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NB Ep.1 Titles Music [long version] i

in at 09.58.15 [dur. 1'40] __,_.

RECAP starts at timegoda .08 FP,JF .o 1

SAM'S car dy~wAo'Gy~&.-scene-6r -CciIme:- 1

CC IS TAS L II
Hold it - excuse me! o T

e T P n—

5
|

S—

ADAMS
Are you the pathologist?

SAM
Sam Ryan -

ADAMS
Inspector Adams, o : E——

Int. Mortus=gpmrv:- 1

The il ¥ idal.eyeminarion io.rvs Low 1
complete - I'm starting to ]
examine the body itself. |
i
[
i

Int. Office:-

What was the cavise-&raeatfir 1 =t
Unascertainable? |

m . 1 I
Probable drownxmy = r l
her hands - she" e
swings -

|
So what about the abuse injuries? |
i
|

SaM
I think Sarah was the subject of
furious and brutal awt:tatiks. 1

F=
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Music cont.

Hasn't she suffered enough?

Int. Ronng: °

KERRY
As I said., T.Ao_have_to.agk g .. 1

MES. PHILLIPS
If you've got anything more to
ask i

i
[
i
-
1
1
!

solicitor in - it's disgraceful.
The little girl's dead and all
they can do is blap:

i
:
Int. Office:- i

SAM
Maybe I missed something -

TREVOR
Well, it's too late now, you've
destroyed the continuity &7
evidenc

Ext. Wyn's Hmouse:- I

BERYL
You're so like him.

SAM
Me?

BERYL
Don't yon Y¥nou . ERar e : 1

Tnk... Crurtes. 1 I

O&&_‘ 1
I'm not satisfieu ’ia;W

accidental.

So what am I supposed to do now?

saM
Your job - catch a killer. !




m—Q———

Int. Prison:-

Nice kid - YOU Gewoer mww suidd
too?

. R N o
Just another child-murderer.
A

| i
Int. Prissan-- ' ; ]
I

SaM
Gary Phillips?

Interview Room:-

|

:

{

i

|

GARY i

Marion was the village bike. Ten i
pints with the lads then it was .=
B S 1 B
queue for Marion.

SAM: 2
Kim Wallace, beaten then killed;
Sarah Cr#w, beater
Gary Phillips knew them both and
it's a coincidence?

That doesn't mean to rruy*ne'#1lis 1

i

SaM
Then let me x-ray the Wallace !
babjy I ‘
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Exta,.. Schaol:-

GARY, _
Michael - alrignt, mater ~ :

MARION . &
Everything,T.rold vou_-" & .- - .
all a lie.

ndi ZZE, e . o A r Fo_Fha Hams
office for permission to examine |
the body of Kim Wallace - do we&'Elml 1
have your support? J
1 = I
{Dur.1740)
SAM
Of course.
o
FADE TO BLACK
T ES .

i

i q“:
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nSILENT WITNESS"

3. JOHN McGLYNN
CLARE HIGGINS

KE
WILLLI
BARNEY CRAIG

6. RUTH GEMMELL
JANICE ACQUAH
RUTH McCABE
. ]
|

fmmm o
DOREEN HEPBURN ]
o 8 BRUT
by KEVIN Hoon f
!

B. producer
TONY DENNIS ! ;

oo -DireshPL - . m
HARiC, 2% HOOK i
—_—

Headlights blaze as a3 mechanical
clumsily Hﬂuu_v-__ - owa richt space bet
The %ILB Ulgyes' - S
ADAMS sees wha has ‘pappeneenad 1
! 1 1
1 = ‘\\';1
BDAMS
oh s&
5
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mmx_ﬂn_mwm

A GROUF -~ —_ .. el EUL
asleep. Foum
Triviai Pursuit,

€
i
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2/7 |

2M1 conk. !

i

i

:

2/3A. EXT. CEMETERY GATE. INIGHT 6: 04201 E
SAM shows her ID. to a POLLUEMAN.  Ana he opens the __ e

creaking iron-yace.” ~ And wa [Kmlssssiesoms ol a‘::as;__l:‘,ng,t,ap_ bleau of

motianlmgabr"mwuﬁlm‘Iﬂ“‘r‘b.l‘.azmg‘a ra af o T

blue-white light round the grave. : "
i r

follows.

et oo

[
s
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The digger's lights fade. and the PADGICk are’§éfe

standing iu cus % rha dsrlngsa. Tn the silehce;” colg- Gawii ™

chorus breaks. ONE of the SOCOS illuminshces HORTn dEbu 1

his torch. 1
|
}

S0CO carrying whisper:

S0C0
Hey, Northy, did you bring a
stake?

NORTH

i

|

i

i

|

Piss off! i

A little ripple of nervous laughte>

ADAMS [(half amused]
Silly bastards.

SAM is still, keeping her thoughts to

s l
W l 1 :
e '-'“’HMM‘IH




[ S _
2/9 |
2M1 cont. _
|
i
|
~ ras v . :
SAM walks up to ADAMS.
i
SAM i
Whatmoo are =2 ot ¥2 Waltlng ILors ]
i
- ALENEZmES | 1 ‘
Dawzsi|ms. 1 !
FARMER joins them. i
SAM {
That's
wdlo g rill.rhan we 1], haue half nf 1 -
Cambridge out,tn watch the shaw_ ... | : !
E-?_'I
EARMER
Thank you

1
ADAMS smirks 3134-;1»1-1" At HlIE. hink AF antamaniam  Elan

straightens his £--~9eol@alin hnP R PR ale nEatcr 1ty wus
nod. |

But tradition hasmds -1cd Prace. 1

wWell™ L "supp
a starimb'tnens 1

rifrsc 1ignt.
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In the background, S0C0S are setting up a screen round
Kim's grave, passing over other graves, giving them a
space in which to work.

A COUPLE OF POLICEMEN in overalls are levering the
headstone - on it:

KIM WALLACE™*

Underneath, another line of stonemason's letters reads:

The letters are halilked yonyea o’

COLEMAN
Hold it!

CIZEZOLEMAM Hind b Tartying the ‘neadstone, which is laid
on the grass. SHM looks a
grave. She cat’ches COLEMAN's eye.

“COLERKN
They're from the village.

The digger's shovel bites into the eartiii-

Dur.28" @ 02.50

FARMER walks back towards her car.

IRERARMER  (cophle,  aadus ’ |

I could murder. s.~va,~8. ~céfree. I

On hew: furace as she vealigsg, k-~ Sueh B’ Bavak !

<I-
';\

10

- et

| |

|
|
]
|E i
],i-

|



GARY asleep.

2/11

RONNIE awake.

=

11

Smoking,

Thinklsagmmam:
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-1le b iR e mmas  fmawr 7. ARTRT
I 1 =~ A
l

3 Curtains drawn. GARY asleep, RONNIE! -ﬁua:nﬁnh%w. 5.._4_

smoking. Ken xnum

KEN
Gary - are you there?
They're in the cemetery.

GARY
Who?
T Ce—
The, no1icE o #oOE L WO R g :

RONNIE
What's happening, Gary?

,
m

i How should I know?

12

= S
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- - v .
|
|
FARMER turns and looks away from o uniweciun Lo a o
GROUP OF OUTRAGED VILLAGERS, MRS. PHILLIPS included, £
gathered at "' & _m___ .2 _.._ (SRS =
COLEMAN steps forward. Uncon@éorhahl~ [

FARME
Hello, Coleman.

COLEMAN

Ma'am.

-t

Better gsf, myvuwhetuere’ dna keep

ther ~27¢ (i, ;

i
COLEMAN is obviously furious i i —
z EARMER [quiet, authority] 1t . :I-

Cong¥cadie. f

Yes, ma'am.

He goes.

13



MORE VILLAGERS [bystanders], both male ang female arrive.

GARY MM"STl oyreuiéfin ~* Hig Panic is rising.

COLEMAN joins other UNIFORMED POLICE OFFICERS forming om
cordon at the gate

KEN
What is it?

An exhumation,

BN |
“A’'Bloody what? I
i

KEN I

£ INear .y uigging up?

|

That little gir o I
nu.gJ!!!!IIIEIIiIEhiiI'iiiIIIIIIIIIIIIIIIIIIIIIIIIIIIII:EI-

i
KEN -
llIﬂIllllllllllllIIIIIIII"iihi‘iiiIlIllllllllllllllllllllllllllllllllllllllllllllllllllllllllll:llllf

GARY is growins *-- 27 =yiiated With every second.
He looks over the wall at the exhumation,

MRS, JaMES FR
Has to be hasn't it. I

Gary kicks the iron gate.

