EXT. ANGELS CLUB. BUDAPEST BACK STREETS - DAY 1 - 0500 1

Empty streets, warehouses, MUSIC from a basement club.
Underground nightlife, STRAGGLERS heading home, couple of
PEOPLE drinking outside, lights from the club spilling onto
the street.

A girl, SOFl, coming out of the basement club, she"s early
20s, pretty, drunk. Her BOYFRIEND follows her out, he"s
distinctive, many earrings, close-cropped hair.

SOFI SMILES at him, they“"re speaking HUNGARIAN to each
other, she KISSES him.

They head along the cobbled street, she pulls off her
heels, walking In bare feet. He takes her arm and they
disappear round the corner.

CUT TO:

EXT. TRAFFIC BRIDGE OVER DANUBE - DAY 1 - 0515 2

A high modern bridge over the Danube, outskirts of
Budapest, few cars at this early hour. The COUPLE walking
along the sidewalk, arm in arm. They get to the centre of
the bridge, the BOYFRIEND stops.

SOFI*S tired, she wants to go home. She looks beyond to the
lights of the city.

The MAN taking a key from his pocket, digs it in a wrap,
takes some coke, then offers it to her. We see a tattoo on
his wrist, a wolf"s head.

SOFI is not that keen, she®s sleepy. But when he holds it
up to her, she takes a snort.

The MAN leans in to KISS her, they“re KISSING up against
the railing of the bridge. His HAND under her chin, holding
her FACE up, KISSING her hungrily.

SOFI LAUGHS, he leans iIn as if to kiss her again, on her
EYES as she"s lifted up, her POV from his FACE to SKY...

Sudden confusion on SOFI®"S FACE, alarm. A blur of MOVEMENT,
and the MAN is standing on the bridge, alone.

He steps forward looking over. A SHADOW falling hard and
fast to the steel water far below. A distant thud/splash.

The MAN picks up Sofi’s shoes and throws them after her. He
takes the drugs from his pocket, chucks them over the edge.

He looks both ways, sticks headphones in his ears, pulls up



The river below. The Danube isn"t blue. It"s steely and
still.

CREDITS

EXT. DANUBE - DAY 1 - 0600 3

SLOW FADE UP ON: Through murky water a WOMAN®S FACE, hair
floating around i1t. The WOMAN is moving beneath the
water. ..

CUT AGAINST:

EXT. BUDAPEST STREETS - DAY 1 - 0800 4

ANNA SANDOR early 30s, pretty, alive. She"s walking along a
busy Budapest street. As she pauses to look at a newsstand,
her PHONE rings. She looks at the screen - not a number she
recognises - and answers.

ANNA SANDOR
(Jo napot), Anna Sandor...

And as she listens the look on her face visibly darkens.

BACK TO:

EXT. DANUBE - DAY 1 - 0630 5

The WOMAN®s FACE, drifting faster through the water now,
closer to CAMERA. Her face is blank and lifeless.

BACK TO:

EXT. BUDAPEST STREETS - DAY 1 - 0830 6

ANNA SANDOR. She steps off a tram, grim faced, walking fast
across the street, the RIVER beyond. ..

BACK TO:

EXT. DANUBE - DAY 1 - 0700 7

THE WOMAN®S FACE. As it breaks the surface of the water we
recognise SOFI, the GIRL we se GIRL we P Tj O Tc ET Q Q g 54 302U
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EXT. PATH BY THE DANUBE - DAY 1 - 0835 8

ANNA’S FACE as she runs along the riverside towpath, ahead we
see a couple of uniformed CITY COPS, a POLICE BOAT moored by
the bank.

On ANNA as she slows, her FACE as she glimpses a BODY on
plastic sheeting beyond.

ANNA trying to contain her emotion as she approaches the
COPS, showing them her business card. The left hand side of
the card is iIn Hungarian, the right in English: ANNA SANDOR,
LAWYER, JLD, CENTRE FOR WOMEN”S RIGHTS.

The COP holds up a sodden ID card in a plastic evidence bag.
ANNA looks at i1t: SOFI MUSTAFOVA. She nods, moved.

TWO GUYS turning SOFI1”S BODY like yesterday®s catch. ANNA
wincing at their treatment of her.

All the MEN watching as ANNA walks up to the BODY, crouching
down.

A swell in Sofi’S belly. ANNA’S FACE. Sofi was pregnant.
ANNA comforting the DEAD GIRL as she strokes the hair from
the face. SOFI°S EYES staring blankly up.

CUT TO:
SCENE CUT 9

INT. NIKKI AND HARRY’S OFFICE. LYELL CENTRE - DAY 2 - 090010

SOFI”S PHOTOGRAPH on Nikki’s computer screen. NIKKI at her
desk looking at i1t. Beyond, HARRY is hurrying around the
office, putting things in his bag, looking for his passport.

HARRY looks iIn his drawer again, a little more desperate.

NIKKI
(not even looking up)
Grey jacket, back of the door. You
wore it to Amsterdam.

HARRY
(retrieving his passport)
How do you do that?

&- NIKKI
eCEVE CNnl I put it down to the absence of a Y

chromosome.
(sighs)
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NIKKI (CONT"D)
Oh yes, he covered for you last
time.

HARRY
111 bring you back a present.

NIKKI
Like the bottle of Advocaat you
brought Leo back from the Amsterdam
conference?

HARRY
No. I*I1l1 bring you back a Hungarian
delicacy like... what do they have
in Hungary?

NIKKI

Goulash. And pretty lawyers.
HARRY

It"s work.
NIKKI

And you love your work.

HARRY
Look, it"s an independent
postmortem, I1*11 be 48 hours.

