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10:00:00 - MUSIC IN - John & Dave - Silent Witness - Full Final  
10:00:00 - EXT. LONDON. NIGHT  



You’re an idiot. Let me out. 
 

The driver darkens, he starts to rev the engine 
threateningly. 

 
DEAN 

(to Driver) 
Mate come on 

 
,Ğ�ƌĞǀƐ�ĂŐĂŝŶ͘�dŚĞ�ǁŚĞĞůƐ�ďĞŐŝŶ�ƚŽ�ƐƉŝŶ�ďƵƚ�ƚŚĞ�ĐĂƌ�ĚŽĞƐŶ͛ƚ 

move yet. 
In her desperation, TERRI scrambles across the back seat and 

ůƵŶŐĞƐ�Ăƚ�ƚŚĞ�ŽƉƉŽƐŝƚĞ�ĚŽŽƌ�ŚĂŶĚůĞ͘�/ƚ͛Ɛ�ůŽĐŬĞĚ͘ 
As the engine revs again, she yanks at the handle 

desperately. DEAN presses the door release button, in the 
front. The door swings open. But before she can scramble out, 

the car jerks forward and speeds off. The momentum slams the 
door shut and throws TERRI back into the car, screaming. 
The car spins around the car park. The driver, laughing. 

���E�ůŽŽŬƐ�ĂŚĞĂĚ͕�ƚŚĞǇ͛ƌĞ�ĂďŽƵƚ�ƚŽ�ĐƌĂƐŚ͘ 
The Driver snaps his head round, they swerve abruptly, losing 

control. 
 
 

10:01:01 -INT/EXT. MULTISTORY CAR PARK - NIGHT  



10:01:16 - TITLES 
 

10:01:23- CAPTION ON SCREEN  EMILIA FOX 

10:01:27  - CAPTION ON SCREEN   DAVID CAVES 

 

10:01:34 - CAPTION ON SCREEN   RICHARD LINTERN 

 

10:01:37- CAPTION ON SCREEN   LIZ CARR 

 

 

10:01:42- CAPTION ON SCREEN   SILENT WITNESS 

 

10:01:47- CAPTION ON SCREEN   HOPE PART 1 WRITTEN BY LENA RAE 

 

 

10:01:51 CAPTION ON SCREEN   PRODUCED BY LAWRENCE TILL 

 

10:01:53 CAPTION ON SCREEN   DIRECTED BY   TRACEY LARCOMBE 



10:01:57 - MUSIC OUT - SILENT WITNESS TITLE MUSIC 
 

10:01:58 -  INT/EXT. MULTISTORY CAR PARK - DAY  
The whole floor has been cordoned off. Police swarm the area. 

JACK, in full PPE, is working on the smashed car. Lifting 
prints. 

DI RAYMOND chats to THOMAS, in the distance. 
NIKKI, in full PPE, goggles and mask, kneels next to the 

damaged pillar. She photographs the exposed part of the 
skull. 

 
THOMAS 

(approaching) 
Hey Jack. All good? 

 
JACK  
Yep 

 
THOMAS 

Just spoken with DI Raymond. 
The structural reinforcements 

company have arrived, so we can 
start thinking about bringing the 

whole thing back to the Lyell. 
 

JACK 
Nikki can chip away to her heart’s 

content! 
 
 

DI RAYMOND strides over. As NIKKI photographs the skull. 
 

DI RAYMOND 
Bring me up to speed. 

 
JACK 

Good morning to you too. 
 

DI RAYMOND 
Don’t be needy, Jack. 

 
NIKKI 

What I can see. A skull. Could be 
Male or female, but I won’t be able to say 

exactly until it’s fully visible. 
 

DI RAYMOND 
Just the head? 

 
NIKKI 

Not enough of the remains have been 



revealed yet. We won't be able to say exactly until we're finished. 
 

DI RAYMOND 
I hate these cases! Double the 
Legwork, impossible to solve 

 
NIKKI and JACK exchange a look. 



PAUL 
We build a wooden structure, 

surrounding steel rods, pour the 
concrete in, then remove the casing 

a couple of days later. It's er, it's like a 
jelly mould. 

