




 
JACK  

Laura researched the hell out of him. Address, workplace, school 
 

10:00:47 - EXT. HOUSE. DAY  
JACK is outside a boarded up house  

 
MEREDITH (VO) 



NIKKI 
The body of the female is in a state of 

decomposition 
 

Nikki photographs the shirt. There is a 
tear, like a cut right through it - surrounded by a large 

area of dark brown staining. 
 

NIKKI (CONT'D) 
Evidence of blood stains - 

potential site of entry wound? 
 

Nikki takes photos  
Nikki focuses on the female’s stomach area - finds - 

 
NIKKI (CONT'D) 

Looks like a single stab wound. 
 

That gets Meredith’s interest. 
 

Our view shifts past Nikki - across to where Adam is doing a 
Post-mortem on the male body. 

Focusing on the head and face - the front area of which looks 
blackened and charred around the chin, mouth, and what’s left 

of the nose. He sees black grid like patterns on the cheek. 
 

ADAM 
We hav re
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ADAM (CONT'D) 

We have similar patterned marks on the 
right hand. 

 
10:03:20 -  INT. MORTUARY/VIEWING GALLERY, LYELL CENTRE - DAY  

The bodies are now cleaner. Adam is at the dissection table.  
With the trachea out of the 

body, he cuts into it and pulls out fragments: tiny black 
flecks. Puts them in an evidence tube. 

 
ADAM 

Dark deposits in the upper airways 
and trachea. I think it’s charcoal. 

 
Nikki cuts the Y section on the 

female. She is surprised to discover an object situated 
several inches above the heart, higher up on the left hand 

side. She cuts it out. 
It’s a pacemaker (pulse generator and pacing leads intact). 

 
NIKKI 

She’s got a pacemaker. Do we know if Joanna 
Garrick have a heart condition? 

 
Meredith looks blank - she doesn’t know. 

 
10:03:59 - MUSIC OUT - 



 
ADAM 

Something metal. Like a grid... 
about an inch apart. 

 
Adam moves his mobile, ready to take a photo - 

 
10:04:27 -EXT. GARRICK HOUSE, BACK GARDEN - DAY  

A photo of the marks on the dead man’s face comes through on 
Jack’s phone. He looks at it, and starts to dig around in the 

junk. Sees a glint of metal at the back. Reaches in - and 
retrieves a metal grill. 

Looking closer at it - those grid lines match the pattern on 



Sally is looking at the newspaper - 
- as Toby and Dylan draw pictures at the table. Dylan’s is an 

angry dinosaur, Toby’s could be a cat if you squint. Dylan 
scribbles green crayon all over Toby’s ‘cat’. 

Toby SQUEALS in annoyance as Dylan ROARS - 
 

SALLY 
Ssshhh kids! Your Daddy’s working. 

You’ll give him a headache. 
 

Michael appears from the next room, with an empty coffee mug. 
 

MICHAEL 
Who’s giving me a headache? 

 
TOBY 

Meeeeeee! 
 

DYLAN 
Meeeeeeee! 

 
Sally takes her husband’s mug, goes to make a refill from the 

coffee machine. As it’s heating up - she quietly shows him 
the article with Laura’s photo - 

 
SALLY 

Wasn’t she the one from the swimming pool? 
 

Michael takes the paper off her - looks at it. Dismissive. 
 

MICHAEL 
No. I don’t think so. 

 
Sally doesn’t look convinced. 

 
TOBY 

Is the man coming back? 
 

MICHAEL 
What man? 

 
TOBY 

The man at the shops. 
 

MICHAEL 
What happened at the shops? 

 
Sally tenses - 

 
SALLY 

Somebody helped us with our bags. 



That’s all. It was nothing. 
 

Sally hands Michael his coffee - trying to avoid his gaze - 
as Dylan holds Toby’s scribbled-over picture up to his dad. 

 
DYLAN 

My dino-saw killed his cat. 
 

MICHAEL 
Did he? You be good for your 

Mum now, okay?

 

 



approaching, an N/S APT behind her. He’s surprised by how 
happy he is to see her. 