NIKKI
In and out?
(off his look)
What*"s the matter, have you shagged
everyone in London?

HARRY
Not quite.

NIKKI SMILES.

NIKKI
I think you like this one. Eva.

HARRY
Anna. 1°ve only spent a couple of
weekends with her, Nikki.
(off her look)
Okay, I like her. But 1 love you.
You"re giving up your precious
weekend so that 1 can...

NIKKI looks at him. So you can what?

HARRY (CONT”D)
..1 was going to say fight for
women®s rights in Budapest. You“re
awfully cynical Nikki.
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HARRY turns, surprised. MCBURNEY hurrying up to him, puts out
a hand.

MCBURNEY (CONT’D)
Duncan McBurney. First Secretary at
the Embassy.
(beat)
British Embassy. Welcome to
Hungary.

HARRY
Thank you.

But HARRY turns away from him towards the taxi rank. MCBURNEY
following him.

MCBURNEY
You weren®t expecting me. The City
Police notified us. The BRFK don"t
much like being second guessed.

HARRY
I*m here in a private capacity to
carry out an independent
postmortem.

MCBURNEY

And 1"m here in an official
capacity to unofficially offer you
a ride into town.

(off Harry’s smile)
First thing you learn as a
diplomat. Airport cabs will rob you
blind. That®"s a universal truth
from Zurich to Addis Ababa.

MCBURNEY gestures to his CAR. The CHILD gurgles. HARRY
smiles.

HARRY
Which one of you is driving?

MCBURNEY smiles, they walk towards the car.
CUT TO:

EXT. DANUBE CENTRAL BUDAPEST/INT. MCBURNEY®"S CAR - DAY 2 -12
1215

MCBURNEY*S CAR driving along the banks of the Danube.
HECTOR in his deluxe car seat in the back. MOBILES and TOYS
and CHILD”S BISCUITS.

HARRY
A dead Roma prostitute. What"s the
embassy®s interest?
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MCBURNEY
The British embassy"s interest Dr
Cunningham i1s always the same. A
quiet life. Post-colonial guilt
really, we try not to over-rule the
natives.

HARRY grimaces, extracts a TEETHING TOY from his seat.

MCBURNEY (CONT”D)
Sorry. Hector®s our first child. My
wife cleaned out Mamas and Papas on
our last trip home. He’s got a more
expensive wardrobe than 1 do.

HARRY
(smiles)
So, officially, an unofficial
warning? Tread lightly.

MCBURNEY

It"s always delicate. Democracy
made its First appearance here in
1989, prostitution was legalised in
*93, and Romanians have had free
entry since 2007. All three are
tolerated. None are encouraged. The
lawyer who"s acting for the
deceased young lady likes to yell
about all three. Anna Sandor...

(glances at Harry)
She®"s quite something isn"t she?

HARRY
I1’ve only met her twice. 1"ve found
her to be professional and
committed. ..

MCBURNEY
And passionate. She"s not afraid to
speak her mind. In words of one
syllable. 1 like her. They don"t.

HARRY
Her father®s a doctor isn"t he?
Neurosurgeon.

MCBURNEY
Istvan Sandor, he"s one of the few
guys who managed to emerge from the
Soviet era unscathed. Best Health
Minister they never had. | presume
that"s how she persuaded them to
let you come and check their
homework. He"s the President of the
hospital.

CUT TO:
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ANNA SANDOR (CONT*®D)
She always showed up. They"re
saying suicide, they always say
suicide. ..

HARRY
Maybe they"re right this time. You
said she was anxious...

ANNA SANDOR
They were making her have
unprotected sex with the clients.
It pays them double. She was
afraid, Sofi wasn"t your smack-
addict hooker, she was a
professional, she had dreams of
going back home with a brand new
Mercedes. She got pregnant.

HARRY
Might that be a reason she*d have
killed herself?
ANNA SANDOR
I don*t think so. But it could be
why they"d have killed her. Maybe

she refused an abortion... Sofi
knew her mind, she thought she was
in control.

They get to a staircase. A SIGN downwards:
HULLAHAZ/MORTUARY. They walk down. ..

ANNA SANDOR (CONT?D)
Why is the morgue always in the
basement?

HARRY
It"s never going to be the shop
window. You don®"t want to pass that
on your way to see granny.

ANNA SANDOR
I always thought it should be on
the top floor. Closer to God.

HARRY
I thought you were an atheist?

ANNA SANDOR
I lapse occasionally.

HARRY watching her go.
CUT TO:
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INT. RECEPTION. MORTUARY - DAY 2 - 1255

HARRY sitting in the reception area of the mortuary. ANNA

16



ANNA SANDOR
What possible reason do you have to
refuse?

DR KERTESZ
I*m not refusing, I"m just stating
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ANNA SANDOR
What are you doing? I was talking
to him. ..

HARRY
I"m a good pathologist but I can™t
perform a postmortem on ashes.

ANNA SANDOR
It"s not the first time I"ve had to
deal with their bullshit. Police
and doctors. Half of them can"t be
bothered. The other half are lining
their pockets...

HARRY
Hang on, I*m a doctor, remember?

ANNA SANDOR
In England. Doctors here make
10,000 Euros a year. Police even
less. The smart ones take bribes,
the stupid ones starve.

HARRY
And the honest ones?

ANNA SANDOR
That’s him there. The idiot.

HARRY follows her gaze. On the wall a framed PHOTO, an
imposing man in his 60s. The caption: PROFESSOR ISTVAN
SANDOR.

ANNA SANDOR (CONT?D)
Or daddy as he prefers to be known.

HARRY SMILES, looking at the PHOTO. Then he turns to head
up the staircase.