 
DI RAYMOND



E/<</͛Ɛ�ƵƐŝŶŐ�ĂƌĐŚĂĞŽůŽŐŝĐĂů�ƚŽŽůƐ�ƚŽ�ĞǆĐĂǀĂƚĞ�ƚŚĞ�ďŽĚǇ͘�/ƚ͛Ɛ 
slow, painstaking work. NIKKI chips away carefully, then uses 

a brush to sweep away the dust from the skull. 
 

JACK 
Two centimetres an hour. 

Better than the M25! 
 

NIKKI 
(in deep concentration) 

I quite like it. Focusses the mind. 
Took me two weeks to excavate a 
skull once, on a dig in Durban. It 

was so thin and delicate. 
 

JACK 
Do you miss it? 

 
NIKKI 

I miss the sunshine! 
 

JACK 
Come on! A small, windowless room in the depths of London? 

What more could you want? 
 



out of here. 
 

10:05:10 - MUSIC IN - SW23 7m01 
 

CLARISSA pulls a face - ��౽ౝ  
 

CLARISSA 
get 



photographs the body. 
She hands something to an assistant 

 
NIKKI  

Thanks  
 

She slowly moves around the body, checking carefully for any 
obvious marks and points of interest. 

NIKKI examines the front of the skull. Speaking into her 
dictaphone - 

 
NIKKI 

Frontal bone is sloped backwards 



From the wear and tear on the 
joints and the disintegration of 

the bones. 
I would place him in his 40s or 50s 

approximately, at the time of 
death. 

 
She moves to the arms, and examines the point whe





DI RAYMOND lets out an exhausted sigh. 
 

NIKKI (CONT’D) 
I did find some blow fly pupal casings 
embedded in the concrete, where it 

had contact with the body. 
 

NIKKI passes a petri dish, containing some of the pupae to DI 
RAYMOND. She peers at them. 

 
NIKKI (CONT’D) 

This might suggest that death 
occurred approximately three days,

 had contact with  



/Ŷ�ƚŚĞ�ŽĨĨŝĐĞ͕��>�Z/^^�͛Ɛ�ĚĞƐŬ�ƉŚŽŶĞ�ƌŝŶŐƐ͘�:��<�ĂŶƐǁĞƌƐ�ŝƚ�- 
 

JACK 
Clarissa’s phone. Oh, hi Max! 

 
�>�Z/^^�͛Ɛ�ĞĂƌƐ�ƉĞƌŬ�ƵƉ͕�ƐƵĚĚĞŶůǇ�ĂůĞƌƚ͘�^ŚĞ�ŐŝǀĞƐ�:��< 

dagger eyes. 
 

JACK (CONT’D) 
(teasing her) 

Yeah she's here. You wanna speak to her? OK just putting you through 
 

CLARISSA gives JACK a filthy look, as the phone in the 
science room starts to ring. JACK sniggers, as she 

reluctantly answers. 
 

CLARISSA 
(into phone) 

Clarissa’s cruising hotline, how 
may we help you? 

 
10:11:18 - MUSIC IN - SW23 7m03 

 
�Ɛ�ƐŚĞ�ůŝƐƚĞŶƐ�ŚĞƌ�ĨĂĐĞ�ƚƵƌŶƐ�ƚŽ�ŚŽƌƌŽƌ͘�^ŽŵĞƚŚŝŶŐ͛Ɛ�ĐůĞĂƌůǇ 

not right. 
 

CLARISSA (CONT’D) 
What? When? 

(beat) 
Ok, I’m on my way. 

 
JACK watches with concern. CLARISSA replaces the receiver, 

ŐĂƚŚĞƌƐ�ŚĞƌ�ďĞůŽŶŐŝŶŐƐ͘�dŚĞƌĞ͛Ɛ�ĂŶ�ŽŵŝŶŽƵƐ�ŵŽŵĞŶƚ�ŽĨ�ƐŝůĞŶĐĞ͘ 
 

JACK 
Everything alright?  

 
CLARISSA 

No. I’ve got to go. It’s my Mum. 
 

10:11:39 -  INT. LYELL. COLD STORE - DAY  
NIKKI strides into the mortuary. 

She goes to the cold storage and pulls a door open, before 
rolling out the stretcher, containing the covered corpse. 

 
NIKKI (VO)  

I went back to look at the forearms on the body again.  
 