 
JACK 

Cara! What you doing here?  
 

Her face is like thunder. Cara storms in and starts signing 
at him - angry. Jack is at a loss - (SIGNING IN ITALICS)  

 
CARA 

When were you going to tell me?! 
 

JACK  
Sorry, Adam?  

 
Cara thrusts her phone in Jack’s face, to show a page she’s 

Googled. The name Ryan Kelvin, his photo, an article on the 
court case. How he was charged under Sexual Offences Act 
2003, section 14 - arranging a meeting with a child under 16 

 
JACK (CONT'D) 

It’s not what you think... 
 

Nikki is powerless to help. Adam enters - sees Cara signing - 
 

CARA 
He’s a paedophile! 

 
Adam’s at a loss, not knowing the paedophile sign. CARA spells it out for him 

 
ADAM 

(confused) 
Paedophile? Who’s a paedophile? 

 
Embarrassed, Jack tries to explain, as Adam signs for Cara - 

 
JACK 

Oh my God, no, no, no. She thinks Ryan's a paedophile. 
 He's not. He's not. No. It's complicated.  

 He arranged

(confused)
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What happened to the girl? 
 

ADAM 
What happened to the girl? 





NIKKI (CONT'D) 



JACK  
I didn't even know she existed until a few days ago.  

It's fine.  
 

MEREDITH  
  ... Really? 

(looks directly at Adam) 
Adam? You’re a Forensic Medical Examiner? 

 
ADAM 

Yes. What’s going on? 
 

MEREDITH 



Don’t like your... bedside... 
 

MRS WALKER 
Keep talking around the subject, 

Molly. The words will come. 
 

MOLLY 
(tries to find the word) 

Table. 
 

MRS WALKER  
(To Simon)  

Make sure she drinks enough  
 

Molly looks hurt that she's being spoken about but not to 
 

MOLLY 
I’m... still... here.





10:13:34 EXT. UNDERPASS - DAY 
JACK snaps photos of the walls which are covered in bloody  

Handprints  
 

10:13:37 - INT. INTENSIVE CARE, HOSPITAL - DAY 
Adam raises Frank’s arms - yet more deep blue bruising - 

 
ADAM 

Same on the arms 
suggesting defensive action. 

Probably trying to protect his head 
and face.  

 
10:13:43  EXT. UNDERPASS - DAY  

Jack takes more photos of the wall, when he looks at the photo 
He sees something and moves closer 

 
10:13:49  INT. INTENSIVE CARE, HOSPITAL - DAY  

Looking closer, Adam spots something on Frank’s arm, beneath 
the skin, by a dried spot of blood. 

 
10:13:52 - EXT. UNDERPASS - DAY 

JACK sees something in a partial boot print, 
visible in blood on the ground, now congealed. 

He scrapes at it with tweezers  
 

10:13:55 - INT. INTENSIVE CARE, HOSPITAL - DAY 
ADAM looks at Frank's arm and extracts some 

Small shards of wood 
 

10:14:00 EXT. UNDERPASS  
JACK finds thin shards of wood, that appear to have snapped off 

a longer piece, a short distance from the wall.  
 

10:14; 04 -INT. INTENSIVE CARE, HOSPITAL - DAY 
Close up of Frank's horrific injuries  

 
10:14:07 INT. CORRIDOR BY ICU, HOSPITAL - DAY  

Meredith sees Donna Johnson sitting on a plastic chair, 
looking dazed. She goes to join her. 

 
MEREDITH 

Mrs Johnson? We met before. 
 

10:14:14 - MUSIC OUT - SW24 4m06  
 

Donna looks up at her, barely taking this in. 
 

MEREDITH (CONT'D) 
I’m sorry about Frank. Is there 

anything you can tell me, about the 



night he was attacked? 
 

DONNA 
I've already spoken to the police. 

 
MEREDITH 

I’m taking over the investigation now 
 

DONNA 
He went to work. He didn’t come 

back. 
 

MEREDITH 
Were you at home? Was anyone with 

you? 
 