ANNA SANDOR (CONT?D)
Where are you going?

HARRY
Laboratorium!

ANNA SANDOR
You"re almost fluent.

HARRY
Come on. And no shouting.

CUT TO:
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EXT. AMPHITHEATRE - DAY 2 - 1320 18

HARRY and ANNA heading from the street outside the hospital
across a walkway. She®"s got a document in her hand.

HARRY
You see you can be charming when
you want to be.

ANNA SANDOR
Perhaps. But not many people make
me want to be.

They sit down on the seats of the amphitheatre. HARRY
looking through the lab report.

HARRY
There was cocaine in her blood.

ANNA SANDOR
Sofi wasn"t a regular user. She
hated drug addicts. Her friend
Marina was on junk. Sofi stopped
seeing her.

HARRY
I could retest those samples, see
iT the cocaine usage was long-term,
sustained.
(beat)
Hang on. Did you know about this?

ANNA SANDOR
What?
(looks at the report)
No... It can™t be.

HARRY
She was HIV positive.
(Anna shaking her head)
You did say she was having
unprotected sex. ..

ANNA SANDOR
No. Her pimp got her tested every
two months, 1°ve got the report,
she was clean three months ago...

HARRY
She could have already been
infected. Incubation period can be
up to six months.

ANNA SANDOR
They" 11 use this as evidence of
suicide. Pregnant. HIV positive.
Maybe they"re right.
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ANNA SANDOR (CONT*®D)
Then again, they couldn®t sell her
any more. So they threw her away.
Like dumping their garbage.

INT. ANNA"S OFFICE - DAY 2 - 1400

ANNA at a filing cabinet putting the ENVELOPE with Sofi’s
possessions in the drawer. She hands HARRY a sheet of

paper.

ANNA SANDOR
That"s i1t. Sofi"s medical report,
it"s dated three months ago last
Friday.

HARRY looking at the document.

HARRY
This isn"t just an HIV test, this
is a full STI screen...
(looking through)
A full blood count, ECG, chest
scans, height, weight. ..

ANNA SANDOR

I know. I showed it to my father,
he said a medical report like this
would have cost them a couple of
hundred Euros.

(off his look)
This is a business. They“re
professional about it. They like to
know their livestock®s in good
condition.

HARRY following ANNA through the office. A few LAWYERS at
desks, one chatting to a YOUNG MOTHER in a headscarf with a
TODDLER. At another, an OLDER PROSTITUTE, a LAWYER running

her through a document.

HARRY
Who are "they"? Who runs the girls
in this city?

ANNA SANDOR
Anyone with the means and the
muscle. It used be the Russians,
Ukrainians, now the Kosovans and
Albanians have joined in. This
place has always been the
crossroads. Now we"re the gateway
to the EU, everything comes through
here, drugs, contraband, women. Any
fast moving consumer durable.

(MORE)
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ANNA SANDOR (CONT*®D)
80% of the drugs entering Europe
were coming in from Turkey in the
back of television sets...

HARRY
Were? What the police caught on?

ANNA SANDOR
No. Flatscreen technology. You
can"t fit much in the back of a TV
these days.

HARRY smilles. ANNA®S COLLEAGUES eyeing him and ANNA,
intrigued.

ANNA stops at her desk, checking her messages. HARRY
looking at the noticeboard. PHOTOS of GIRLS, different
ages, different nationalities.

HARRY
So the girls are trafficked?

ANNA SANDOR
Define trafficked. They’re sold a
thousand Euro a day dream, now they
Jjust want to get out.

HARRY looking at one of the PHOTOS. A YOUNG GIRL,
vulnerable, timid.

HARRY
Christ, she’s young.

ANNA SANDOR
Agnes Dedej. 15, Albanian. She came
to me a year ago. She wanted to see
the world, or at least get away
from her parents. Her boyfriend
said he could bring her to the
EU...

MERGE INTO: A YEAR AGO. AGNES sitting at Anna’s desk,
chewing bubble gum. She reaches in her Hello Kitty backpack
for her passport, CONDOMS falling on the floor.

ANNA SANDOR (V.0.) (CONT’D)
Only when she gets here, the
boyfriend®"s dust and she finds she
owes 15,000 euros to someone she’s
never met. And now she has to work
to pay them.

AGNES choking back tears. She’s young, trying to be brave.

BACK TO: HARRY and ANNA in the office. The PHOTO of AGNES
on the board.
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ANNA SANDOR (CONT”D)
I hadn"t seen her iIn months then
she called me at the office, she
was upset, she wanted to meet me
yesterday at Nepliget bus station.
I waited all afternoon. I"ve given
the police her picture but...

HARRY looking at AGNES, so young, vulnerable.

ANNA SANDOR (CONT”D)
So now 1*"m waiting for a postcard.
Or a postmortem.

ANNA takes out a newspaper clipping. It"s iIn Hungarian but
the picture is clear. A CHARRED CORPSE. Below it the words

“LO ES EGET”.

ANNA SANDOR (CONT’D)
This was one of my colleague’s
clients. All she wanted was to go
home. “Lo es eget”’, shot and
burned. They shoot them through the
face then burn what’s left. Kill
one troublemaker and the others
know to be scared.

HARRY
What about you, Trouble? Do you
know when to be scared?

ANNA SANDOR
IT I was getting anywhere, doing
any good, 1°d be scared.
(off Harry’s smile)
I think there®s something worth
fighting for here.