10:11:41 - INT. LYELL. VIEWING GALLERY - DAY  
NIKKI presents her findings to THOMAS, JACK and DI RAYMOND. 

 



10:11:42 - MUSIC OUT - SW23 7m03 
 

^ŚĞ�ŝŶĚŝĐĂƚĞƐ�ƚŚĞ��d�ƐĐĂŶ�ŽĨ��ĞƌĞŬ͛Ɛ�ƐĞǀĞƌĞĚ�ĂƌŵƐ�ŽŶ�ƚŚĞ 
screen. There are cuts along the mummified flesh, just above 

the severed wrists. 
 

NIKKI (CONT’D) 
Difficult to see, considering the 

condition of the mummified flesh. 
But these are striation marks here. 
They only seem to appear on the 

outer radius of each arm.  
 

DI RAYMOND 
Sorry. What am I looking at? 

 
 

NIKKI 
The hands were not severed cleanly. 

They were hacked off, with some 
difficulty it might seem. The 

perpetrator used a serrated blade 
for that, which left a jagged, 
untidy, edge to the wound. 

(pointing to the striation 
marks) 

These other wounds here were made with 
a smooth edged, and thin, 

instrument. I did some comparative 
testing, and I think it was perhaps a 

razor blade. 
 

DI RAYMOND 
Suicide. 

 
NIKKI 

(of the scan) 
From the direction of these marks, 

It would be logical to assume they were 
part of longitudinal cuts, right 

down to the wrists, on the radius 
of both arms. Consistent with 

someone trying to take their own 
life. 

 
JACK 

Perhaps that’s why the hands were 
removed? To disguise the cause of 

death. 
 

THOMAS 



Life insurance often won’t pay out 
for suicide. There's your  motive. 

 
DI RAYMOND 

So somebody cut his hands off and then dropped his body in to the pillar mould? 
 

NIKKI 
Seems odd to go to such  lengths to 
disguise who he was and then hide 



Coen. 
 

CLAR/^^��ƐŵŝůĞƐ͕�ďƵƚ�ŶŽƚĞƐ�ƚŚĞ�ĐĂƚŚĞƚĞƌ�ŝŶ�W�EEz͛Ɛ�ŚĂŶĚ͕ 
attached to a drip. 

 
CLARISSA 

(to Nurse Coen) 
I'm Clarissa, Penny's daughter 

What are you giving her? 
 

NURSE COEN 
We just wanted to get some pain 

relief in her. Make her more 
comfortable. 

 
CLARISSA 

Pain relief? 
 

NURSE COEN 
You'll be able to see the Doctor shortly, she’ll answer all your 

questions. 
 

EhZ^���K�E�ůĂǇƐ�Ă�ƌĞĂƐƐƵƌŝŶŐ�ŚĂŶĚ�ŽŶ��>�Z/^^�͛Ɛ�Ăƌŵ͕�ĂƐ�ƐŚĞ 
exits. 

 
CLARISSA 

Queen of Sheba. 
 

PENNY grins as CLARISSA helps herself to a biscuit. 
 

PENNY  
I don't mind if I do 

 
. 
 

10:13:51 INT. HOSPITAL. OFFICE - DAY  
MS COLEMAN, female consultant, sits at her desk, CLARISSA 

sits the other side. 
 

MS COLEMAN 
I’m afraid your Mum has 

cancer. 
 

.

MS COLEMAN







It's a waste of time - 
 

CLARISSA 



books again? 
 

CLARISSA 
In fact, many cases have been 

cracked with pieces of seemingly 
completely useless evidence - just 

like that! 
 

JACK 
(laughing) 

Thank you.. I think. 
 

CLARISSA 
I can take a look at it for you, if 

you like. 
 

JACK 
Oh you’ve got enough going on 

 
JACK studies her, wondering how to broach the subject - 

 
JACK (CONT’D) 

(gently) 
How’s your Mum? 

 
�>�Z/^^��ƐƚŝůůƐ͕�:��<�ŬŶŽǁƐ�ŚĞ͛Ɛ�Śŝƚ�ƐŽŵĞƚŚŝŶŐ�ƌĂǁ͘ 

 
JACK (CONT’D) 

(rolling on, awkwardly) 
I don’t think I’ve ever seen you 
leave early before, first time for 

everything I guess - 
 

CLARISSA 
(bluntly) 

She’s got cancer. 
 

