOCK
Anderson??

ANDERSON
Sorry, Sherlock, 1t’s for your own
good.

BENJI
To Anderson)
Oh, that’s him, 1sn’t 1t? You said
he’d be taller.
(To Sherlock)
He’s a big fan.

SHERLOCK
Who are these people? What are they
doung in my flat. Do I know these

ones
i BENJI i

You said he had a photographic
memory .

SHERLOCK
I make deletions.

BENJI
Do you? That’s clever.

SHERLOCK

I’m glad you think so, 1’1l be
making one shortly.

Mycroft now entering, John behind him.

MYCROFT
Some members of your little fan
club. Do be polite, they’re
entirely trustworthy and even
willing to search the toxic waste
dump you are pleased to call your
flat. You’re a celebrity these
days, Sherlock, you can’t afford a

drug habit.
SHERLOCK i

I don”t have a drug habit.
JOHN

What happened to my chair?
SHERLOCK

It was blocking my view of the

kitchen.
JOHN

It’s good to be missed.
SHERLOCK

You were _gone, | saw an

opportunity.

25.



JOHN
You saw the kitchen.

MYCROFT
What_have you found so far. Clearly
nothing.

SHERLOCK
There’s nothing to find.

MYCROFT
Your bedroom door is shut. You
haven”’t been home all night, so why
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MYCROFT
That name you think you may have
just heard - you were mistaken.
Leave now - and 1f you ever mention
hearing that name in this room, or
this context, | guarantee you, on
behalf of the British security
services, that there will be
material found on your computer
hard drives resulting in your
immediate incarceration. Don’t
reply to me, just look frightened
and scuttle. Go! Now, go!

Anderson and Benji, scuttling away.

MYCROFT
(To John)
I hope 1 don’t have to threaten you
as well.
JOHN
I think we’d both find that
embarrassing.
MYCROFT

(To Sherlock) i
Magnussen is not your business.

SHERLOCK
You mean he’s yours.

MYCROFT
You may _consider him under my
protection.

i SHERLOCK i
I consider you under his thumb.

MYCROFT
IT you go against Magnussen, you
will find yourself going against
me.

SHERLOCK
Okay. 1”11 let you know if 1
notice. Now what was 1 going to
say? Oh yes! Bye bye!l

Sherlock has gone to the door _and opened it for Mycroft.
Mycroft stares at him, simmering.

MYCROFT
Unwise, brother mine.

SHERLOCK
Speaking of which ...

Sherlock has pulled his phone from his pocket, now clicks i1t -

A recording of Mycroft’s voice from a few moments ago.

(CONTINUED)
27.
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MYCROFT
(From phone)
I guarantee you, on behalf of the
British security services, that
there will be material found on _
your computer hard drives resulting
In your immediate incarceration.

Instinctively, Mycroft steps forward to grab the phone -

- explosively, Sherlock grabs his wrist, twists him round,
and slams him against the wall. A shocking moment of

violence.

_ SHERLOCK
Brother mine - don’t appal me when
I’m high.

Mycroft, staring, furious.
John, straight iIn there, ready to intervene.

JOHN
Mycroft, don’t say another word
just go. He could snap you in two.
And right now, 1°m slightly worried
that he might.

A _moment - a sardonic smile from Sherlock. He steps back from
his brother.

JOHN
Don’t speak. Just leave.

Mycroft: gathers as much of his dignity as he can.
Straightens his tie. Leaves.

Silence between the two men. They look at each other.

Finally:
JOHN
Magnussen?
SHERLOCK
What time 1s 1t?
_JOHN
About eight.
SHERLOCK

1”11 be meeting him In three hours.
I need a bath.

Sherlock, how heading for the bathroom.
JOHN

A case, you said. What kind of
case?

(CONTINUED)
28.
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] SHERLOCK
Too big, too dangerous, not for any
sane individual to be involved in.

i JOHN
Trying to put me off?

SHERLOCK i
God, no. Trying to recruit you.

He disappears into the bathroom. A moment later we hear a
bath being run.

On John, contemplative. He goes to Sherlock’s bedroom door.
Very quietly, so Sherlock can’t hear, he tries the handle.

Locked.