Donna can’t tell that Meredith is pushing for an alibi. 
 

DONNA 
Rocco. 

 
MEREDITH 
The dog? 

 
Something’s bubbling up inside Donna... 

 
DONNA 

I got into the shed.  
I know what he was doing. 

 
Meredith looks at her. Is this a confession? Tears brewing in 

Donna’s eyes. 
 

DONNA (CONT'D) 
He lied to me, all this time. 
 he said he didn't want kids. 

But look what he's done!  
 

10:14:59  INT. INTENSIVE CARE, HOSPITAL - DAY  
Adam has finished with Frank. He snaps his latex gloves off. 

Meredith comes in with Donna, who is upset. It looks like she 
is going to sit by Frank’s side. Instead, Donna rushes towards 

Frank and is grabbed by Adam 
 

DONNA 
You bastard! I hope you die!! You bastard 

 
10:15:27  



JACK 
Blood spatter patterns show 

multiple blows - a dozen plus. 
This wasn’t a quick smash and grab. 

I found 
shards of wood, which I’ve 

identified as Ash - commonly used 
for baseball bats. 

 
ADAM 

That fits with the tramline bruising. 
 

JACK 
And look here - 

 
Jack leads them to a microscope to show what he’s working on. 

Shards of wood - and the piece extracted from Frank’s skin. 
It’s the same kind of wood. 

 
JACK (CONT'D) 

It matches the splinter from under 
Frank’s skin. I found a slice of 

what could be leather, snagged on a 
wood fragment - possibly from a 

glove. 
 

Jack shows them a thin slice of dark material, stored in a 
plastic pot. 

 
JACK (CONT'D) 

Waiting for results on any usable 
DNA. 

 
NIKKI 

Frank’s attacker would be highly 
bloodstained. You’d think someone 

would notice? 
 

MEREDITH 
Not if you know what you’re doing. 

 He’s come 
prepared, evaded CCTV. Radford 
knows how people get caught. 

 



MEREDITH 



JACK  
Cara!  

 
10:17:40 EXT. BACK STREET, LONDON - NIGHT  

Cara is lost and upset, in a dark, dodgy street. Apart from 
ROWDY BLOKES in the distance, there’s no-one around. 

She’s drunk, wobbly and vulnerable. Puts her hand against a 



ADAM  
Get upset, get drunk. That's something you have in common 

 



Thank you for this. 
 

ADAM 
That’s okay. What are friends for? 

 
Friends? Jack looks at Adam - who gives a cheeky grin. 

 
ADAM (CONT'D) 

I’m growing on you. 
 

JACK 
Yeah. Like a rash. 

 





SIMON runs 
 

10:21:21 INT. BLOCK OF FLATS 
Simon runs down the corridor  

 
10:21:24  INT. SIMON’S FLAT, BLOCK OF FLATS - EVENING  

Simon locks the front door and puts the bolt on.  
 

10:21:27 INT. BLOCK OF FLATS  
The gang arrive in the corridor seconds after him and start banging on the door 

 
10:21:29 INT. SIMON'S FLAT. BLOCK OF FLATS 

Simon is shaky. Listening to them banging on his door 
 

GANG  
You're dead. You're dead. Get you later  

 
SIMON sits on his bed, Head in hands 

Then a loud BANG! An EXPLOSION outside. 
Simon looks out the window. Sees his scooter on fire on the 

waste ground. 
 

Simon is frozen on the spot. 
 

10:22:09 EXT. BLOCK OF FLATS - NIGHT  
The gang stand around Simon's burning bike.  

Delighted with what they've done 
 

10:22:12  INT. BLOCK OF FLATS - NIGHT  
SIMON backs away from the window. Devastated 

 
10:22:21 - MUSIC IN - SW24 4m10  

 
10:22:26 - MUSIC OUT SW24 4m09 

 
10:22;27 EXT. LONDON. DAY  

Morning, the city is waking up 
 
 

10:22:32  INT. OFFICE, LYELL CENTRE - DAY  
Nikki has CT scans of the woman’s skull on her computer. 