JA�<͛Ɛ�ŶŽƚ�ƐƵƌĞ�ǁŚĂƚ�ƚŽ�ƐĂǇ͘ 
 

10:18:15 - MUSIC IN - SW23 7m07 
 

CLARISSA (CONT’D) 
The doctors wanted to speak to me 

about the next steps - treatment 
or... not. Because Mum's obviously not able to decide for herself 

I know what she’d 
want. 

 
JACK 

Why don’t you take a 
few days, Thomas’ll understand. 





 
VOICE  

Police, can I help you



DI RAYMOND 
When was this? 

 
RUTH 

1999. Just in time for the 
millennium. 

 
DI RAYMOND 

Did they leave a forwarding 
address? Or anything that would help 

us locate Sue Marshall’s 
whereabouts? 

 
But the women just shake their heads, shrugging 

ĂƉŽůŽŐĞƚŝĐĂůůǇ͘�/ƚ͛Ɛ�Ă�ĚĞĂĚ�ĞŶĚ͘ 
 

DI RAYMOND (CONT’D) 
Well thank  you for your time. We’ll leave you ladies 

in peace. 
 

DI RAYMOND stands, RUTH and DAWN follow her and DC QUINN out. 
As they head up the hallway, to the door - 

 
DC QUINN 

Beautiful house. Lucky to get it so 
cheap, in this neighbourhood. 

 
RUTH 

Too good to be true. 
 

DI RAYMOND 
Sorry. Was everything in order when you 

moved in? There was nothing 
untoward about the sale, at 

all? 
 

RUTH 
No, not at all. 

 
DI RAYMOND 
Well thanks 

 
DAWN 

Apart from the way that they trashed the 
bathroom. 

 

 
 



 
DAWN 

Yeah. The bath. I mean it definitely wasn’t like 
that when we viewed the place, I mean it was all hacked to pieces 

 
10:20:20 - MUSIC IN - SW23 7m08 

 
But DI RAYMOND has stopped, no longer heading out. 

 
DAWN (CONT’D) 

We had to get a new one! 
 

10:20:29-  INT. ^h���E����Z�<͛^�K>��&�D/>z�,KD��- BATHROOM - DAY  
The designer, roll top, bath has been removed and set aside. 

Some of the floor tiles have been removed, revealing the 
original floorboards. There is a dark stain on some of the 
floorboards. JACK photographs it. DI RAYMOND looks on.  

 
JACK 

You don’t clean up what you don’t know 
is there. 

 
DI RAYMOND  

How do you mean? 
 

JACK uses a swab from his field test kit, to swab the 
floorboard. He adds a few drops of ethanol, then Kastle-meyer 

solution. As he adds the last drop of hydrogen peroxide, the 
swab turns pink. BINGO. 

 
JACK 

It’s blood. There is clearly a large amount of blood on the original floor 
 

JACK puts on his orange goggles and takes out his UV torch. 
 

JACK (CONT’D) 
And possibly bone dust too. This could be 

where Derek lost his hands. 
 

10:21:25 INT. LYELL. SCIENCE ROOM - DAY  



two hundred thousand pounds. 
 

THOMAS 
Two hundred grand! Who was the recipient? 

 
CLARISSA 

His wife. Sue Marshall. 
 

CLARISSA goes to exit - 
 

JACK 
That's great. You should probably have a break now yeah? 

 
CLARISSA 
I'm fine. 

 
CLARISSA almost clatters into NIKKI arriving, on her way out. 

 
NIKKI 

It was Derek Marshall's blood that you 
lifted from the floorboards at the 

house. 
 

THOMAS 
CPS will want more than that though won't they? 

What’s to say he didn’t just cut 
himself shaving? It was his house,oorboards a



 



 
 

ANN 
Yeah. She always hoped that he’d turn up. But 

I knew he was dead. 
 

DI RAYMOND 
What made you so sure? 

 
ANN 

He would never have gone anywhere 
without telling me. Little sister 









 
PAUL 

...oh, yeah... Derek.  Yeah. I knew him. 
We worked together. 

 
DI RAYMOND 

Did he work on the car park site?  
  