He goes out to the hallway, where Sherlock”s coat iIs hanging.
Removes a bunch of keys from Sherlock”s pocket, now heads
back to Sherlock’s bedroom -

- and comes to a freezing halt.

Because there’s a click, and Sherlock’s door is unlocking
from the inside.

John_just stands and stares as the door opens, and a woman,
wearing one of Sherlock”s shirts, cautiously emerges.

She gives a little yelp on seeing John -

JANINE
Oh, John, hi! How are you?

It’s Janine from the The Sign OF Three - Sherlock”s dancing

partner.
JOHN
. Janine.
JANINE
Sorry, not dressed. Has everybody
gone, | heard shouting?

On John, still trying to process this. What? What??

JOHN
. Yeah, they’re gone.

Janine has darted to the kitchen now.

JANINE
God, look at the time, 1”1l be
late. Sounded like an argument -
was 1t Mike?

JOHN
Mike?

(CONTINUED)
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JANINE
Mike, yeah. His brother, Mike.
They’re always fighting.

JOHN
Mycroft?

JANINE
Do people actually call him that?
Listen, could you be a love, and
put some coffee on?

) JOHN
. right, sure.

JANINE
Great, thanks. How’s Mary, how’s
married life?

John, floundering a bit, has gone to a cupboard.

JOHN
She’s fine, we’re both fine -
~ JANINE
(Pountlng to another
cupboar %
No, 1t’s in there now. Where’s

Sherl?
A man in a daze, John is moving to the other cupboard.
~ JOHN
He’s having a bath. I°m sure he’ll
be out In a minute.

JANINE
Oh, like he ever is!

And she darts to the bathroom, slipping inside.

i JANINE i
Morning! Room for a little one?

And the door closes.
On John - more thunderstruck than any man ever. What??

CUT TO:

27 INT. 221B BAKER STREET - DAY 27

Some while later - early daylight. Sherlock Holmes, back to
his impeccable selfT is 1nstalling himself 1in his armchair.

SHERLOCK
So. Just a guess, but you’ve
probably got some questions.



JOHN
Yeah, one or two. Pretty much.

Glances round. Janine is dashing round the kitchen, getting
her things together. She dashes off to Sherlock’s bedroom.
(Pointedly, Sherlock waits till she”’s gone - throughout this
scene he makes sure he isn’t talking about Magnussen while
she can hear.)

SHERLOCK
Naturally.

JOHN
You have a girlfriend??

SHERLOCK
Yes, | have. Okay, Magnussen then.
Magnussen i1s a shark. Only way I
can describe him. Ever been to the
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JOHN
You got that from a book.

SHERLOCK
Everyone got that from a book.

Janine now dashing through from the bedroom - pecks Sherlock
on the cheek. She perches momentarily on the arm of
Sherlock”s chair, every inch the confident girlfriend.

JANINE
Okay, bad boys, you two behave. And
you, Sherl, you’re gojn% to tell me
where you were last night.

i SHERLOCK
Working.

JANINE
Yeah, working, course you were. I’m
the one who knows what you’re
really like, remember?

SHERLOCK i
Well don”t you go letting on!

And he gives her a finger tap on the nose - the loved-up
couple.

John, just staring his eyes off. Maybe she is the one who
knows .

i _ JANINE
I might just, actually.
(to John)
Haven’t told Mary about this. Kind
of wanted to surprise her.

JOHN
Well, 1 think you probably will.

JANINE
But we”ll ?et you two round to
dinner really soon. My place,
though, not the scuzz-dump.

JOHN
Great. Yeah. Dinner, yeah.

Many thoughts are competing for space in John’s mind - all of
them labeled What??

JANINE
Gotta dash, brilliant to see you.
Byel!

She’s heading to the door. Sherlock has leapt up to open the
door - the considerate boyfriend in the early days.

SHERLOCK
Have a lovely day - call me later.

(CONTINUED)
32.



JANINE
Yeah, might do, might call you -
unless | see anyone prettier
(Grabs him, Kkisses him)
Solve me a crime, Sherlock Holmes.

She goes rattling down the stairs.

On Sherlock - one of those chilling moments. The moment her
back is turned, his face just drops. All the warmth gone, the
cold mask slams down. This is fast though - so fast we’re
almost not sure we saw 1It.

He closes the door.