HARRY
And you like a fight don"t you?
ANNA SMILES.
CUT TO:
EXT. COURTYARD. RUINED BAR - DAY 2 - 1500 20

Tables iIin a courtyard of a "ruined’ bar. Saturday afternoon
buzz. HARRY and ANNA at a table, drink, LAUGHTER. HARRY a
little bit merry, ANNA sipping at her glass. HARRY looking
at the menu.

HARRY



ANNA LAUGHING at him. Then she sees SOMEONE, her smile
fades.

ANNA SANDOR
We"ve got a problem.

HARRY
(worried)
What is i1t?

ANNA SANDOR
You know what 1 love about this
place? Everyone, anyone comes here.
You know what 1 hate about it? That
includes my father.

HARRY looks up. The MAN from the PHOTO in the hospital. The
imposing FIGURE of ISTVAN SANDOR coming towards them.

HARRY
Christ. How do I look?

ANNA SANDOR
Like a foreigner who"s slept with
his only child.

ISTVAN sits down beside them, takes Anna’s beer and drinks,
speaking HUNGARIAN to ANNA.

ANNA SANDOR (CONT?D)
English dad. This is Harry
Cunningham. A very important doctor
from London.

HARRY
(puts out his hand)
Pleased to meet you sir.

ISTVAN SANDOR
Are you gay?
(off Harry’s look)
Every Englishman 1 ever met was

gay -

HARRY
Maybe 1 just never met the right
boy, but 1 don*t think I*m gay.

ISTVAN SANDOR
(pointed)



Said I1"d ordered some results on a
dead Romanian woman. One of yours |1
presume?

ANNA SANDOR
There®s got to be some advantage to
the name.
(to Harry)
You know when 1 was six | needed a
kidney transplant...
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ISTVAN SANDOR
He"s screwing my only daughter.
Could 1 hate him more?

CUT TO:

EXT. TRAM STOP. BUDAPEST STREETS - DAY 2 - 1700 21

A YELLOW TRAM pulling up at a stop. ANNA and HARRY get off.

HARRY and ANNA walking along the street, HARRY a little
drunk. As they walk, their hands brush, a SMILE between them.

ANNA SANDOR
When i1s your flight home?

HARRY
Day after tomorrow, Monday morning.
But I can move it up if you like,
if you™re busy. 1 can retest the
samples back in England.

ANNA SANDOR
IT you want to go...

HARRY
Why would I want to go?

ANNA smiles.

CUT TO:

EXT. COURTYARD. ANNA"S APARTMENT BUILDING - DAY 2 - 1730 22

ANNA and HARRY exiting the stairs of her apartment
building, Harry’s bag over his shoulder. They walk along
the 3rd floor walkway, SOUNDS of TV from other apartments,
a BABY CRYING, a PARROT SQUAWKING. Late afternoon.

A comfortable silence between them. ANNA unlocks her door,
3 locks. ..

CUT TO:

INT. ANNA®S LIVING ROOM - DAY 2 - 1735 23

HARRY looking around Anna’s apartment. A large flat,
curated clutter, mid-century furniture. Books, files,
music. SOUND of ANNA in the kitchen, fridge opening, clink
of bottles. She returns with a couple of bottles of beer,
takes a blanket from the sofa.

She passes HARRY, he follows her to the covered balcony.

CUT TO:



24 INT. STAIRWELL. ANNA®"S APARTMENT BUILDING - DAY 2 - 1736 24

HARRY following ANNA up a spiral staircase. Afternoon sun
spilling through the window.

CUT TO:
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HARRY
Is 1t another case?

ANNA SANDOR

No.
(beat)
It was about me.
HARRY
(teasing)

You mean there"s things I don"t
know about you?

ANNA SANDOR
Probably.
(beat)
Maybe not.

HARRY
(mock serious)
Listen Anna, 1 know everything
there i1s to know about women.
(off her look)
I know that...

He picks up the pen from the file, draws a line on her
belly.

HARRY (CONT”D)

I know that your liver is here,
your Kidneys -

(seeing her scar)
- whoever you stole them from - are
here. ..

(she laughs as he draws)
Your lungs are here. Your pancreas
starts here. And your heart...

HARRY draws a huge circle on her chest. ANNA looking at
him.

ANNA SANDOR
Life makes you laugh doesn®t it?
(off his look)
What do you want? If it"s just a
good time in a different time zone
I can understand that...

HARRY
Would you prefer that?

ANNA SANDOR
I*m asking you a question. If you
don"t want to answer it...
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HARRY
What do I want? We barely know each
other. 1 live iIn London, you live

here.

ANNA SANDOR
Will you always live in London? Do
you prefer to be alone?

HARRY
Where"s all this coming from? Are
you asking me what 1 want or are
you telling me what you want?

ANNA SANDOR
I suppose I was wondering if
there®s any coalition between them.

HARRY
Coalition? Is this a political
pact?

ANNA SANDOR
(anger)
You want to laugh at my English
because the conversation®s too
much? Grow up Harry.

ANNA starts to gather stuff up, putting it on the table.

HARRY
What®"s going on here? Is this is an
argument? Because 1 really don™t
want to have an argument with you
and 1T we are going to have an
argument 1°d sort of like to know
what it"s about.

ANNA SANDOR
I asked you what you want. You"re
not a child, I"m not a child... We
can both be serious in our work,
why not in our lives? That’s
serious too, isn"t it?

HARRY
I don"t know. Maybe. I don"t know
yet. Do you?
(off her look)
So why ask me?

ANNA pulls the blanket from the table, sending a beer
bottle smashing to the ground.

HARRY (CONT”D)
Annal

But she"s already halfway down the steps...
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HARRY standing there, wondering what just happened.

He bends down picking up pieces of the bottle.

He picks up another unopened bottle of beer. He looks
around for a beer opener, then puts it against his teeth,
then WINCES.