PAUL 
(shrugs) 

Probably. 
 

DI RAYMOND 
You said none of the workers on the 

car park site were reported 
missing. 

 
PAUL 

Derek weren’t missing. If I 
remember rightly, he quit. 

 
DI RAYMOND 
He resigned? 

 
PAUL 



What did he want with all that money? 
 

PAUL 
His daughter, I think. It was a 

long time ago... I can’t be sure. 
 

DI RAYMOND 
What about his daughter? 

 
PAUL 

She was sick. Poor kid. Terminal, 
it was. I think his wife, Sue, 



 
He knocks again  

 
DC QUINN  

Mrs Marshall  
 

SUE (OOV)  
You've got the wrong house  

 
10:29:34 - MUSIC OUT - SW23 7m13 

 
DI Raymond knocks this time 

 
SUE (CONT'D) (OOV)  

I'm an atheist. 



CLARISSA sits at her desk, speaking on her mobile 
 

CLARISSA 
(on phone) 

That doesn’t make any sense, does 
it? 

She had three hundred and sixty five 
grand from the sale of the house 

and another two hundred from the 
insurance company. Why is she 
living like that? Where’s all her 

money gone? 
 

DI RAYMOND 
(v/o) 
Well  

 
10:30:24 - EXT. SUE MARSHALL'S HOUSE  

 
DI RAYMOND (CONT)  

Derek racked up a lot of debt 
before he died. 

 

 



Good 
She hangs up  

 
10:30:45 - INT. POLICE STATION. INTERVIEW ROOM - DAY 
SUE holds her head low. An n/s SOLICITOR sits next to her. 

DI RAYMOND, and DC QUINN, sit opposite.



edge! Not me. 
 

DI RAYMOND 
(leaping on that, gently) 

So, your husband did take his own life 
then? 

 
^h��ĨƌĞĞǌĞƐ͕�ƐŚĞ͛s said too much. Her eyes now fixed to the 

desk. 
 

DI RAYMOND (CONT’D) 
Did Derek take his own life Sue? Is 

that why you didn't report him 
missing? 

 
^ŚĞ�ǁŽŶ͛ƚ�ĂŶƐǁĞƌ͘ 

 
10:31:40 - MUSIC IN - SW23 7m14 

 
DI RAYMOND (CONT)  

We've been to the house that you and Derek lived in together and we found Derek's blood in the 
bathroom. The post mortem indicates that he took his own life by cutting his wrists. And a crude 

attempt was made to cover up that suicide by removing his hands. Did you remove his hands Sue? 
 

Silence 
 

DI RAYMOND (CONT)  
He'd only recently taken out life insurance policy so they wouldn't have paid out for a suicide and 

you needed that money. Correct? Derek had left you with a mountain of debt. What did you need all 
that money for Sue? Treatment for your daughter? Was that your idea?  

 
Sue looks at her solicitor 

 
SUE  

No comment 
 

DC QUINN 
Mrs Marshall you are under caution. For the unlawful disposal of a dead body 

 
SUE  

I'm not gonna say anything else.  
 

DI QUINN 
Right.  

 
 

10:33:30 - INT. LYELL. SCIENCE ROOM - DAY  
JACK and NIKKI are working in the forensic room, when 

CLARISSA enters. 
 

10:33:35 - MUSIC OUT - SW23 7m14 



CLARISSA 
Can you give me a lift to the 

hospital? It’s urgent, I can’t want 
for a taxi. 

 
 

JACK 
Yeah. Course. 

 
CLARISSA  



CLARISSA (CONT)  
You  really must be kinder to the Doctors 

and Nurses 
 

NURSE COEN 
It’s all a bit much for her, bless 



 
CLARISSA 

I’m so sorry  Jack. 
 

PENNY turns towards her now, looking her up and down. No 
recognition - 

 
PENNY 

You’re trying to poison me. 
 

CLARISSA 
Mum please, keep your voice down. 

 
PENNY 

(distressed) 
She’s trying to poison me! Help! 

 
CLARISSA turns to see JACK, with his sympathetic eyes. She 
ĨĞĞůƐ�ĞŵďĂƌƌĂƐƐĞĚ�ĂŶĚ�ŚƵŵŝůŝĂƚĞĚ͘�:��<͛Ɛ�ŶŽƚ�ƐƵƌĞ�ǁŚĂƚ�ƚŽ 

say. 
 