SHERLOCK
You know Magnussen as a newspaper
owner - but he Is so much more than
that. He has, iIn his possession,
the single greatest store of
dangerous and compromising
information this world has ever
seen. He uses his power and wealth
to gain more information, and the
more he acquires, the greater his
wealth and power. 1°m not
exagge[atln? when 1 say he knows
the critical pressure point on
every person of note or influence,
in the Western World and possibly
beyond. He is the Napoleon of
blackmail. He has created an
unassailable architecture of
forbidden knowledge - and it’s name
is Appledore.

During the above he has opened his laptop, tapped away. Now
on the screen - of Magnussen’s house, as seen iIn the opening.

John, now looking at the picture.

A beat.
) JOHN
Dinner?
SHERLOCK
Sorry, what, dinner?
JOHN

We”re coming round to dinner, me
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SHERLOCK
It 1s the greatest repository of
sensitive and dangerous information
anywhere in the world. The
Alexandra Library of secrets and
scandals. And none of it is on a
computer. He’s smart, computers can
be hacked. 1t’s all on hard copy,
in vaults, underneath that house.
And as long as its there the
personal freedom of anyone you’ve
ever met is a fantasy.

~ _JOHN )
And this is the guy we’re going to
go and see?

SHERLOCK i i
have an appointment at his office
n two hours. What do you think?

JOHN
I think It’s strange you chose to
go back on drugs first.

_ SHERLOCK
Surely it’s obvious why.

A tap at the door, Mrs. Hudson popping her head round.

MRS. HUDSON
That was the doorbell. Didn’t you
hear it?

SHERLOCK
It’s in the fridge - it kept
ringing.

MRS . HUDSON
That’s not a fault, Sherlock.

JOHN
Who is i1t?

On _Mrs. Hudson - clearly a little freaked, almost
frightened.

CUT TO:

INT. 221B BAKER STREET/DOWNSTAIRS HALLWAY - DAY 28

On Mrs Hudson, nervously descending the stairs -
- from the POV of someone waiting below.

As she comes down, Magnussen-style text starts flowing across
the screen.

MARTHA LOUISE HUDSON (née SISSONS)

(CONTINUED)
34.



29

LANDLADY
WIDOW (SEE FILE)

SEMI-REFORMED ALCOHOLIC

FORMER “EXOTIC DANCER” (SEE FILE)
FINANCES: 21% DEBT (SEE FILE)
STATUS: UNIMPORTANT .

PRESSURE POINT: MARIJUANA.

MRS. HUDSON )
Mr. Holmes says you can go right

up.
CUT TO:

INT. 221B BAKER STREET - DAY 29

On the door as it pushed open, to reveal -

- Sherlock and John, standing either side of the fireplace.
Tensed, on their mettle.

And now through the door, three men. All well built in dark
suits, clearly private security. They move swiftly and
efficiently round the room. One of them is checking doors and
windows, the other two go to John and Sherlock, as if to
frisk them.

Sherlock stands ready to be frisked.
SHERLOCK



As Sherlock says this, the Security Man is taking Wiggins~
knife from John’s jacket pocket.

SECURITY MAN
Then why’s he armed?

JOHN






On Sherlock - so not used to this. A beat. Resumes.

SHERLOCK
I have been asked to negotiate for

the return of the letters. 1 am
aware that you do not make copies

of any sensitive -
MAGNUSSEN
Is 1t like the rest of the flat?

SECUREtU7kMA
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JOHN
How do you know his schedule?

SHERLOCK
Because 1 do. Right, 1’1l see you
tonight, 1”ve got shopping to do.

JOHN
What”s tonight.

SHERLOCK
1’11 text you iInstructions.

JOHN i
1”11 text you if I’m available..

CUT TO:
30 EXT. BAKER STREET - DAY 30

Continuous: John and Sherlock coming out the door.

SHERLOCK
I’ve checked, you’re fine.
JOHN
1”11 check with Mary.
i SHERLOCK
Yep, did that, you’ve got a pass.
JOHN
A pass??
_ SHERLOCK
Don’t bring a gun
JOHN

Why would 1 bring a gun??
Sherlock 1s now hailing a cab.

SHERLOCK
Or a knife, or a tyre lever.
Probably best not to do any arm-
spraining, but let’s see how the
evening goes.