HARRY (CONT”D)
Ow.

His CROWN has come out again. HARRY pushes it back into
place. He looks at the beer. It"s open now. He shrugs.

JUMP CUT TO:

HARRY looking out over the city, drinking. The SUN, lower
now, sound of MUSIC, POLICE SIRENS distant.

HARRY (CONT”D)
What am I doing?

JUMP CUT TO:
HARRY standing there. He SIGHS. He knows why he"s here.

HARRY puts his shoes back on, takes his shirt, we follow
him as he starts down the fire escape...

CUT TO:

INT. ANNA®S LIVING ROOM/BEDROOM - DAY 2 - 1820 26

On Harry’s back as he comes from the balcony into the
apartment. He can"t see Anna. But he can hear the
TELEVISION on LOUD.

But the living room is empty. The FAN on, HARRY puts his
shirt on, walks towards the bedroom.

ANNA 1s lying in bed turned away from the door, the
shutters across the window, it"s dark, shafts of light
coming through.

HARRY



HARRY flicks on the light. And stops. ANNA staring right at
him. Her EYES glassy. The white bed sheet wet and soaked
red with blood. HARRY pulling away the sheet.

HARRY (CONT”D)
Christ, Anna...

Then he looks at her body, blood everywhere, trying to find
the wounds, feeling for a pulse, blood on his shirt.

HARRY looks down, a KITCHEN KNIFE on the floor. It"s
covered in blood. HARRY staring at it.

A NOISE from the bathroom. HARRY looks up. Standing in the
en-suite doorway iIs a MAN.

HARRY standing there. The MAN steps towards him,
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EXT. UPPER FLOOR WALKWAY. ANNA®"S APARTMENT BUILDING - DAY 227-

1825

HARRY exiting Anna’s flat, running along the exterior
walkway, blood running from a cut on his head. He can see a
SILHOUETTE running down the stairs through the frosted
window of the stairwell...

CUT TO:

INT. STAIRWELL. ANNA’S APARTMENT BUILDING - DAY 2 - 1826 28

HARRY tearing down the stairs, two at a time. ANNA’S KILLER
three flights below.

HARRY
Help! Stop him!

As HARRY runs down the stairs we start to hear concerned
VOICES, SHOUTS above him...

CUT TO:

EXT. COURTYARD. ANNA’S APARTMENT BUILDING - DAY 2 - 1827 29

ANNA”S KILLER running across the courtyard and through the
doors to the street beyond.

CUT TO:

EXT. COURTYARD. ANNA”S APARTMENT BUILDING - DAY 2 - 1828 30

HARRY coming down the last flight of stairs and through the
doors into the courtyard where PEOPLE have started to gather.

HARRY
Where is he? Did you see him? He
killed her.

HARRY looking towards the door to the street, there’s no
sign of him. He turns back. They"re staring at him.

HARRY (CONT”D)
He killed Anna, Anna Sandor. ..
Ambulance. Ambulanzia. Police...

A GUY on the 3rd floor walkway, pointing in to Anna’s
apartment, SHOUTING in Hungarian, the FACES staring at
HARRY .

HARRY looks down at his shirt. It"s covered in blood. In
his hand, the KITCHEN KNIFE. He puts it on the ground
waving at them.
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HARRY (CONT”D)
Don"t touch it. Police. Police.

HARRY looking to the door to the street, but a NEIGHBOUR
grabs him. HARRY pulling away. Another WOMAN on her MOBILE
calling the police.

HARRY (CONT”D)
Yes, police, police...

But the WOMAN is pointing at him, PEOPLE coming down from
upstairs. The NEIGHBOUR goes to grab him again, HARRY
pushing him back. There®s a CROWD growing now, a COUPLE of
GUYS stepping towards him, one has an ice hockey stick, he
points at HARRY, SHOUTING at the others in Hungarian...

HARRY backing away, trying to explain but they don"t
understand.

The CROWD getting angrier, the GUY with the hockey stick
goes for him and as SOMEONE enters the door from the
street, HARRY turns, pushes past and exits the apartment
building, running...

CUT TO:

EXT. STREET NEAR ANNA’S APARTMENT BUILDING - DAY 2 - 1830 31

HARRY running down a long street near Anna’s building, he"s
no idea where he is, what he"s doing, he can hear VOICES
SHOUTING behind him but he keeps running.

JUMP CUT: HARRY running...

JUMP CUT 50 FRAMES: High above HARRY. He’s stopped,
hyperventilating, the empty street...

JUMP CUT: spinning round HARRY, he looks down at his shirt,
stained with Anna’s blood, he pulls it off, appalled, sits
down on the street, shaking.

HARRY
Anna.

JUMP CUT: HARRY running again, tears in his eyes.

JUMP CUT: HARRY walking in the shadows, he takes out his
PHONE, but he doesn®t know who to call.

He reaches in his pocket, takes out a business card. DUNCAN
MCBURNEY. He turns it over. Handwritten is McBurney’s home
number .

HARRY looking at i1t, a relic from another time.

JUMP CUT TO:
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HARRY on the PHONE. MCBURNEY"S VOICE.

MCBURNEY (V.0.)
Slow down, I can"t hear you. Is
that Dr Cunningham?

HARRY
Yes. Yes. She"s dead. Anna"s dead.
A man in her apartment, he killed
her...

MCBURNEY (V.0.)
Who killed her? Where are you
Harry?

HARRY
I don"t know. She"s dead. I saw
him. She was stabbed, a multiple
stabbing... Oh Christ...

MCBURNEY (V.0.)
Listen to me Harry. Go back to your
hotel . ..