10:34:47 - MUSIC IN - SW23 7m16 
 

PENNY (CONT’D) 
(softly, oov) 

Frank...? 
 

JACK and CLAR/^^��ďŽƚŚ�ƚƵƌŶ�ƚŽǁĂƌĚƐ�W�EEz͘�^ŚĞ͛Ɛ�ĐŽŵƉůĞƚĞůǇ 
ĐŚĂŶŐĞĚ͘�^ŚĞ͛Ɛ�ƐŽĨƚĞŶĞĚ�ĂŶĚ�ŶŽǁ�ƐŵŝůŝŶŐ�Ăƚ�:��<͘ 

 
PENNY (CONT’D) 

Oh Frank, where’ve you been? 
 

:��<�ůŽŽŬƐ�ƚŽ��>�Z/^^�͕�ŶŽƚ�ƐƵƌĞ�ǁŚĂƚ͛Ɛ�ŐŽŝŶŐ�ŽŶ͘ 
 

CLARISSA 
(reluctantly) 

Frank... is my dad 
 

PENNY 



Frank 
 

JACK 
(cheeky smile) 

You know, they say women are 
attracted to men that look like 

their fathers. 
 

CLARISSA 
Good job I don’t remember him then! 

 
PENNY 

She's trying to poison me 
 

CLARISSA looks despairingly at PENNY, so JACK takes the lead. 
He goes to PENNY and rubs her hand. It soothes her. 

 
JACK 

No. No-one’s trying to poison you, 
darlin’. I promise you that.  

 
With a new spoon, he takes a sip of soup himself. 

 
JACK (CONT’D) 

It’s delicious. You try. 
 

He now offers her a spoonful, with her own spoon, and she 
takes it willingly from him. 

 
JACK (CONT’D) 

Good stuff? 
 

:��<͛Ɛ�ƐŽ�ĞĂƐǇ�ĂŶĚ�ŬŝŶĚ�ǁŝƚŚ�W



Oh, I’m so sorry. 
 

ANN 
DI Raymond wanted some pictures of 

Derek, for the appeal. 
 

ANN delves into her bag and gives Nikki two photos. 
PIC 1. Is of younger DEREK by himself. 

PIC 2. Is of an older DEREK with his wife, SUE, and Daughter, 
HOPE, age ten. 

 
ANN (CONT’D) 

That’s his wife, Sue. And their 
daughter, Hope. 

 
NIKKI 

You should probably take them to 
the police station - 

 
ANN 

(blurting it out) 
I want to see my brother. Please 

 
NIKKI 

(taken aback) 
I strongly advise you against 

viewing his body. I think it would 
be distressing for you. 

 
ANN 

But I’m allowed to, aren’t I? I can’t 
move on, unless I do 

 
NIKKI 

His body wouldn’t be recognisable 
I’m afraid. 

 
10:37:03 - MUSIC IN - SW23 7m17 

 
ANN 

So, it’s true, what the police 
told me.  

(breaking down) 



CLARISSA chats with MS COLEMAN in the corridor. Whilst JACK 



to put an arm around her. 
 

CLARISSA 
(get off) 
Really. 

 
JACK 

I know your Mum’s confused about 
what’s going on. But she clearly 

remembers how much she loves you. 
 

CLARISSA 
All this grown up stuff Jack... 
it’s not very us, is it? I'm fine  

 
JACK  

Are you?  
 
 

CLARISSA  
(making light) 

 I always wondered if Dad 
left because of me. Now I know. 

 
:��<�ƐŚƌŝŶŬƐ�ĂŶĚ�ĨĂůůƐ�ďĞŚŝŶĚ͕�ƚŚĞƌĞ͛Ɛ�ŶŽƚŚŝŶŐ�ŚĞ�ĐĂŶ�ƐĂǇ�ƚŽ 

make it any better. 
 
 
 

10:38:39 INT. LYELL. CORRIDOR. DAY  
NIKKI is on the phone to DI RAYMOND. 