) JOHN i
You just assume 1°m coming along.

Sherlock 1s now hailing a cab.

i SHERLOCK
Time you got out of the house,
John. You’ve put on seven pounds
since you got married, and the
cycling isn’t doing i1t.

(CONTINUED)
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33 INT. CAM TOWER/ENTRANCE LOBBY - NIGHT 33

A few minutes later, John and Sherlock with Cappuccinos from
the coffee stall.

They turn, and Sherlock nods to the wall opposite - a cliff
of marble. An_unassumin% door is set in the middle of it - a
small lift, big enough for one or two people.

SHERLOCK
Magnussen’s personal lift. Goes
straight up to his penthouse and
office, on he uses 1t. Only his
keycard, calls the lift - if anyone
else even tries, security is
automatically informed.

Sherlock produces a keycard.

SHERLOCK
Standard keycard, for the building.
Nicked it yesterday. This one only
gets us to the canteen. If 1 tried
i1t on that Lift right now, what do
you think happens?

Wider shot: John and Sherlock in the background, and
ITaginary Sherlock In the foreground, using the card iIn the
slot.

Instantly alarms go off, and Security Men come racing over,
grab Imaginary Sherlock, pull him.

JOHN
Alarms go off, and you get dragged
away by security.

SHERLOCK
Exactly.

JOHN
Taken to some dark little room and
your head kicked in.

SHERLOCK
Do we need so much colour?

JOHN
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SHERLOCK (cont=d)
Common problem - never put your
phone with your keycard. If you
really want to screw things up, you
can do this too.

He’s now rubbing a magnet over the card.

i SHERLOCK_
Now think about this. What happens
ifT I try the card now?

Wider shot: again John and Sherlock in the background,
Imaginary Sherlock In the foreground, trying the card.

JOHN
It still doesn’t work.

Again, alarms go off, security men descend -

- but this time they all freeze-frame, only John and Sherlock
remain animated in the background.

SHERLOCK
But it won’t read as the Wrong card
now, It will read as corrupted.

A second bunch of security men come dashing iIn - but the
freeze-frame too, as Sherlock says.

SHERLOCK
But if 1t’s corrupted, they can’t
know It isn’t Magnussen. Are they
going to risk dragging him off?

JOHN
Probably not.

All the security men disappear in multiple puffs of smoke.

SHERLOCK
govwhat do they do? What must they
07
JOHN
. Well. They check 1f 1t’s him or
not.
SHERLOCK

There’s a camera at eye level at
the side of the door.

Cut to neatly concealed little camera lens in the wall beside
the lift.

The light on the little camera glows on.

(CONTINUED)
44.






35

36

37

EPISODE 3 BY STEVEN MOFFAT - FINAL SHOOTING SCRIPT - 09.09.13

CONTINUED: 35

_ JOHN
You realise you don’t exactly look
like Magnussen?

SHERLOCK
Which, in this case, was a
considerable advantage.

CUT TO:

INT. MAGNUSSEN’S OFFICE - DAY 36

Again Magnussen’s insanely opulent office -

Close on entry-phone_unit next to the Magnussen’s personal
lift. It starts beeping.

Footsteps approaching, then a red fingernail on the button -

- Sherlock”s smiling face pops into view on the little
monitor.

This time we pan to the astonished face of the PA and -
- It’s Janinel
She stares in disbelief. What?? What??

gider: a Security Officer pops his head round the office
oor.

SECURITY OFFICER
Everything okay?

Janine hurriedly steps between the monitor and the Security
Officer, protecting her boyfriend!

i JANINE
Yeah, just a fault.

The Security Officer now withdraws. Janine turns, furious, to
the entryphone. Presses a button on i1t.

JANINE
Sherlock, you complete loon! What
are you doing??

CUT TO:

INT. CAM TOWER/ENTRANCE LOBBY - NIGHT 37

Now intercutting as required.
John, boggling as he recognises the voice.

JOHN
Hang on, was that - that was -

(CONTINUED)
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ﬁheglock reaches out and neatly covers John’s mouth with his
and.
SHERLOCK
Hi, Janine. Go on, let me iIn!
JANINE
I cant. You know 1 can’t, don’t be
silly!
SHERLOCK
Well don”t make me do 1t out here!
In fron