Using a 3D graphics programme, the skull evolves into facial 
features, creating a likeness of how she could have looked. 

Adam watches as Nikki adds in the colour of her hair and eyes 
 

NIKKI 
This is my reconstruction of the unknown woman.  

The data came in from the pacemaker with a  
Time and the date of death. Died two years ago  

On the 13th April.  I used phenotypic DNA testing for 
hair and eye colour. 



 
The woman’s face seems to come alive. 

 
ADAM 



A little magpie, that one. 
 

Jack has a photo of Ryan and Aoife.  
 

JACK 
Cara? Cara? Your Mum, your Mum?  

I should call her.  
 

10:24:01 - MUSIC IN - SW24 4m11  
 

He makes a phone sign with his hand 
Cara pulls a face and shakes her head. No way. 

She takes the photos from Jack, intrigued. She turns to one of 
Conor and the boys when they were little.  She points at the man 



10:25:37 - MUSIC OUT - SW24 4m11 





JACK  (CONT'D) 
(relishing this) 



Frank Johnson. 
 

RON RADFORD 
Never heard of him. You’re setting 

me up aren't you -she's setting me up 
 

Meredith brings up photos of Frank’s injuries on her mobile - 
and pushes it under Ron’s nose for him to see. 

 
MEREDITH 

We’re looking at GBH at the very 
least - but I’m gonna push the CPS for 

attempted murder. Mike!  
 

RON RADFORD 
You’re talking rubbish. I don’t 

know the man. 
 

MEREDITH 
But you knew he was being 

investigated in connection with 
Laura’s murder? 

 
RON RADFORD 

Was he? Well, if that’s the case, 
and he’s guilty - then I’m glad he 
was attacked. I’d like to buy that 

man a drink. When this - 
(can’t hide his distaste) 

- Frank - comes round, will gonna 
charge him? Are you up to it? 

 
MEREDITH 

If - Frank Johnson recovers, then no - 
(keeping calm) 

But if he dies, then you’ll be 
charged with murder. 

 
Ron doesn’t look so cocky now. 

Meredith can feel the tables turning. She’s in total control. 
 

MEREDITH (CONT'D) 
Full disclosure. We found your DNA 

at the crime scene. 
 

RON RADFORD 
You’re loving this, aren’t you? 

 
Meredith tries not to react. She keeps eye contact with Ron. 

Meredith’s mobile RINGS. She sees caller ID. The hospital. 
Meredith steps away to take the call - leaving Ron to be led 



off by an Officer and taken to the Police car. 
She answers her phone - 

 
MEREDITH 

Hello 
(listens, concerned) 

Frank Johnson?  
What time was this?... 

 
10:27:57 - MUSIC IN - SW24 4m12 

 
Meredith ends the call. It’s hard to tell if it was good or 

bad news. She’s conflicted, and hates that. But ultimately - 
she’s relieved. 

 
10:28:01  INT. INTENSIVE CARE, HOSPITAL - DAY 

The curtain around Frank's bed is drawn back and Donna comes in 
A battered Frank is now conscious and out of danger - though 

he can barely move. 
She’s emotionally exhausted. She doesn’t know if she wants to 

reach out to him or not. Or if she can forgive him. 
Frank locks eyes with her. Almost pleading. 

Maybe, just maybe - they might be okay. 
 

10:28:20 INT. POLICE STATION. HOLDING CELLS - DAY  
RON RADFORD, is led in to a cell. MEREDITH behind him.  

He gives her a filthy look and she shuts the cell door. 
 

10:28:39  INT. LIVING ROOM, JACK’S HOUSE - EVENING  
Jack is sorting out his  

packing boxes when his mobile RINGS. An unknown number. 
Answers, curious - 

 
10:28:41 - MUSIC OUT - SW24 4m12  

 
JACK 

Hello? 
 

RYAN (on phone)  
Jack? It's me.  

 
JACK 

Ryan?  
 

10:29:01  INT. PAY-PHONE AREA, PRISON -EVENING  
Ryan is on a pay-phone. Sounds of inmates in the distance. 