14
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Leave her alone. You bastards! !

KEN puts a restraining hand on GARY's shoulder.

KEN
Hey.

GARY
What right have you got to do
this. 1It's a disgrace.

P.C. COLEMAN firm, as the situation demands. i
The crowd around GARY responds to his anger and kgsémyin =
milling around. i

CEoDLEMAN

Come on son. Calm down!

Leave her alone!

[into W/T]
Coleman. I think I need support
down here now, Guv.

SAM and FARMER watch the chaos at the gate._ .

SAM
Were thevy like this when_she was__ e

2w

on trialy

ERRMER
Doesn't the murder of a child
outrage you?

Yes. But I want justice, not a
witch-hunt. |

15




1 Bl

Message understood, Coleman,

Unit One at the gateg Please,

Unit One, [DIFFERENT VOICE)
ood,

GARY moveg ahuy.-

- : lto P.¢c, COLEMAN]
I don't know how ¥You can gtang
there ang hold your head up Peter
Coleman.

I don't 1jke this any more than
You do, Mrgs. Phillips,

The suPpoRT POLICE arrjve around k' y  mmen

It's her behing this, ignie it?

I—ZH.I.__‘.‘
Dy ﬁ"— ® 04.59

That Wa) lace bitch,

le J
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A dirty SOcO slides d
take soil 8

The SOCO wipes the cof

—em rha

arave. And beg3 s U

owam
amples, surrounded by 3 plastit eve—--

Have §Uu gernt £ i “xandAENRNG

fin plate.

A photograph is taken.

e G

is

As they lift the coffi

BADAMS
Let's get thifias!LwO

T el PoLiis.

very smal.

]_L]:l."&"_f‘!_ﬂﬂ- ~nr and plac
R

crowd at the gate grows.

n and carry itc,

Looks up and '.'
sl |

ed on a pl

f_herg:.

L —

B
astic et . \
r all f;;f '\:";.L.{li,.'l. nt . i.

~res A DAOY

gy E
‘i.

|

=

1
¥ ST
B

17
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2/18
1
i
| |
3
CAMERA'S POV - An all-action report filmed by a local T _i
news crew. B i i
The camera is josti&d oy kit crowa’ {
POLICE from the van are holding baq]c verv anarv VILLAGERS i
cemetery, the coffin comes INTO VIEW from behind the !
screen. The booimpag Scatcs. al
1
The crowd are jostling the police. Y 1
There is an atmosphere of %
discontent here at’l_.Fen Rearhs S
This_ coDr rove L R
1 iyst_opp_more_hlpw to Fhia djerla.. T E
fenland community where the
wounds of the past have ben so
slow to heal.
I
KEM Furne +a tha Hmd Ta L F
KEN
They're on the move!
1]
= vOr: ru:ﬂ'w‘u_
o oy il

18
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AzeMe gpne -
' g

MWMM !
THE sm.aﬂ co!!in is carefullv carried alAn~ = --—._—4;:. I .

path. As the,CRM Giumu caccn_syapr qf Louafily Fo mamt-- !
increases. The coffin is slid into the underta
As the PRIPET arnva- v _aa V0

i
‘

~bl—slwilwiliLuug or prayer.

At the gates, the TCRUM £1ck Fha sifen i vam s it
comes through them. T

L
-Lolhold Lhkar vaek: |

TICEIRe, POTTAR 14 Sty

SAM, escorted by TWO OFFICERS, holds: uy ner nand to hide I
her face from the camera as ghea_wal¥r.“cowaras® ner _car

GHWEER, . oL cuing sam Clowin,. R Yis B udek ano=r
their eyes meet and hold for a moment. ) &y 1
SAM reaches her car. The tyres have been slashed. She n! :
takes out her cellphone. &

m

Oh_areat! 'E-‘-E
She throws her coat and wellies into the boot. And slipam ! I
on her shoes. i
enum E
I'm going to need a 1lift to Shao .
mortuarw | - MeTaTsomeane _apav.gif

it till it's sorted. It would be
nice if thefe WA ERESN S oDs ] china 1afe
to tow away. ’

19 s
= =l
B S W O SO T 0/, === | =i N 24,3 e "



RUNNIE is' meRaldnafea.

GAKY “cones-sin  ~She Aides’ tne®retes. from.Marion in Ep.1
quickly-

|}
She pours aq‘d 1m@*

GARY
Any' tea?

RONNIE
In the pot.

GARY
pour it then.

%

]

GARY
Ronnie? Are you all .ﬁ

RONNIE
1 should have seen her when I had
the chance.

GARY
Seen who?

RONNIE
My Sarah. It's like she's not
really gone. [BBAT] She d;e\. ladl and
I didn't feel 1t. L uui =l
understand why.

20

¥
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| 2/21 I
i
1
RONNIE "
She just walked unt-ur®chht“ador—

and ...

GARY closes his eyes, terrified, he feels amuwi ™=
e duE W afs Ur uiscovery. 1

RONNIE
We don't even know what happened.
[beat)
Gary?

GAKY With riis Back 'to neér. She 1Goks at his.
for the cuestion: 'It wasn't wvou, _wadUi

He waits

GARY turns, bright and sharp.

GARY
What?

RONNIE [beat]

GARY [VERY BRIGHT1
No. Say it if you're thinking
| it.

e

f —— -
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2/11. INT. MORTUARY. [DAY 7: 0845]1.

The coffin is ooen.
MARCIA is taking samples of the contents.

ADAMS, SAM,FRED the® _SOCOS watthigmsal EvEryore o ensheu.

Fr=fi ..

&5
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L 5T e e s e o i
o |
I 2/23 .:
i__
;
{
=

ting and watching. '
TOE LHLEL LG

PAR?R_ i gl d= hax hig onat. is sit
cold. She hears i
As the exhumation h;;-foé;é'd‘s" “ reflections on
glass.

i|

SR SAM [v/ol
o MY PALERFIVE L i o e e

conversion Ui hrhepode ro

adipocere which predominates. |
- . rafan~riz in . as | z

ight be e after three_ i
i

years in wet, peaty soil. I
ey MARCIA joins them. Still in-'her M
SAM ‘pcEtwE nid - T YhIECOR TR oardible throvapEaell L s |
intercom.
mﬂ‘ F:ar‘ﬂ tells l

SAY .oemines_ the gryesome remains.
us how terrible t )

mhg torso.is ... Draittid oos Lk~ \

touch and characterascitaily - I|
Chasng « smmemes —
~5pll.with.., T_antiéibace; . 17 S e
renming =,

EARMER "Iworriedl
Nothing like this has ever
happened before. Me#atkhews was-a -

_very 'hm

Experience is wasted on some ﬁ

23



The gross physical marks of
the original autopsy. remain

2/24

externally visibid,

TREVOR holds MARCIA from behind, comtofting her.

A dead body"is_ngf L Darann e -

it#s a puzzle. A story with a

=

beginning, a mElfldre and;aw, end

Well, there's not a lot of

middle in this one.

SAM

Thera_ja an anea.nfl. wrwifiansdon con

in the head.

post-mortem processes co-
existing dfafha tare Lol vuuy .

The three

24
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2LlE.__IHI4__2BIE9N_!;ﬂ;IIHE.ABB&;__LB&I_IL_IEHQLA

ROBNIE_i5 waifihg at a tablé. X
MARION comes in and sits opposite her. i
RONNIE opens the letter on the el -= .

= i

|

He doesnit 1nva ma2 _ ...

Can I have jt back?

T eRIRTUN ~rekénud ~tut “cud ~fEcoer : |-

MARION
ritase: ' [

frmaern

FERION DraveRen D o812 e ) YR b e———

You haven't told him, have you?

EONNIE

= o _— 'III--*-

MARION is visibly relieved. RONNIE is shaken a little
by this.