 
NIKKI 

None of our current evidence links 
Sue to the disposal of Derek’s 

body, 
 
 

10:38:41 - MUSIC OUT - SW23 7m18 
 

10:38:42 - INT. DI RAYMOND'S OFFICE - DAY  
NIKKI (CONT) (VO)  

 so it’s difficult territory 
for the CPS to make  

 
10:38:45 -INT. LYELL DAY 

NIKKI (CONT)  
formal charges. 

 
DI RAYMOND 

(v/o) 



I only get to keep her in 
custody for 36 hours without 

charge, 
 

10:38:49 - INT. DI RAYMOND'S OFFICE - DAY  





MAX holds up a choice of two sandwiches. CLARISSA indicates 
her preference. 

 
10:40:07 - INT. POLICE STATION - DAY 

DI RAYMOND 
Fertility? 

 
CLARISSA (OOV)  

Correct,  
 

10:40:10 - INT. PENNY'S WARD. HOSPITAL DAY  
 

DI RAYMOND (OOV) 
I'm no good at science. 

 
 

10:40:12 - INT. POLICE STATION. DAY  
 

DI RAYMOND (CONT)  
What do you say you come along as my scientific interpreter  

 
10:40:15 - INT. PENNY'S WARD. HOSPITAL DAY  

CLARISSA glances at her Mum, now sleeping peacefully. Then to 
MAX, settling down with a book. 

 
CLARISSA 

(into phone) 
Go on then, you’re on. 

 
10:40:23 - MUSIC IN - SW23 7m20 

 
10:40:23 -  EXT. LABORATORIES - DAY  

Establishing shots of Protech Visions. A glass fronted, lab 
building, on the edge of the city. 

 
10:40:35 INT. LABORATORIES. CORRIDOR. DAY  

ADAM walks with CLARISSA and DI RAYMOND, along the corridor 
ŽĨ�ƚŚĞ�ůĂď�ďƵŝůĚŝŶŐ͕�ƚŚŝƐ�ďŝƚ�ŝƐŶ͛ƚ�ŽƉĞŶ�ƚŽ�ƚŚĞ�ŐĞŶĞƌĂů 

public. The technicians are in their lab coats and goggles, 
beavering away. 

 
10:40:38 - MUSIC OUT - SW23 7m20 

 
ADAM 

In essence we’re a storage 
facility. 

We freeze sperm and eggs here, and 
boast the largest frozen tissue 

bank in Europe. 
 

CLARISSA 





 
ADAM swipes his key card, an internal security door slides 

open. 
 

ADAM (CONT'D)  
Just through here  

 
10:41:43 INT. LABORATORIES. TANK ROOM GALLERY. DAY  

ADAM shows CLARISSA and DI RAYMOND on to the observation 
gallery. 



blood when you prepare it? 
 

ADAM 
And replace it with a glycerolbased chemical mixture. A kind of 

anti-freeze, if you will. Clients 
are then stored here. Three bodies 

to a  tank. All suspended upside 
down. 

 
DI RAYMOND 

Sorry. Why upside down? 
 

CLARISSA 
If the power systems fail, and the 

bodies start to thaw, the last 
thing to be destroyed is the brain. 

 
ADAM 

Once that goes, the person we 
remember is lost, there’s nothing 

to bring back. 
 





for Derek so he ended 
his life. The timeline fits. 

 
10:44:58 - MUSIC OUT - SW23 7m22 

 
10:44:58  /Ed͘��EE͛^�,Kh^��-



This is insane. Sounds like one of Sue's madcap ideas 
 

DI RAYMOND 
Sue's making arrangements to 

Have her own body preserved there, 
alongside Hope. 

 
ANN shakes her head incredulously. 

 
DI RAYMOND (CONT’D) 

It’s difficult to cope with the 
loss of a child. 

 
ANN 

(of her miscarriages) 
You don’t need to tell me that. 

(Bitter laugh) 
And now my son is living on the 

other side of the world. In Sydney. 
I haven't even visited him yet. 

 
DI RAYMOND 

You should. But we'd ask you not 
to leave the country until the 

investigation into your brother’s 
death has been completed please 

 
ANN nods quietly. 

 
ANN 

No of course not. I want to know what's happened to 
him. 