HARRY
I*"m not staying at a hotel. I™m
staying with her, 1™m staying with
Anna. ..
(looks up)
There®s a street sign. Duna Utca.

MCBURNEY (V.0.)
You"re in Andrassy district. Get to
the river, to Szabadsag Hid,
Freedom Bridge. 1™"m coming to get
you. Don"t talk to anybody. Do you
hear me? Wait for me there. Freedom
Bridge, 1°11 be 30 minutes, less...

HARRY nodding.

HARRY
Thank you.

MCBURNEY (V.0.)
It"s okay Harry. Just get to the
bridge. You know my car.

EXT. FREEDOM BRIDGE - DAY 2 - 1930

SILENT WITNESS 14: BLOODLINES - YELLOW AMENDS 29

CUT TO:

Freedom Bridge, ornamental ironwork in the centre of
Budapest. HARRY standing in the middle of the bridge. It"s

strangely empty, barely any traffic.

32
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HARRY waiting. Looking each way for MCBURNEY®S CAR, his
arms wrapped around him, trembling from shock more than
cold.

A MAN walking towards him. HARRY starts walking the other
way, but a VOICE calls out to him.

JANOS
Euro... Forint... Dollar...
Dollar. ..

HARRY quickening but the MAN is coming after him...

JANOS (CONT’D)
Deutsch? ltaliano?

HARRY
No sorry, 1 don"t have any money...

The MAN is clearly homeless, probably drunk, medicated or
both. He keeps talking, holding out his hand.

JANOS
English? American? Marlboro,
Mar lboro?

HARRY

I don"t have money, no cigarettes,
leave me alone, go away...

HARRY walking away from him, but JANOS is still following
him. HARRY steps out into the empty carriageway. As he
approaches the middle of the bridge a POLICE CAR is now
visible stopped 20 metres ahead of him, blue lights flashing.

HARRY looking at the police car, relief, MCBURNEY must have
sent them.

HARRY starts towards the police car, TWO COPS getting out,
HARRY taking his passport from his shirt pocket, holding it
up. The COPS watching him come towards them.

JANOS watching, soft behind HARRY. HARRY squinting through
the sunlight, there’s another CAR parked behind the police
car.

A COUPLE of GUYS getting out, leather jackets. They
approach the COPS, the COPS talking to them. HARRY trying
to see who these GUYS are, looking for MCBURNEY in the CAR.

But now the COPS are getting back into their car, the GUYS
in leather jackets coming towards him, a glimpse of tattoos
on their hands.

A MOMENT. HARRY squinting into the sun, this doesn"t feel
right, and as he looks towards the POLICE CAR it starts to
reverse, the blue lights turn off.
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A beat. HARRY"S FACE. The POLICE CAR is driving away. The
TWO GUYS coming towards him...

HARRY looks over his shoulder. JANOS is walking away fast.
HARRY turns and runs...

HARRY running, the GUYS SHOUTING after him, beyond, the
departing FIGURE of JANOS. Hearing the FOOTSTEPS behind
him, JANOS glances back, then he®s running too...

The CAR starting up behind, HARRY glancing behind him, the
two GUYS running after him, the CAR coming up the bridge
fast towards him.

JANOS at the end of the bridge, crossing the road towards a
subway, HARRY following. GANGSTERS running after them...

CUT TO:

INT. PEDESTRIAN TUNNELS - DAY 2 - 1931 33

JANOS running down stairs into a seemingly endless
graffitied pedestrian foot tunnel, a COUPLE of HOMELESS
PEOPLE sleeping under cardboard.

HARRY following him, JANOS swearing In Hungarian at him...

Shuttered kiosks and shops, JANOS running on, disappearing
round a corner. HARRY trying to keep up...

CUT TO:

The GANGSTERS coming down the stairs, the tunnel is empty.
One of them pulls the cardboard away from the HOMELESS GUYS
who look up bemused, afraid.

The OTHER GUY pulling at the shutters of the shops but
they’re all locked. He takes out his MOBILE speaking in
Ukrainian. ..

CUT TO:
HARRY in the side tunnel, turning left, running straight
into... JANOS who starts pushing him away, swearing again
in Hungarian. Beyond JANOS the exit is blocked off.

HARRY
Please, help me...

JANOS looks at him a moment, then he®s off again, running
down the main tunnel. HARRY takes off after him...

CUT TO:
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The GANGSTERS moving along the main tunnel. SOUND of
FOOTSTEPS beyond. In the distance, JANOS and HARRY running.
The GANGSTERS tear off after them.

CUT TO:

JANOS getting to the end of the tunnel where it opens out to
a concourse where six sets of steps/ramps go up to street
level, JANOS running up one set of steps, SOUND of TRAFFIC
beyond. ..

As he nears the top of the steps, a CAR SCREECHES up at the
exit, JANOS recognises the GANGSTERS®" CAR, he ducks back
into the stairwell, sliding down the stairs two at a time,
SHOUTING angrily at HARRY.

CUT TO:

The GANGSTERS running along the tunnel to the concourse of
Six exits to see a FIGURE coming down the stairs.

They draw their guns, but i1t’s their partner, the DRIVER.
One of the GANGSTERS gestures at another set of stairs, the
two of them running up, the DRIVER following.

CUT TO:

EXT. BUDAPEST STREETS - DAY 2 - 1940 34

The three GANGSTERS looking up and down the street. It"s
empty. The three of them walking between the CARS, GUNS in
hand, one of them crouching, looking under each car...
They look at each other. NO SIGN of Harry and Janos.