BONNIE
I suppose you're going to say he

O e —

25 BT
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2/26 1
\
H
|
comas uwaw. - Hadid .o T themeaht . ';
e
i
RONNIE waits for MARION to admit it was a lie. She = W - [
can't. She sits, head bowed.. a
M = g
RONNIE
He scr&@cEm..,
A S W) i - — g E:
| PAUSE. And then MARION must tell ¥ e trucho’ mﬁ—l—
i it would be to deny who ghacig.. *bA.rpwer_or nér story. s
': registers on RONNIE's face as she struggles to * ety at. 5
‘, Because to admit it would be to deny whg,ehe dia,__ = _. e m
[
i |
| He needed M
{ needed me like that. Except the
5 haby, . In bed. ..he holds you so ; -
: close, SO Cifmamcemmm £
| to let you go even for a minute.
i Then Kim would start crying. And
\ thet_eound -_it was like it hurt
| him.
o & l
| RONNIE and MARION - their ejfs=l e BeE-TOT A i
| ]
| MARION S
| He - 1
! -
' MARION
You know, dot, "N S

MARION
I used to think it was his age, I
used to say it was his age, his
cxzow 6L m --t3— i~ med - X
[ =

On RONNIE, shakes her hgm-;—;_,—

MARION and ROMMES ‘<. 5 B/ow'aa tha ward, fault.

z
|

26 |



RONNIE is
precipice.

2/27

put_even when he was bad I

thought' tna't" peaze-tnfonim dEilL

loved me. Till ¥ 1.sawt him on™I'v

With ko re—anmenduey, . Talking g
about your little girl. .

=
the e ¢ believeing thig - and itM T g ———
on the edge o jeveing thig - and 1 ¥ e

RONNIE
You'd say anything to get out of
here. BAny lie. You'd even let
them dig up your little daug. =, <

MARION looks at her stunned, quietly but totally off !

centre. J
i
MARION i
What? ;
|
DONNIR, {
u're not ill, not thi€k, you-ie” !
ke
do-gooders but yc*.‘i#-_'dnﬂ'_t’:oéj.-m. .
i
RONNIE stands, takes her bag. : +

panic.

i
| |
RONNIE goee. . MARION ‘15 irodadurdtb.ailent., aésperatk” t E.

RONNIE
vou killed that baby, and digging
her up isn't gai-T.f~ nroye ne
diffman =
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:ii E ! I EE"“:' - : u:]

A line of school buses and KIDS getting on thém at the
end of the day.

|

i

!

é
MICHAEL emerges from these KIDS, on his own. Slightly i
aparty - Trmo el oj I

GARY in his van is watching MICHAEL. DEAN comes up to Y
=o'l & "van ana_ooens’the_danr
DEAN
Wh N T ———

Get in.

DEAN gets in the van.

Outside, MICHAEL goes to the crossing in front of the
school.

GARY drives off. And comes tc 1"a”Scop-ac tne crossing.

MICHAEL crosses the road turns, --¢atcnes ‘siant Tof GARY
and runs - put to flight.

GARY
That little Wallace prick!

o —————— — - W—

"20
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DEAN looks at GARY out of

29

the corner of<HiT'igens:--




PYE L i —

2/17. INT. WYN'S HOUSE. LIVING-ROOM.
e T A !
BERYL is watching a television news report of the !
exhumation. 1'

1

_On_gcreen - _bhe_revorter is stardina’in’tne miasc S i
chanrl,{ln _acenes aivi

REPORTER i

" ﬁ.'_'l'fm mand was extremelv anarv here i

outside the cemetery at Fen Reach H

where the exhumation of Kim ]
Wallace took placle_in_the _earlv

wdau s wEnE Lhi qunarnine _ainder the -

supervision of the pathologist, |

Dr. Sam Ryan... E

|

Still on screen - SAM walking to her car - shouted L

comments from fi- ““""b‘

The television report watched by BERYL.

BERYL -
Sam? Why were you on the tellyd ™ ¥ =l

EaMaam
It's just to do with my job, Mam.

BERYL
Were you lockina for Daddmf: -

J

SAM is immed

iatelv forn between laughter and crying by _ i

vap_wonlt £ibd Him vop Kniow. s .

30
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N
Can we talk about something
else please?

There wasn't even six bits of £
| daddy. Not six bits for six !

counties.,

WYN finds this unbearable!

1

WYN ;

Mammy . |

!

onue “Wvni f

von't start, I've had a '
very bad day.

WYN
Me too. But mine wasn't op
the telly.

SAM [controls herself) |
Alright. Just tell me what I'm
Supposed to do.

HYN

Flaw Tg RLCRY,

SAM
What about him?

HYN
He thinks the sun shines out
of your arse.

WYN looks at sam appealing. I
SAM realises - ;:;a.zgomsghinﬂn‘eiﬁg‘ dskeds m— |
;
WYN |
Just take him for a wee while,
Please?

—3
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Dur. 34n g 12.30

2/17 — o=

Night _. extespi~-

Sam lying in bed.

2o 1
, E'
watching the rope swing. ’
] |
P i

4 LR b2d
MM vna-s nEDROON, g

Sam in bed, wakes uo thonmhsfigue gy,
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The original t=m

very highn”Levédris 6: “drazepan’su - ;
the tissues. Poisoning with l
tranquilisers was almost certainl:”

the cause of death. I

Ah-

ki Samii n:_e:rruntihcﬂ.
The rest of the PM however Looks R
entirel Aifferant, ~._ : I

—
SAM _gnag an X-Ray film into one of two twin light I

SAM snaps in Sarah's X-Ray.

SaM
I Jist like siran cfew. cRuept- .in ks
this case we alr3o“nave-a“rratvaed. i
_ankle. The same man was involved L,
with poth women aria SImiid: Gaways ;
was done to their children.

33
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Coincidence?

SAM [feigned astonishment]
A policeman who believes in
coincidence?

ADAMS
Well, Marion could still have done
1k

Oh come on!

We need to eliminate the
Possibility. We need 1. o dne -

Viéw hax, .

={EER RS olarcy Cidying her desk.

ADAMS
But there's gz problem,

ADAMS
She won't talk to yug. T

SAM thinks about thig and its implicationﬁ;m

She wants to talk to you.

SAM looks again.

.

L nme _
There'1]l have t@_ _‘

piREBNTEN of burse,

33_
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In_:“jan!'a’l 1AM i
Dur.15" @ 13.44 i

MARION, tense almost distraught, is walking into t

f She and SAM look at each other for a moment then IoM I
| sits and stares at SAM across the table. Thamplar 1ooks ac
: KERRY.
| MARION
| Who's she?
{
: [ eriaiond
i SBM
; D.C. Cox.
| 1
MARION
I want to talRIlZiq vy alone I i

They won't allow it. N Eid] |

KERRY is sitting in the corner. A notepad on her lap. |
| I
l 15
' Ay MARION S e
-~ ‘wnae yYu® axd ‘with Wy bavy . ! |
Digging her up. rou'nda-no-firdfic. i

H

Sm [t:rou.bled] a0 T R
I had no choice.

MARION l
You dian’t’ 1iBten. 1 Toid’ you - i

gz %?l.—ilcar.cfi!_ﬂ_ MARION otrf balance -



2/36 i
i
SaM |
You didn't tell me about the - '
ankle? :
i
1

MARION

What?

MARION is shocked, tries to recover.

SAM concentrates on MARION.

MARION
I told you on the phone.
It was all me.

KERRY is writing very rapidly, getting morse *adu~nsSce
agitareins NPT | S

SAM
You didn't USETE cowsbout. the.ankle ;
did you? i

SAM
So how did you do it? Did vou 4
pick her up and sfakd“Hez: - bia~ —'°

1
you drop her, did you throw her 3
against the wall? L

o

SAM
Which ankle was it, Marion?

MARION looks away.

SAM grabs MARION'S ARM.

Look at me.

36




MARION can't look her in the eyes. She jerks her arm
away. |

The SCREW comes OVer to KERRY.

|
1
SCREH |
what's going on here? i
1
SAM 1'
I'm on official business. ;
i
KERRY stands, hesitates: E
= Doctor Ryan? A !
gy =
o L
ZEAM T1To ARADIL, s =
Why are you protecting him? "|
I '
MARION looks sharply and SAN frredcoseshe..bas hit a |
nerve. |
The SCREW goes Lo the wall and dials a number. R ke

re- woriséu, and_this =

forces her to deal with S - W gl
superior.

i KERRY
Look, Dzahased2' Xy

|
SaM [to MARION] l
u~g_pap_vou do this? =l 2

SAM [losing her temper]
wWhat kind of woman D'_s_-.\.;'f?u?_ (-]

killed r
get away with it..