Jack listens to Ryan - surprised to hear from him. 
 

RYAN (CONT'D) 
I’ve been thinking about Cara. 
And I’d really like to meet her. 



 
10:29:10 INT. STAIRS  JACK’S HOUSE -NIGHT 

Jack sits down on the stairs.  
He doesn’t know whether to be supportive or defensive - 

 
JACK 

Right, you said you didn’t want to. 
As soon as I told you she was deaf  you... 

 
10:29:20 INT. PAY-PHONE AREA, PRISON -EVENING 

 
RYAN 

It wasn’t that! I swear to you. 
 

10:29:22 INT. STAIRS  JACK’S HOUSE -NIGHT 
Jack waits  

 
10:29:25 INT. PAY-PHONE AREA, PRISON -EVENING 

 
RYAN (CONT)  

(admits it) 
Okay. Maybe I was scared. It was a bit of 

shock, you know.  
 

10:29:30 INT. STAIRS  JACK’S HOUSE -NIGHT 
RYAN (CONT) (ON PHONE)  

I just  needed time to 
get my head around it all... 

 
Jack listens - 

 
10:29:35 INT. PAY-PHONE AREA, PRISON -EVENING 

RYAN (CONT'D) 
If Aoife says she’s mine, she’s 

mine. Even if she was unfaithful - 
that doesn’t mean I’m not the 

father 
 

10:29:42 INT. JACK' S HOUSE. STAIRS  
Jack puts his head in his hands as he listens to his brother 

 
10:29:42 - MUSIC IN- SW24 4m13 

 
RYAN (CONT) 

 I don’t need a DNA test. 
 

10:29:46 INT. PAY-PHONE AREA, PRISON -EVENING 
 

RYAN (CONT) 
 I 

just need a second chance.  



 
 

10:29:48 INT. JACK' S HOUSE. STAIRS 
 

RYAN (CONT) 
This has 

happened for a reason. Cara, now. 
 



 
RYAN (CONT) (ON PHONE)  

 I get out 
soon -  

 
10:30:36 INT. PAY-PHONE AREA, PRISON -EVENING 

RYAN (CONT) 
she didn’t need to know! If 

I could have met her first, tried 
to explain... She’ll hate me now! 

 
10:30:42 - INT. JACK' S HOUSE. STAIRS 

 
JACK 

Ryan, listen - I didn’t tell her! 
 

Ryan is raw with emotion - 
 

RYAN (ON PHONE)  
I wouldn’t be in here  

 
10:30:45 - INT. PAY-PHONE AREA, PRISON -EVENING 

RYAN (CONT) 
if it wasn’t 

for you! I had a life! A woman I 
loved. I lost everything -  

 
10:30:51 - INT. JACK' S HOUSE. STAIRS 

RYAN (CONT) (ON PHONE)  
and now 

I’ve lost her too! 
 

10:30:54 - INT. PAY-PHONE AREA, PRISON -EVENING 
RYAN (CONT) 
(he’s had it) 

 I never want to 
hear from you again. 

 
Ryan slams the phone down. 

 
10:30:58 -INT. JACK' S HOUSE. STAIRS 

 
JACK  

Ryan? Ryan?  
Jack’s phone goes dead. He is both saddened and frustrated. 

The look on Conor’s face shows he knew this would be trouble. 
 

10:31:18 EXT. LONDON. DAY  
Establisher  

 
10:31:23 INT. OFFICE, LYELL CENTRE - DAY  







 
JACK 

It’s beautiful.  
I love it. Even better than 

before.  Thank you. 
 

Cara is with him, and Adam nearby. Jack turns to him. 
 

JACK (CONT'D) 
Adam? Come and tell her I love it 

 
ADAM 

Ok. I don’t think I need to. 
 

Cara is beaming, happy. 
Cara and Jack share a look - connected. 

Nikki appears in the doorway. Jack points at the bowl. 
 



CARA 
Do you like her? 

 
ADAM 

Do you like her? 
 

Cara grins, teasing. Jack blushes. 