CUT TO:

EXT. BUDAPEST STREETS - DAY 2 - 1950 35

Another street. JANOS walking along, HARRY following, both of
them sweating. HARRY looks over his shoulder but the
GANGSTERS are nowhere to be seen. JANOS turns, shoves him
angrily.

HARRY
Why did you run?

JANOS turns, starts to walk away. HARRY following.

HARRY (CONT”D)
Who are they? Do you speak English?

JANOS
No English. Ruski. Romana. Deutsch.
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HARRY

Erm... oh God...
(schoolboy German)
Warum has du gelauft?

JANOS shrugs, still walking away.

JANOS
Polizei... Mafia...
(crosses his wrists)
Alles zusammen. Together.

HARRY
Danke.

JANOS
Danke? Danke?

JANOS stops, he looks threatening now. He makes the
international gesture for cash.

JANOS (CONT’D)
Geld. Euro. Dollar.

HARRY hesitates, reaching in his pocket. JANOS shoves him
again, HARRY hands him twenty euros and change. JANOS nods,
starts to go.
HARRY looking at his PHONE: MISSED CALL: MCBURNEY.
HARRY catches Janos’s arm.
HARRY
Embassy .
(off Janos’s look)

British Embassy.

HARRY holds out a fifty Euro note. JANOS®S FACE.

CUT TO:

EXT. BRITISH EMBASSY/INT. LYELL CENTRE. LEO”S OFFICE - NIGKbB

2 - 2100

HARRY and JANOS walking a dimly lit side street, JANOS now
with a newly purchased bottle of something strong, sipping
as he goes.

He gestures to a building a couple of blocks up across the
street, a Union Jack flying.

JANOS
British.

HARRY hands JANOS some more money. JANOS looking at him in
the pool of streetlight, trying to size him up.



JANOS (CONT’D)
Was i1st du?

(off Harry’s look)
Was ist du? Was machst du?

HARRY
Doktor. Ich bin Doktor.

JANOS
Doktor?

(looks at him)
Good luck, Doktor.

JANOS pats him on the shoulder, turns and walks away. HARRY
watching him. Move round HARRY into...

HARRY”S IMAGINATION. A flash of reflection off steel as the



HARRY
Anna®s dead.

QUICK FLASH: ANNA talking to him earlier, her FACE
animated, her life force.

HARRY has stopped now, he"s shaking...

HARRY (CONT”D)
She®"s mixed up in something, there
are these criminal gangs, 1t was
one of them, they had tattoos...
This guy said they were speaking

Ukrainian. ..

LEO
What are you talking about? What
guy?

HARRY

It doesn"t matter. They think 1 did
it Leo. They think 1 killed her.

LEO
Harry, go to the police. Explain
it, 1711 get on a plane first
thing.

As HARRY watches he sees SOMEONE appearing from a side door
in the Embassy beyond. Between the cars we recognise DUNCAN
MCBURNEY. The relief on HARRY"S FACE.
HARRY
I called the Embassy, 1°m going
there now. ..

But then HARRY sees who MCBURNEY is talking to. Two CITY
POLICEMEN. HARRY staring at them.

LEO
Harry?

Suddenly SOMEONE is behind HARRY, grabbing his arm,
wrenching the PHONE from Harry’s hand...

LEO (CONT~”D)
Harry?

HARRY spinning round to see...

JANOS stamping on HARRY®"S PHONE again and again -0.01500000 Tc 12 C
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JANOS
Uberall. Uberall.

HARRY
Everywhere? What"s everywhere?

JANOS
Polizeln...
(tugs his ear)
Sie horen.

JANOS gestures back at the Embassy, MCBURNEY has gone now
but the TWO POLICEMEN are still there.

JANOS (CONT’D)
Same. Same police. Von der Brucke.

HARRY
From the bridge?

HARRY looking at the POLICEMEN. The SAME GUYS.

JANOS
No police.
(crosses his wrists again)
Polizei... Mafia...

HARRY
I have to trust somebody.

JANOS looking at him.
JANOS
Trust?
(points upwards)
Trust auf CGott.

HARRY looking at the POLICE outside the Embassy. JANOS
looking at him. He shakes his head.

JANOS (CONT’D)
Komm.

HARRY*®S FACE.
SLOW FADE TO BLACK...
CUT TO:

INT/EXT. BUDAPEST AIRPORT - DAY 3 - 1000 37

Bright sunlight through the glass of the arrivals hall. LEO
and DUNCAN MCBURNEY coming up the escalator. No baby now,
this time it’s official business.
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MCBURNEY
He was meant to meet me at Freedom
Bridge. He wasn"t there. I"ve tried
to call him since then, a dozen
times. If he comes iIn, we can
help...

LEO
He called me. He got interrupted.
He was talking about the man who
killed Anna, he thought he was
connected to some gang. 1 think he
was attacked, Harry would have been
in touch, contacted us, he"s not
stupid. ..

They exit the arrivals hall, bright sunlight.

MCBURNEY
We"ve checked the hospitals. The
problem is, the police think he did
it. He was covered in her blood, he
had the knife, he ran. He didn"t
seem like that kind of guy.

LEO
He isn"t. Jesus.

MCBURNEY
Anna Sandor stepped on a lot of
toes. Dr Cunningham didn"t kill
her. We"ve got people looking for
him.

LEO
What about the police?

MCBURNEY
There are police and there are
police. It"s good you"re here.

MCBURNEY (CONT’D)
The more people asking about Harry,
the more difficult i1t is for him to
disappear.

MCBURNEY shows LEO the HUNGARIAN NEWSPAPER he’s carrying, a
PHOTO of LASZLO VOROS.

MCBURNEY (CONT’D)
I’ve contacted a friendly face in
government, environment minister
Laszlo Voros, bit of a rising star,
he’s one of the good guys...