AT AT T A A L N

=y
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MAEION
I won't talk to you.

A SENIOR SCREW arrives.

SENIOR SCREW
What's the problem here?
[to KERRY]
Is this a police interview?

SAM [to MARIONI.
Are you going to iéc mim get away
with it again?

SAM [to MARION]
Stop him, for yeur baby's sake.

MARION starts to sob, KERRY tailing off intg
hopelessness:

MARION
My baby is dead. My baby is
dead!

SAM is shocked at the vehemence.

SENIOR SCREW r
I am terminating this interview
now.

MARION is s
wSBM
He'll do it again?
Doctor Ryan!
MARION
You don't understand!

38
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Sdivmmar
What can he dovs ro vimsivgpay in hara?

Please stop this.

MARION
You don't knomsoem )y ey -L):——-A_l

SAM too is very upset, lidsigr.beresl€ «t-contfisidbn and |
guid ne.
MARION [cont)
I told you tg leaws ir ~dencionc. '
i S . I
Doctor Ryan. I woult preref’ - ) L=

SAM gets up and goes. KE 4
follow SAM, trying to control her anger, but r.-an't

thal- 11 Tafer ~F i
accord but £ you don't I am
quite prepss

o=

. |
!



2/40 LA

it

2/22. INT. FARMER'S OFFICE,  [DAY 8: 15001.

SAM is facing FARMER and ADAMS, arguing her corner.
ADAMS is beside himsy ™ =9...

ADAMS ([to SAM]
Who do you think you are?

SAM
Don't shout at me. |

ADAMS |
Twice. Twice! Just like the !
inquest - i

SaAM
I had teca’ ao o STERNS YLy | By W

you'd stopped the investigation.

" S 5|

Why dfgs =, £ vol’rell “us Marion® naa
changed her mindésm !

SAM is silent - caught out by the logic.

EARMER
Doctor Ryan doesn't believe she |
Call vomwe ‘uw.

SAM looks away, not wanting to admit this is true.
ADAMS reacts With disgust.

R T D e ——
again? You're not the only forensic

pathadrgdrsc ‘tn “cahwidags. |

40
i m
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You'd rather hawge-someone vou can
use. oulilin 1ake Matchews.

ADAMRE “TSAUTTYING!
I'd rather have someone rational.

SAM [point-scoring)
Rational?

Tom. i

A gluance “rron T EN
how ridiculous his last remark was. |

You see. Doctor Ryan is on a
-

the more certain she gets. [TO |
SAM] There is still - still - PR L S R YT I
no connectiff™ M. av.iioucu weiwesn

the abuse and the ca b

[ ]
1
SAM : !
il = - 1 ——— i
You're réiche ;. bes sl io

these %
feel it

| ADAMS [to himgelf] i
| And Marion's still. protecting ]

him. I just don't understand why e

these women keep going back.

No, I've talked to her. 1It's not "

Gary she's protecting. |
ADAMS is exasperated.

You're right. It's not Gary.

41
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I
In care.
[LOOK U~

ADAM locks at SAM.

R —

Foster home.
ity U W 7 1 =
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' . r Az 1

saM_rapidly putting on a posh dress. A glass of wine on
Fil Fu.. - "ida_ . Shats-ilisf-apbhc uBIEKY.coRes..in.

RICKY
You watch telly in bed?

SAM
Yes, I do. And this is private.
Out.

—————————————————— —

KT ankem Jbha ~lace from hems<. * 155 tha hAnmiat

I can't watch the one downstairs.
It oy

i SAM takes her glass jpack.

SaM
How's the homework situation?

RICKY

The doorbell gmzmmmes.

SAM
is it done? I've got your
mother to answer to.

e —— ——

RICKY

[

SAM
Get the door.

43
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2/ e

2/26A. INT. sAM'S STATRS/EALL. (DAY 8; 1946]

SAM ie, "'WIiil_ﬂllill-li—l-—-um-lg-ul_-_-mm;g_i
dressed. |

SAM
Is that Trevor?
Doctor Ryan?
Who are you?
SAM
It's alright, Ricky.

ADAMS comesfinto.rhaub=JJ‘:-nS‘skm_gecs to'thé bottom of
the stairs.

TTUEVOR 8. _cax AntlrRan e Ao the ‘norn _hesn= =
|
SAM |

[to RICKY] y [

Make yOu.odwimalf mimimvems. ~L'Jg aes g
you later, ;
ADAl S b o 2l ner ouct . |
!
|

44
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2/45

2/26B. EXE, gt~ emem = - o

ADAMS follows SAM across the lawn to the waiting car.

You were riglmwerht,. Michael A= &
vieit Marion in prison
immediately hefore._tba.
exhumation. *

Which was just before she phoned
me.

ADAMS
Usually he visits once a month,
with a social worker. But tnis
time he was ui' uys Ywn.—

SAM
Ll iaps "Wéaciy wrldws '1iow o get
to bere:. -Are you doing to Hull
him?

ADARMS
Dunno. Maybe .

ADAMS looks back at the house.

Incidental 2M. .
Dur. 20" @ 1747

ADAMS
Who's that kid?

SAM

P E Ivauard. . ¥ I D

45
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LI Y. ]

They arrive at TREVOR's car,

SAM goes ovey.f —

SAM
= mmemsm 7' 11 come back W

The car SWirzgmonmy " &

46

e oA

c mauwes 1p, I

AWAY mhae— e

125




Track 8 "Victory"
Dur. 1'00 @ 1B.06 i

¥

~ROCK GUITAR ENTERTAINMENT 21" .
Music Housss" SHTHE S 28 IS 5o 10
|

I I
B & =

e e iy e as YSLLLi POLY

I_E_ il

pissed.

e ———

Adams' voice drifts through_

ADAMS ([distant, 0.8.]
Gary Phillips? In there?

GARY looks to, who turns and loorb an~ 2Rl " o wredrs .|
KERRY beside him. .
1]

GARY has gone.

Where is he?

i

| &

1 i
s =
i e Ty 1

| Dug " auy mUre Kius ‘tdady,’ Adanis

ADAMS sits on the stool next to the half-full beer
glass and the tobacco at the bar.

1 i
[l

: *Uust tell  nim I want. A ward- ; I F
W

KEN and ADAMS eyefuck each other.

ADAMS [cont]
Get that? Did you hear that?

1§ e

KEN., 1 !

f neara: You hear this, ™h-= _ﬁl_
Wallace whore™.. lil .iplJr, ﬁuage ) R i
We knew héLr L




2/48

Track 8 conk.

‘

ADAMS
You know Gary as well. T=70f-. I
suppose. vop. know_where he gizdn Ih '.'.gmpa. oo S SR e T

Grougor AT Az RIUIHE AVISsimsnpaiiRe haVe thcaeseu s '
ADAMS and KERRY, wh@Eln ia Jeainnind o “ger “tdccied. |
|

Suddenly ADAMS moves off his seat and tHey ais sraze,
including KERRY, and fall away. He looks at ther"¥

ADAMS |

I'm going to |
of you 'boys' like to 50111 mer b

i

ADAMS walks slowly to the toilet. Goes in. 1
|

i

i

KEN
The bitch should have been hanged
in the first place.

|

A murmur of agreement :ﬁmu:'-_—‘rgsl_”bn-;‘-zm;if, PO Ly e Tnnk at
KERRY....She g unc :
tries to look cdol. ~

L#

Yol™hi his rqfev? ' |
-I—I!L_

48 |
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LISG A S ——
Incidental §H M .
Dur. 1'28 @ 13a,8- i

!F_

A small, foul room with an overflowing waste-bin

i
ADANS®S glanres 34, ST copitlas. | Qese, - 1obkea, m" I
suddenly kicks over the waste bin, jamming the dpor.

GARY crouches, hig feet spread on the bowl, his hrms
pressed against the walls.