Jack watches the CCTV on his computer. Nikki alongside. 
 

JACK 
This is CCTV from 

outside the pool on the Saturday, 
the day before Laura was killed - 

 
Jack’s eye is drawn to the blurred shape of Simon, in the 

street opposite, standing by his scooter. Lurking. 
He freezes the image. Brings another clip up, presses play - 
We see CCTV FOOTAGE from the street with the old Garrick 

house. Taken further up, on the other side of the road. 
 

JACK (CONT'D) 
And here’s CCTV from the street 

with the Garrick house, where she 
went the next day. 

 
Laura’s car drives into view. She parks - and gets out - 

 
JACK (CONT'D) 

That’s Laura arriving - 
 

A couple of cars pass Laura’s parked car. One is a black 4 x 
4. They are insignificant to us - the focus is on Laura. She



NIKKI 
Did you see the update on Sally 

Trask? 
 

JACK  
No 

 
Nikki picks up a tablet, and shows Jack a passport type photo 

on it, of the real SALLY TRASK - looking very similar to her 
CGI reconstruction, which Nikki clicks up alongside it. 

 
NIKKI 

Look at this. Meredith sent over her passport photo  
And here's my reconstruction. Da dah!  

 
JACK 

Oh you're good 
 



Not getting jealous, are you? 
 

NIKKI 
Just go. 

 
 

10:36:17  EXT. ESTATE, BLOCK OF FLATS - DAY  
10:36:17 - MUSIC IN - SW24 4m15  



If he’s not here, I have no idea where he can be 
. He can’t have come in 

Today and that’s not like him at all. 
 

Jack spots a photo frame that we've only seen 
as a distant blur before. She takes a closer look - and is 

quite surprised to recognise the people in them. 
 The photo is of a smiling, younger Molly, with a 

younger Michael 
 

JACK  
Meredith. Isn't that our man? Trask?  

 
10:37:19 - MUSIC IN - SW24 4m16 

 
Meredith picks up another photo 

 
MEREDITH 

Yeah, it looks like both of them 
 

He looks. He knows those faces too. It’s MICHAEL and SALLY 
TRASK on their wedding day, rings proudly on display. 

. 
 

MRS WALKER 
That’s your son, isn’t it Molly? 

 
MOLLY 

My-my Michael. Over the... ocean. 
 

MRS WALKER 
They emigrated to Australia. 
Alright for them, going off, 

starting a new life, and leaving 
Molly here. 

 
Meredith edges away from Molly, talks quietly to Mrs Walker. 

Molly’s eager eyes watch them, urgent. 
 

MEREDITH 
How do you know? 

 
MRS WALKER 

They sent me an email. 
 

MEREDITH 
Do you still have it? 

 
Mrs Walker recognises a change in tone. 

 
MRS WALKER 



Has something happened? 
 

10:38:00  INT. CORRIDOR, BY MOLLY’S ROOM - DAY  
Meredith is having a quiet word with Mrs Walker, away from 

Molly’s room. Mrs Walker looks quite shaken. 
 

10:38:09  INT. MOLLY’S ROOM, DAISYBECK NURSING HOME - DAY  
Jack is close to Molly, taking a DNA cheek swab. Bags it up. 

Molly looks at him, still hoping. 
 

MOLLY 
Where’s my Bonnie boy? 

 
Jack knows bad news is on the way. He doesn't answer.  

Molly starts to cry 
 

10:38:33  EXT. MOLLY’S HOUSE, FRONT GARDEN - DAY  
10:38:35 - MUSIC OUT - SW24 4m16 

Police arrive at Molly’s house 



 
NIKKI (CONT) (ON PHONE)  

I think I know why she 
went to Denmark for her operation. 

 
10:39:02 -INT. OFFICE, LYELL CENTRE - DAY 

NIKKI (CONT) 
She didn’t want it on her medical 

records. 
10:39:04 -INT. MOLLY’S HOUSE, LIVING ROOM - DAY  

 
NIKKI (CONT)  

 She needed a clean bill of 
health.- 

 
10:39:08 -  INT. OFFICE, LYELL CENTRE - DAY  

Nikki on the phone - 
 

NIKKI 
The Trasks were trying to adopt at the time.  