They arrive at MCBURNEY’S CAR, haphazardly parked at the
curbside. A COP writing out a ticket for it.



MCBURNEY shows his diplomatic badge to the COP who grimaces,
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From the mortuary, KERTESZ speaks some words in English as he
reads what Harry wrote.

DR KERTESZ
Liver. Lungs. Kidneys.

ISTVAN watching KERTESZ as he makes the first incision.

ISTVAN SANDOR
Your colleague drew on my
daughter®s body with pen, like a
surgeon before an operation. And
then he cut her. Like a butcher.

ISTVAN watching the continuing postmortem, he doesn®t speak
again. LEO standing there, shaken.

CUT TO:

KERTESZ has removed Anna’s organs from ANNA’S BODY, and is
now dissecting them. He pauses abruptly in his commentary,
leans towards TIBOR. The two of them talking.

LEO watching, puzzled.

LEO
What*s happening?

TIBOR exits the mortuary, enters the viewing area.

TIBOR ORBAN
Professor Dalton. You have to leave
now.

LEO

Why? Who are you?

TIBOR ORBAN
Detective Orban, National
Investigations Office. I"ve taken
over the Anna Sandor murder case.

LEO looking at him. ISTVAN still watching the postmortem.

LEO

I don"t mean to be rude Detective
but if I1"m not able to observe the
postmortem, | should like to know
why .

(off Tibor’s silence)
In the circumstances | think a
second independent postmortem will
have to be carried out.

ISTVAN SANDOR
You"re his colleague, his friend,
right? What makes you independent?
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TIBOR ORBAN
We"re being premature here, 1
think. Nobody has been charged.
There® 1l be time for these
decisions later.

ISTVAN starts talking angrily to TIBOR in Hungarian. LEO
hesitates.

LEO
I1"ve heard many wonderful things
about your daughter Professor
Sandor. I™"m very sorry for your
loss.

ISTVAN barely glances at him as LEO exits the viewing area.
CUT TO:

INT. HOSPITAL CORRIDOR/STAIRWAY - DAY 3 - 1105 39

LEO walking with MCBURNEY along the corridor.

MCBURNEY
He didn’t give you any reason why?
(off Leo’s shrug)
1”1l go and talk to them. Don’t

worry Professor Dalton.

LEO
(worried about everything)
About what?

LEO looks up. On the wall the framed PHOTO of ISTVAN
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MCBURNEY walks away.
LEO standing looking at the picture of ISTVAN SANDOR.
CUT TO:

EXT. BUDAPEST HOSPITAL - DAY 3 - 1120 40

TIBOR ORBAN exiting the hospital, speaking on his mobile.

LEO standing waiting for him. TIBOR hangs up, before LEO
can say anything, TIBOR speaks...

TIBOR ORBAN
Where i1s he Professor?

LEO
I don"t know. I¥f I knew would I be
standing here?

TIBOR ORBAN
Possibly. You would have assumed we
were following you.

LEO
Are you?
(off Tibor’s smile)
Why don®"t I make it easy for you.
Let"s assume you"re going back to
the murder scene...

TIBOR ORBAN
Why would we assume that?

LEO
I think you"re that kind of
detective. There®"s something you
found out in there...

(points back at hospital)

... Something that changes things.
And you want to go back to
understand it.

TIBOR looking at him.
CUT TO:

INT. ANNA’S LIVING ROOMGehk ROOMGep ThoMGep5hoMGY561e01700000 Tc 12
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TIBOR ORBAN (CONT®"D)
(off Leo’s shrug)
In English. Smashing glass.

On the table the picnic blanket, the broken beer bottle.

TIBOR ORBAN (CONT”D)
A few minutes later there was the
sound of a struggle. Dr Cunningham
ran out, he had blood on his shirt.
He was carrying a knife.

They look through into the bedroom. Forensic tags and
markers, the sheets have been removed from the bed.

LEO looking at the mattress, it"s stained in blood. In the
living room the clothes rail on the floor, a FORENSIC
OFFICER looking at Anna’s clothes, some still hanging, half
off the hangers, others on the floor. He picks up a dress,
it"s been torn.

The lamp on the wall smashed, the smashed PHONE being
bagged. LEO®S FACE.

TIBOR ORBAN (CONT”D)
To me it seems personal. Angry.
Reactive.

LEO
I know what it seems. 1°d be
thinking the same as you.

TIBOR ORBAN
You mean if you didn*"t know him.

LEO
That*s why you brought me here
isn"t it? To see if 1t made me
doubt him.

TIBOR ORBAN
I knew Anna Sandor. She drove me
crazy. Everything was a conspiracy,
against women, against minorities,
against her. A woman with a cause
can be a very tedious thing.

LEO
Harry told me he saw the man, he
said he had tattoos, gang tattoos.

TIBOR ORBAN
This isn"t a gang killing. They
like people to know they were
there. A warning to others. Often
the victim is disfigured, teeth are
smashed, the body is burned. “Lo es
eget.” Shoot and burn.
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LEO
She was working with people who
were trafficked. Perhaps whoever
killed her was trying to retrieve
documents, witness statements...

LEO following TIBOR around the apartment.

TIBOR ORBAN
There®s no evidence of theft.

LEO
Dr Cunningham disturbed the
assailant before he finished.

TIBOR ORBAN
Then we®"d have two bodies.

LEO
What you"re looking at here is a
struggle, a man trying to escape
the scene, another man trying to
stop him. You®ve got a murder
weapon, you"ve got a suspect. But
you have no motive.

TIBOR ORBAN
Passion, sex, deceilt, reje