ADAMS stands, facing the enhirlas  ~wa =l Casks narrk
ews__

==z tw daselr ]

ADAMS
You can't help wondering. Two kids
dead. e, T et e '
i = -~ vuio 'a wans  No thig I |
is not a man. I {

GARY is pressed against the walls, trembling, ho| ding 1
his breath,

1
I was there at the autopsies.. T, ,I “a
Saw those shattered littlas bodies, g
the broken bones, What do you
think someone like me would do to ;
someone like tha%fTs=smm |

GARY is Pressing the walls of_tba_"ubér&:c‘uwgv' kom 1
him, amijv,iver.anagrig o hold himself togethe 1

ADAMS 0.5., calnd" qyulet, almost meditative,

I know what 1'm going to do.

ADAMS throws the wastebin into GaRy's cubicle.

49



T &fow AT T

. ADAMS (calm])
SRR :

with the_'rmﬁrSc:‘q,ﬁ, .
molester
pathetic little porrcvécis. ™ Suc ot

I
first . w' guiny v niail’ has’ Geck’ Yo C - .

the floor. You take care now.

ADAMS yrinces at* i hk-udor; assommesmTsTing tieerrecc o= 11t = .
worc- = X

Silence.

GARY in his aml " 7 w07 Do

50
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2/51
|
i
nEmRAn |

|

|
CHESARY wrénche&s thne dooy onen. Ik 18 dark. .~nr?mq?awmuwxh+rm
In bed, DEAN jumps up - he igwlterriti€d_bv _Garvis T
sudden i §

Ed i

GARY walks in and drags DEAN out of bed and ont&e~BiE"he i
floor. |
D3 i, cpuwers . hpidina the hlenketa b acbig, hady .

=mn o= = M
You n‘ir"&a.‘?_‘-":.t Vo meanthar,

o ey

little prick. You told him & O ——
you? =1

: !
':7“

Leave me alone. -
GARY

You told him where I was.
DEAN

Who?

The law.

Everybody knows you go there. ‘
Anybody " L _canld h =

GARY |
But you were the oné_ ..l Suuw ww : i
didn't vﬂué ) |

51
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2/52

DEAN cquera

GARY stena ha~t co- '
Stands in the room attempting te -

He sees Dasng~ —=da"s YOSEL RS, puiiw

=1

stamps on it, smashing it rna mdmm——

head.

GARY
You little ghgmairt

Luricaain




2/53

|
"CIVITAS SANCTI TUI" |

comp It.u 1148 am |
PRy, nT—a1 e =

Arr. Tim oruwn
Dur 4°" = D0ud

Sounds of somedi.c o, ¥

R

T esyalprdnsde dde K

Oaml ~AF a emall andiamsas adkkdme mam =10 shalea | l

T . =




2/54

___ INIGHT B: 21451.

RONNIE is sitting in the kilchen wit
her arms not listening to the pounding into the ce
above her.

i
2/34 . INT. RONNIE'S HOUSE. KITCHEN/HALL {
i

iling,

GARY comes down, teall :q _atreamina and xieels Yelfius
RONNIE and begins to sob. He puts his arm round her
foetal shape.

I'm sorry, mate. You know what I'm
like.

He and GARY i

DEAN stan at the door in his T-shirt.

DEAN ([beat]
It's alright.

GARY
Look, I'll buy you another gpf:
. the morzpindg TEetrer. =W Sh..y
good one.

He povte.hie g li#na roudd RONNLE.

GARY
They want to blamme me. Ingy re *
trying to blame me. It's not fair. ‘
|
I

GARY is only just holding back tears of frustration and

54
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|
5.
/35: INT. SAM'S KITCHEN. NIGHZ.2. 5
RICKY is in Sami§ amgna T L heANE On LO2 t for |
hié®_sppoer. o
g



2/56
'!
2/36. INUYT, . SAM'S HOUS nwnungn. INTAHT A: 22101. !
Curtains drawn. |
i
RICKLY pzbseni .d~.)uig~unroBamboJber wustofiigemmm  ammm " ;
television. He rips open thaclrzss ~F Fof] LD Pudmad sax

cans. It foams on t:~ hnfrewsilcau. }
RICKY |

— SEM —
'!

RICKY:Ilt¥ies ©o rip it arv. e S S TR
i
|
:: 1
{
|
i
I

e s e —S —
2 3
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All the lights in the house slowly fade m=* =




g

2/58

RICKY, suddenly in darkness, his laughter fades with 1
the lights.

RICKY picks up the:l ergpndus SFud a_dead.

He gets up and tiptoes downstairs.

Dur. 3'48 @ 3‘-@’%




Y

RICKY -
phone - gt's dead.

Suddenly gary breaks the backs windgqe

through.

59
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RICKY is watching a gloved hand turn the key in the
lock. He backs quietly up the stairs.

RICKY slips into Sam's bedroom. Not daring tg click
the door closed.

60




2/61

2/43, INT, SAM'S HOUSE. OFFICE,..[WIGHT, 2, 2441,

To piles of papers and finds Marion's picture

in a

Gary's torch plays over the desk - to Sam's jmputer.

newspaper article. Headline: AMNMEQAG"Ead -
KILLER.

Abruptly furious, GARY upends the desk. Papej
computer crash to the floor.

H cnjuu-

s and

61
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2/63

GARY creeps slowly up the stairs.

RICKY clenchas his fists apd_trie= fn reontalin his
terror as GARY kicks his way into Sam®l ia bedii@nm.

nder

the bed, Ricky hears Gary laugh pnd then the

Al rrmbae ]

race tn OL svapy E.n'u.uy Fmaows it

GARY scrabbles the bed-gl-sMi0LWy vk ki 8%

GARY getimwg-up-apomsl ~ ~" - ‘%
LT o £ -~ amle !

victorian chest of drawerss: .
underclothes. l |

Ua m~Amana a
item of Sam's underwear Up ana SNLLLE 1um(l = F§ = heuws oo
aside.

He pulls anoflMEmgl__uece_ stfeccnds Tt e S loway ;
extends his tongue and licks the taut silk| His saliVa =
streaking the fabric. I

Underneath the hgd.- RICKX.prgsvses’ fils ra q".:‘-_'-nt&" the
carpet and tries to sig [

27 N L B W Wl ] | Ijiim

GARY takes off his glove and stretches a @I of
knickers on his hand, stredtchige bhe §ilK Hauc' over ard~
fingers. It tears. He srvﬂ:lr-hen it again RS0 POpS

the 8ilkMsuini warss nae vagwavees- .

GARY gets another pair €. kninkers_add dodés’ it agdin.

GARY stands. Underneath RICKY freezesy 1

b




2/64

“uonc. I
|
|

GARY bends down and his hand pads the damp ¢ == ___~ X
finds the empty can next to Ricky's head.
Suddenly an alarm is spof g of0sleemis g otr an abolhsr pdrt of rhe
house. Loudly. |
Shit!
GARY striff==riomppigutens  listan@et.fnr A.gpannd. Fhan winallimmmmmms
GARY career:m rha ataire I
Tighten to the [battey: grevaredl amals alswm ood tba o Loe [
s ORGSR Gt s Shaa o
|
=
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2/53. INT. SAM'S HOUSE. STUDY. [NIGHT 8: 23551,

Shdgrenr dnty sihvo il nasl. sne dees ‘ner ‘trasneq computer
in the room OF ikl — | —
she tarn e stairs.

COLEMAN looks upstairs. J

I
# i

1

COLEMAN ;

He's upstairs - i

= | —
SAM WH_

66
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2/67

M;,W—m

SAM finds RICKY sitting in the hall outside the RS LT
bedroom.

Ricky? l
- i
No reply. RICKY pushes his face away 'trmﬁ_

SaM
Let me look at you. Are you
alright?

Stop it. 1
1
SAM \
madthar? K
RICKY i
Just stop it. ll i
- ? 2 = 2= I
Without touching them, SAM takes in "L Vo JOUUEe Jararrarad i
_undércibohkes-un- ke bed_aid "1n-tne-ope.zeesing table i
‘drawer. !
=
ADAMS
It's a bloody mess. It's my F h '
fault, I'm afraid. - I triea Chpd S !
wind him up. "
; TR
SAM
phillips?

67
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2/68
ADAMS
Yes -
SBM [smiles wrylyd,,

You succeeded. )

SAM picks up an article of underllCil vouween ringer and
thumb.

| |
COLEMAN A :
Lookzms TEloy—~—--~—- !

rescrofiglv’about _something. i

S e O

SAM
Yes, zm=gl oL, ®Bh T

|
ADAMS [to COLEMAN] :
You knop___.___w__ w ey et 1lips 14 |
COLEMAN [
Yeah - : ol £
|
|
;-
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Later that night, SRH s WL ARE alone.

prrvv ia on saM's bed, she is sitting next to him.