 
DI RAYMOND  

Well thank you again  
 

DC QUINN 
Thank you  

 
DI RAYMOND  

We'll see ourselves out 
 

10:46:51 - EXT. HIGH STREET DAY  
A thirty year old, hassled mum, CARLA, is laden down with 

shopping bags. Two rowdy kids run riot, around her. 
 

10:46:53 - MUSIC IN - SW23 7m23





ADAM 



DI RAYMOND 
We could always arrest you and finish this conversation with a solicitor present 

 
ADAM 

Under what charge? 
 

DI RAYMOND 
Prevention of a lawful and decent 

burial, for one. 
 

ADAM sighs heavily, he knows he must give her something. 
 

ADAM 
Look, it was an unusual situation. 

Hope was being cared for at home. It 
wasn’t the usual hospital pick up. 

But I assure you - 
 

DI RAYMOND 
(hotly) 

Hang on. Hang on. Let me get this straight, you 
Received a phone call  

from a residential property, to pick up a dead child, 
without a death certificate, and 
you didn’t immediately call the 

police? 
 

ADAM has no answer. 
 

10:49:18 - INT. LABORATORIES. TANK ROOM GALLERY - DAY  
CLARISSA leads THOMAS and NIKKI on to the observation 

gallery. The tank room is visible through the windows. 
 

10:49:23 - MUSIC OUT - SW23 7m24 
 

CLARISSA 
She’s in there. Somewhere. 

 
THOMAS 

This is crazy. In any other 
situation, we'd be asking for Hope’s 

body to be exhumed. 
But this body's not buried, it’s in 

suspended animation. 
 

CLARISSA 
The parental consent forms we found 

had Derek Marshall's signature on. 
He was definitely on board with all 

this. But was it as a loving 
father? If the child ‘didn’t 



exist’, they can't have had a 
conventional burial. Not without a 

death certificate, not without 
drawing attention to themselves. 

 



That little girl... is me. 
 

DESK SERGEANT 
One second 

 
10:50:40 - MUSIC OUT - SW23 7m25 

 
 



ADAM 
When there’s a victim of an 

horrendous accident, we induce 
medical coma, to give their body 

time to recover. Now this is recognised 
and accepted as good practice. Right? 

 
THOMAS nods tightly. 

 
THOMAS 

Yes  
 

ADAM  
Well. Sub zero temperatures have been 

used to induce a medical coma. Did 
you know that? No medication, just 

temperature. They freeze them. Then they 

Now this isen they 









It all went fine 
10:56:54 - INT. LYELL. KITCHEN - DAY  

 
CLARISSA 

(into phone, relieved) 
Thank you. 

 
CLARISSA takes a moment to let that sink in, then dials 

another number - 
 

VOICE 
?? Cabs? 

 
CLARISSA (CONT’D) 

(into phone) 
Yes, I'd like to order a taxi please? 

 
JACK 
(oov) 

I’m cheaper. Just saying. 
 

�>�Z/^^��ƚƵƌŶƐ�ƚŽ�ĨĂĐĞ�Śŝŵ͘�/ƚ͛Ɛ�ĂŶ�ŽůŝǀĞ�ďƌĂŶĐŚ͘ 
 



 
Jack knocks on the door. Nothing 

CLARISSA glances to JACK. 
 

CLARISSA 
I thought she was a recluse? 

 
10:57:53 - MUSIC IN - SW23 7m27 

 
Clarissa looks through the window and sees something alarming 

 
CLARISSA (CONT)  

Jack!  
 

Jack looks too and immediately tries the door 
 

CLARISSA 
Come on. Hurry up. Hurry 

 
Jack picks the lock. He opens it but the door is on a chain. He pulls it open 

 
 

10:58:10- /Ed͘�^h�͛^�&>�d�- DAY  
JACK steps inside. His face turns to horror. An equally 

horrified CLARISSA comes in behind him. 
SUE sits in her armchair, eyes-wide, pale, and lifeless. A 

ƉŽŽů�ŽĨ�ďůŽŽĚ�ĂƌŽƵŶĚ�ŚĞƌ�ĨĞĞƚ͘�^ŚĞ͛Ɛ�ĚĞĂĚ͘ 
 

10:58:28 - MUSIC OUT - SW23 7m27 
10:58:29 - MUSIC IN- SILENT WITNESS END MUSIC  
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