1 was .- gcared.

SaM
1 can imagine.

He looks.

pPause.

Dur. 48" @ 29.12

l

your Grandad ... when the bomb  ~ |
went off the explosion was so big
it carried the Landrover way up
into the air. Your Mum saw. We
just heazu?

[beat] 1
1t landed in the hedge thirty
yards away.[BEAT] He had seen $E
happen to others. He knew it

could easily happen co-uzhm —BUT 1
ngoeEzll wenth waut Fnere-eveugoigay . "
momonne he was 2 prave &s. .'l

RICKY
The kitchen was my fault.

ShM smiles.

SAM
you're made from strong stuff,
Ricky Ryan.

69
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2/70. |

wmmml&

FRED pulls out the: i g audmA naovaxs ST S e P s W 0
SAM is looking on. i

SAM
Thanks, Fred.

ERED
Boss.
Sl

SAM takes Sarah's hands and looks.

\ SAM [to ADAMS]

How long have you got? ~ I
ADSOMmEEMS 18 Desias“aS. .

AR M e e E
We have to have him in court oy  ° B I e s ey
eleven. "‘54‘
=

He rehearses the argument.

Seis) ne StioCHETdd e il DAUEEERm——_————

b o
rhrew her into the water. But we
can't prove it, Iiyguu: ) - I
ShM, Sarah's h#m@ail in ners: 1
l
The rope b@E=mmmrns.
ADAMS Y

From the gwina. . ____

|
l
70 e I



K

J

e — s

she must have been holding higher

SAM
| But she was too small. She could
| only hold the end of the rope.
So how did she get them? k

2/71

Li. e TRRATTRTNG] Someone must ' ve®
helped her.|BEAT) HE Giun . -
smother her, did hefi= o, f

saM
Hoges "k.."aa..um;s_e_than that. She

drowned »  RRGuPAMARCNES:

T cmﬂTlllal
On ADAMS - his face tightg!}ﬂ-with.an_ﬁn—-anm

determination.

[ — oL S VL O R
S i SRRl

T

T T T S A R T

71
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Any news on tf

MARCIR .
We found these at the scene.
been there a few hours.

MARCIA goes to the computer.

This is the analysxs of the
gramanh sAantantas -

the residue from the wrappers.

She was eating sweets.

R A A e 8 SIS
" the beer can. Sixteen points of

similaritx. We've got him.

Por the break-in. I'm only
‘tfiterescda ‘inTRim_add “Sarah

MARCIA thinks amiemimel siromly. nods:

72
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2/73
o= o I T

GM?! angFEa a aUUL\-lIUI‘Q LALE ALAND GLIM F O . 1
W

A tape-recorder Luins UESIUE LIS = L4 i 'd  raws

{ihcerview. -

|
ADAMS i

We have evidence placing you n—
inside Doctor Ryan's how -

ON ADAMS - higstm ach “ddioardre V-

=3 g8 1is g aisiramiiis]

In the bedroom. Did you remove
Dr. Ryapn's.underclithes from the
dressing-zablé UA_

them? Gary? Was that you?

|
:
ADAMS i

| ”
GARY looks back and thei .
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)

SAM arrives to find FARMER sitting in silence.

SAM
The sweetpapers at the scene
match the sweets in her stomach.
He gave them to her.

- ¢AR i : S
can you prove 1it¥”

SaM
No.

EARMER

Tf e Can't put Bin 8t ChAL el EE—
when the ch,j'l.ﬂ”ruprl walwa mant nathine

'
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2/63, INT. POLICE INTERVIEW ROOM. [DAX '3 .0sui
— RAPE SUITE/ VIEWING ROOM

ADASSS"1obks at the taove-recorder as’ he tilks tor itse I
benefit.

GARY is unnerved by the formality.

ADAMS
Now I'd like to turn to a
possible motive for this attack.
Doctor Ryan is the Forensic

Pathologist who was .. ischjaieisy
uuuuuuuuuuu tha Adaatha aof Lpe ~childvan ﬁ

First, Kim Wallace, daughter of
Marion Wallace. Did you know

SEg B o
[ ] n--é:----T-
BARY :

The baby she killed? '

ADAMS smiles mirthlessly. Ahd ﬁ"inm;em.y Qgesn't answer
that question. '

ADCMSams
Dilzg vou tolicfi*tnd basvr

GARY &ﬂ

Ul Never. ‘
1
]

In the viewing room, FARMER is watching the interview
through a two-way mirror.

Not even when you were in bed |
with Marion?

GARY
No.
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Babies ¢
time. Marion must have had to
get up and leave you.

I've said -

(4] cuts in.__.

ADAMS
Babies! They cry. It seems Lileqmene
it's never going to stop. It
really gets to a moth~~ n
get to you?

GARY
No.

ADAMS
Did it make you feel - jealous?

soLIcTicl# - '
My client has ansumsstemmweavourmw" 'HGM

questions.

| GARY [cutting in)
| No!

| L ——
An gyl o W o

Please don't brow-beat my client.




H

2/77

ADAMS
Kim and Sarah. The same
injuries. The same anger. The
same person grasped these
children in his hands and crushed
their ribs.

ﬂm !!Eg op o SHES ARG o EYWS Wimem was ssessas

Gary's aythrsty i o rirduy frnreeaivm, Ug de almnsk_

panting. Sweating.

AR
What?

ADAMS
And then they died. You have
admitted to knowing both mothers.
You must have knowm:iootn
children.

GARY and his SOLICITOR's whisper.

Inciden 2
Dur.2'00 @ 33.13

TPTTAD

My client wishes to say - ... '
is und& "L g.aveat _deal nf gtreass
as a result of the death of his
friend's daughter.

ADAMS locks GARY in the eye.

ADAME (Lda,

Yes.

e “redrsoanEdretounInues; ©
questions av vuam vawes.

I can imagizme.
ADAMS locks at the clock.
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ADAMS glances at the clEmma swourns pak Eq. maRv o |1

ADAME. - 1
Now I'd like to turn to the cmews~rh !
of Sarah Crew. I'd like to put
somethlng to you, Gary,

CUT TO: SAM joins FARMER in ' - /._..m " sy
atmosphere i%".tsse:  sBeh' women desperately tryidg to
read the body language.

CUT BACK TO: AnAMa -p3

G

[very wobbly]

intercepted ga a

she would go.

I

i

| |‘

KERRY -,%c:oks‘ at Anmsxirb.e'wacﬁ:.:uu ='sne ‘didan'r " !
he knew so“muen .

ADAMS Eoom s
We believe that person le:ra" Sarah 1
through the wogd JLF*™MJks rhe SEE l
fields to the river. A

1
I
GARY turns to his SOLICITOR. '




2/79 '

ADAMS
Just a little longer.

|

!

|
The SOLICITOR glances at his watch. Nods: 1 r _f"

she fell from the swing in the
Picnic it was one of the feamw
places she felt happy. And then
he helped her wn A RauaY Lne ;aw - !
Setting her feet either side o

the rope on the knot . Getting =
her to hold on tight.
1

ADAMS glances iim P
concern | eyes,

He ¢ AP LER > aathougn '

ADAMS
Maybe he planned whi et
{ next? what do You think? Maybe
| not. Maybe he just let g
| Swung her out over the deep
j water. Then harder and harder.
Again and again. So violently
she couldn't hold on ang lost 3}
| footing on the knot and slipped
| down the rope. Hey hands
| burning. She crieg out. And
then eha &-11 . 3

iy 2 we ! I
| know. . .4

Cks another glance at the clock. [10.42

A ST R A A TR
Ve stoodwradammms T 3
wakekndy. “Ine anmd moee .o

him into che ‘water and the ;.5'_‘.’ fidgt I .
part holding him bagRm e

I
timgm="- ---~s wmy: LCONC. | 1 a

; GARY ig“snly Just ng it together, \/ [
1 . i
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-
2M__ cont,

ADAMS [cont]
Was she badly afraid?

GARY turns to his SOLICITOR and whispers.

SOLICITOR
My client has nothing to say.

How many times dig You push her l
out before she fell?

H M
R limzicefgyt

e l
My client has nothing further to
say!

: [
Gﬁi"&'i's trewwiing, ne can't meet ADAMS in the eyes

SOLICITOR
| You've had your time, Inspector,
] charge my client or release him.

| ADAMS gets up and walks out. I +
|

KERRY
| Detective Inspectar Adams is

leaving the room. The time is
1053, we are inter i
intexv o :

|
|

80




If wr:i'_mfnﬁ}d dumt ar him awavw
from that prat.

SAM
What happens now?

FARMER
Court. He gets bail

. We'll make I
it a condition that %l_

i, vC

SaM
It's not me I'm worried about.

FARMER and Guack
nothing thav, ~az.do..

SAM can't accept this. She gets up and leaves
abruptly.

81

pawladas ko each other that

]
there's
laan s e
I
I
|
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SAM gets out of her car and walks up Ronnie's {=iront
path. And knocks on the door.

R
RONNIE loocks through the glass part of the front door
at SAM and sits on the floor. SAM knocks on the door !

Pl s iﬁai'n. RONNIE liahta ug. |

I need to talk to you, Ronnie.

i
SAM stands. Uncertain what to do. Then resolution
takes her a f=srtner Scep rorwafu-adu~bncrockrs o.+bile
door loudly.

SAM h |
I'11 stay here all day if I 11—
to.

RONNIE hesitantly opens the door. SAM steps inside.

_ RONNIE is sitting on the floor, back against the wall, i
S e P endgusver. hax_ head._fhe. cigigrette smouidériha; I I
Trying to sh};"._m.-fu.t.bﬂ..wv‘.m.-_... |

T EEERERERE e

stairs. ,
i
1
|
|

SaM
It won't go away. You have fo__
face up to the truth. ] =]

82
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i
I

SAM sits on the stairs, waiting quiewm
come out of her spasnmiof anxiety and denial. ;
SAM [quietly] J

The morning she died you sent her I I-|
--aff racroa-biohe. Vouodidods o i
give her anyeh ‘- ___ " |

i [
SAM ) :
You sent her to school with & vag =~ --- i
of sweets, |
i
RONNIE loocks - no. w
[ SAM

R R T ST R
B )
RONNIE I
No. |
| |
I
SaM I
Did she have money? |
|
RONNIE shakes her head. I
] Were_tbase.™aw: “ravourices? f

1'32 @ 37.05

SAM T
Who would know that? Who would , ! i
know that, Ronnie? 1

n

I'm so tired.

83 \/
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my %:122” 3 R/E.E B |

: 1
I ]
!

GARY wallfipdouBwd JdODCheg o

through the glass doors of classrooms. Peevi=v. ..J. I

Looking at the class. | i
i

He finds a door wifbh~tuoucrdnrnand arrupdite .o, . 1
=

GARY walks in and looks round l:he clase There is E I ;
——— al ke TaTlee T amd am eha wwal?

drayissgd == -~ === i ;
GARY stares - it is like abruptly steppihy pack an
his own childhood.

A FEMALE TEACHER looks up from the CHILD she is wo; i
with. Almost as if she is tryingws cto xecqaﬁ;se'giu .

Can Twm ™, °

1
1
I
GARY goes. The TEACHER walks hesitantly towards tHe
dooil®. _Eallowing. 1

TEACHER
Excuse me? Can I help you? Are
you looking for someone?

The TEACHER comes into the corridor from the classiyoom.
.

There is no sign of Gary.

84
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The end-of-lesson bell goes as GARY climbs the stairs. i
Suddenly when he is near the toE The stairs fl& |
with CHILDREN rushing ouc o .

He backs down in the flow and is pinned against tHe
wall at the turn af the stair as they surge pammss== . |

1 : e
And themwm_, Do oo ol J_—::r;,“uﬁ:m;wm&mﬂ
Sarah, stops in the flow wR- . __Z dlgtands_jo_trgrt ot him.

He hacks.away, F;‘m..her_ - Sbe_stands_lookipg_at_hi
surpd.co.

The TEACHER comes up the stairs towards him. |

IEACHER
Julie. Off you go. Hurry up. i

lew wandf- oo

Visitors are su sed to i"eport
m. %z& Shetreeiasts e !

GARY dashes past her and flings himself down the
sta’

Juliel! ! I H
I

A
\i.,’. |



2/86
GARY running along.
L 1
DEAN sees him and follows tHSH{mouah. Laiffd™Riphinr vrne |1 |
till timpv_are habh_runnigr.onoe.zfter tbecclili by |
And then GARY disappears.
GARY
0i, Dean!
[
L_
-
86 |



2/87 i.

DEAN walks in and Straighs
The HEAD ig standing ¢

DEAN
Michael Wallace. Where's Michael I
Wallace? gGet the pPolice, now! |

HEAD |

Dean? i

ML APAL ik 'terephorie.

He nehan, mear or oo
HEAD
Now put that phone down. Dpean?

Piss off,

!
DEAN has found Adams' card, f

HEAD
Don't you talk to me like that!

Gary's at school.

HEAD
Who are you talking to? Hello?
DEAN looks at the telephone, drops it. Walks away,

87
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SAM and RONNIE continue the talk.

She wouldn't have gone with him.

He gave her sweetsg?
Had he ever done that before?

RONNIE shakes her head. |

SaM

Then he took her to the |

riverbank. |
BONNIE

She'wouldn't have gone with him. f

; SAM I
Why not? |

C! She was too frightened. -;
m= 3 |

RONNIE catches SaM's look and is terrifieq fo_

moment, before she looks away,

88
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GARY sees Sam

2/89

1g car and slips round towards the back.

89
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RONNIE's HOUSE LT CERY Lo

RONNIE sti1; Struggling co feng off Ehe truth, ’ J

SAM -
B URnow. wher k- a4 po her when -
she wag younger. The violence. g

He'sg ¥Young, He's got a temper,

Chisdnt__,, L e T |

|

|

By the door, GaRy is listening to sam talking. ; & ;
i

She'd hpa ,;J'-.'.:’guhuaﬂiﬁ‘m: [T
He killed her Ronnie, ammy Mokt i
kill again.

SAM opens her hang - in it a Sweet wra
She spreads it out in front .

On Ronnie, SN _ger gy ager does out. |

GARY enterg L f

Moueary, -‘r..mur'said'anything_ f - : I
I never have. " 5
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2M17 combt |

.I

.I

|

SAM walks 7T aprousaghoand. geks 1nto her car| She |

~tarts it up and goes up the roaa. I 1

e L o

she slows and then stops.
important. Then she pulls up alongsxu-
do a turn.
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|
2/9=

=1 TR DRI

GARY is Screaming at RONNIE,

[to RONNIE]

~——uan,

GARY
This is all you

BONNIE
I didn't say anuthin~

Yes you did,

GARY punches bomervonz_ |

GARY

You kl}?h
afms A e WOEre the

pﬁt me _éon't

y_wa.nt t;o
You? And you'll

help.
RONNIE
No. l
- "Ly b v By I
GARY grabs her by the hai; "N TOUNd Eheghqt +
21 et 1
R —————
-~ You! - "L‘iﬁd’_""ﬂi’k i cue nick. I
""" Yourd a1l like that.

|
<
92,
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DEAN runnirj “zof a1 ront usor” hearing shouting behﬁ
it,
DEAN

Stop it! Lessssgsre hey, alnnai

93 I
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Dur. I8EI & o an »a

|

i !

? 1

' i

/P4, TAW, , CRUNATL ™ S HALT,. DAY 9: 13p70 .. | .
l |

GARY bounces RONNIE off the walll wus @apiLs neavily pon
the bottom of the stairs.

And DEAN comes in. And stands watching them
trembling wikh fear.

I

1 t
SR Ao TooKs AL, him. . raki hidad wik smiles hastilbe ), }
and smacks him across the™ i €a~a I |
{

DEAN doesn't move. ARV Fiusmna haci oo mmemem

BONNIE
Gary, leave him alone- Gary!

GARY [cont] |
Look at him. This is -

[into DEAN'S“YE&e7 " 1135 bag. |
This long string of useless piss. [

|

|
GARY lashes out at DEAN, thev _strugala_and_€-Ll.~zcat.: Uvey in e
Ehe Bl O i e e e—

smashes on the floor. |

-

I
!_i;:i

|

|

£

|

|
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2/95
2/85. EXT. RONNIE'S HOUSE. FRONT, trav_ge g0l .. i
|
e __SAM arrives anfhm HULDE . WUSEe bw bate sewses : [ -
) door.” It "id lockea. I—
P I
C;_ - -t o -i
She kiGi.. =a- - _ :
—
|
1
|
1
[ ] i
i
o
" —*
|
o
i
|
|
" |
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m—m-—xnmxmwm .I

DEAN picks up the broken stump of the glass vase ang

I

rushes him. s

wvIF o -un“gv_pwaa&,&*a&r_xwa‘rua and._ricooboficc S8t the walle fa s :
sm=JMJ1 erpma . moa .

B TTTT wesas YOS UOWI, Chrashine  wseadei i
DEAN on top ofg ' -

|
And digs it dewimtn_ﬁk‘z".&-uth
a severed artery. !
SAM comes in from the kiﬁ.M}wi

DEAN drops the vase and SaM
hands on his Stomach, léanzig—cier W o aer mawdm e o = p
Pressursgy - I

PR b 2 —
GARY I
Cold.

SAM
Call an ambulance quickly.

|
|
i
P
DEAN stands_hagk,,. il 'ﬂ
['
I -
I

RONNIE looks.
SaM
——u @ amoulance!. T.oemapts ae-- Leave

this.

DEAN stands over GARY.

96
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- - Rt oAITRITS ﬁo‘n‘sx !ﬂi!i':p
on the trolley [NB no

Clo
body bag in subsequent scene].

DEAN, in the corne™. v, +the_door. . blood on his hands, is
looking mxm'dT il Foo..and anowner PO TSFAN stand
haai e

KERRY (sadlv]

No, he won't.

1
= I .
DEAN
He won't hurt us any more? ~ +
t

SAM look?.dnm_at his b?~ody, handsa. “Tnen-&. -

~eQSE.CYAT. - the 1aqgea; _hloadcatained VAR IRGSAT oo- —
evitdnees - l[
i

it
' Ww
—ate)000 ving ROtD O theT. e ho

lvin
him. He looks up at SAM. i . =
s nm% =
saM, full of the adult knowledge of how his child's z
: : ““RER¥: . +-
i 1oses in on the boy 1n nads i
cor.mW
LR E——
Coiii 27 5 . |
DEAN
Where axe unn____lrﬁkj.qq_m_e_.?_ e
CLOSING ON - DEAN as he begins to fill with the ‘
realisation of what he has done. The blue of a police
und -form whno-qecshsbind h ushes him out of the
corner. And KERRY takes him -
GARY's stretcher as they move l

And the PARAMEDICS life
out of the hall. .
|
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Incidental 284
Dur. 29" @ 41.54

2L wus o

ADAMS is dealing with the business, talking to
NEIGESUGETML Lis nusiina sure wesivs wiras wamime = warm e
OFFICERS.

FARMER looks up at SAM who is standing at the front

door. Covered wrtt-itlood. Tadllsobism st - 1

GARY's body beingarrretrdut tira soztreiei~m.erguie!

into an ambulance.

Ad i e -8 3 PR 1o mmmmkad L VOBBY anmd =

UNIFORMED O%Flf*

FARMER 15 DV, ner siGé: |..
FARMER nods. Ana samM's EYEeS [OLLOW UBAN DE1NY wWalke
to a police car. [I

We lost him.

Did we?

‘
FARMER looks througl.  .lb-.lcoor —deorof Gapvisldy l
FEENER .

I don't cass vime s
should have got the bastard t:hree

=80M 1
I meant the boy.

FROM HIGH ABOVE - the STREET with its POLICE CARS apd
NEIGHBOURS. And SAM walking away.

yB~

_“
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Closing music
Dur. 1'17 @ 42.21

. I
CLOSING CREDITS
Tom AAMS ....:sassssss JOHN McGLYNN ‘
Sam Ryan ...::ssesss2 dlﬂmﬁh RIRTON. . _ .
D.S. Farmegmuwms:zwors
B8.0.C.0. cocscvssrrssns TIM McEVOY l
P S S N . |
CHANROAN 1 ]
Marcia Evans .......... JANICE ACQUAH | bt
Ronnie Crew ¥ETLY IS BT D 1
Gary Phillips ..... . BARNEY CRAIG
Ken ....cocvcccasnnnsen PETER GEDDIS il

Woman at Cemetery ..... PATRICIA FRANKLIN

TV REPOTEET .. .......: v CHSHLS SRR —
Fred Dale ...... 2 “3Mr "ERRRS" B! o
Tr emmmOE st s DA SHRASIRONG l A
Maricwmsla ‘Warrace ...;..IT7 EEb T GUhuur Y b
Prison Officer ........ TESSA BELL-BRI&SS |

Dean Crew Dy %0 "SPCRRTRRLCLicre |

Michael Wallace == ettt o) FETRRY ! |

Beryl Ryan s

Wyn Ryan ........oe00d S

Sarah Crew ... SOPHIE MANEI'Sw b i
TRER 5 shsntii ceaeaes MARYANN TURNE ! '

Kerry COX «uveeveeesses RUTH
Senior Prison officer . HELEN BOUKNI ]
Ricky Ryan .......c000s MATTHEW STEER 1
Gary's Solicitor ...... TREVOR BANNISTER E
Schoolteacher ......... FRANCES JEATER i
Headmastgv, |- -----~~~~-- PETER CLEALL _ ! 131
|
i
{
\ / {
1 e
I
= -
I = =
992w = i@ —I
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And MARION stands before it. She walks up to th
headstone. Touches the name.

And she gently lays a posy of hedggeruwfi’craowers:

gravel. Loo 2
Buy " II
The flowers. 1 ! II !
The grave. ;
|
|
.|'-
|
|
|
|
j
/ i

100
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_Closing Music Conk.

wmumuﬂ_mﬂml

Devised by. .. NIGEL McCRERY

Forensic Pathplnav. Adviser ... .....,A...‘.....,..HELEN WHI'M’EU 1
Police Adviser .. e o \l, r
First Assistant Di
Location Mnnagers

C
....RICHARD B
..JOSEPH RHODES

P &JConunu:ty

Second Aseimme

Thsrd Assistant

Assistan.. 5t Pma‘ucmﬁr‘mwmt.. ELAINE

Art Director ... CULTNDLH AYRDTES
Properties Buyer

Propmezarhés Mase ...
Standby PrOPS.cccsssresss

. CHRIS CUTLER

Carpenter . S Sy PR Y, I
Assistant Costume Désigaecs RGN FRNOY ) i aem— |
Wardrobe Master. & GILES GALE® o
i ey oo AT LADD_ | i
Make-up Artwar. ety —- R BemE a1
Focus Puller... -BUB

s .
..PAUL BURNS *
 KUBRGLRRUTHAM

Clagpedl.oader.,‘
Gaffer....coomsammmssssinss

g::opu;to p— ————C
m r.. i RO

e edinatar ADAM MASTERS™™ | '
Dubbing Mixer ..... S— P .
Dubbing Editor o CHRIS BURLAAS
Prosthetics Designer .. _SIMON TYTHERLEIG
Visual Effects D\'.s1gner i PAUL McGUINNESS
ISE RYAN

Buems Pa_ardinator..
Graphic Dcsigner..g‘ s
Sound Recordist ....... - R
Make-up & Hair D igner..ovueee ..CAROLTN'E NOBLE
Costume Desigper - PV LANSDOWN

T

Seript Editors
rssisiciiiai i = naTRICK SPENCE
Castingg A dviser. W

101
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LClosing Musin Cantd

Executive in Charge for A & E..........................DELIA FINE

Music Composed by..........

DirectorUillLoafRbptgmmrk . . .. ... ... BRIAN TUFANUBSqQ N ——
FilmEditor........... o S -!OFU\Bfm’M&‘})UMImL.u :
3
Designer — JCHARIS WEBSTER 1 ;
g : | : .\ h
Production 23 T Y |t 40, oL I - i "'I
i
Associate Producer s mieBadlre aetidalila ST DAESRTIN TN I

Executive?. Pioduer %
A BBC/A & E yETwork BeB T

"SILENT WITNES. WA
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