And they did. They had two children. 
 

10:39:12 - MUSIC IN - SW24 4m17 
 

10:39:13 -INT. MOLLY’S HOUSE, LIVING ROOM - DAY  
Meredith is shocked  

 
MEREDITH 

Thanks Nikki  
 

She sees photos on the mantle piece  
 

JACK (OOV)  
Meredith?  

 
10:39:22 INT. MOLLY'S HOUSE. BEDROOM  

Meredith goes to him.  
We see what Jack’s looking at - a photo of Michael and Sally 

Trask with 2 SMALL CHILDREN. 
Meredith approaches - 

 
JACK 

Nobody said they had kids! 
 

MEREDITH 
They adopted them. 

 
10:39:31 INT. MOLLY'S HOUSE. KITCHEN - DAY 

MEREDITH goes through to the kitchen and keeps searching.  
Jack follows her 

 



JACK 
Did we miss them at the Garricks? 

(worry building) 
Ah God. Tell me they're not buried there! 

We need to go back 
 

Meredith’s found something. A carrier bag, with envelopes 
inside - along with the photos that Simon stole. 

 
MEREDITH 

No, we don’t. Look. 
 

She shows Jack one of the photos. It’s the same children - 
but a couple of years older. 

 
We have more idea what's going on than our investigators now - 

as we've already met them. It's Toby and Dylan. 
They look at another photo; the kids with their imposter 

'parents'- who we’ve known as 'Sally’ and ‘Michael Trask'. 
Looking closer at ‘Michael Trask’s’ face. RecognitiĀ





CCTV FOOTAGE of Laura’s car. It parks outside the Garricks’ 
old house from DAY 1 - she gets out - 

 
MEREDITH (CONT'D) 

That’s Laura Jennings. 
 

Simon watches closely. Meredith points to the scooter - 

 

MEREDITH (CONT'D)



Simon freezes the clip on Tim Garrick. He taps the screen. 
Meredith gets it now. 

 
MEREDITH (CONT'D) 

Him. 
 

Simon frantically taps the screen.  
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 and 
stole their children  

 
10:44:51 -INT. LONDON POLICE STATION, BRIEFING ROOM - DAY  

 
JACK  

And nobody missed them, apart from 
Molly. 

 
10:44:53 -INT. OFFICE, LYELL CENTRE - DAY  

 
NIKKI 

Then Laura saw Tim, and knew who he 
really was - so he killed her. 

 
10:45:02 INT. LONDON POLICE STATION, BRIEFING ROOM - DAY 

MEREDITH rolls her eyes. This is a sorry state of affairs.  
 

MEREDITH 
Thanks Nikki  

 
10:45:05 - MUSIC IN - SW24 4m19 

 
She shuts the laptop and her Jack and Adam leave 

 
10:45:08 EXT. TRASK HOUSE, STREET - DAY 

Meredith, Jack, Adam and other Police/SOCO officers arrive. 
No sign of the black 4 x 4 - it’s not on the drive. 

. 
 

10:45:16 INT. FRONT ROOM, TRASK HOUSE - DAY  
Tim looks out of the window  

 
10:45:19 EXT. TRASK HOUSE, STREET - DAY 

They approach the house  
  
 

10:45:22 - INT. FRONT ROOM, TRASK HOUSE - DAY  
Tim is on the phone to his wife - 

 
10:45:26 EXT. TRASK HOUSE, STREET - DAY 

Meredith knocks on the door  
 

10:45:27 -INT. FRONT ROOM, TRASK HOUSE - DAY 
 

TIM 
Joanna. Don’t talk to anyone. Don’t come 

back - 
 

He goes to open the door 
 





 
 

MEREDITH 
Laura  Jennings recognised you at the pool. 

 
 

10:46:27 EXT. TRASK HOUSE. GARDEN. DAY 
ADAM and JACK are exploring the garden they go in to the shed  

 
MEREDITH (VO)(CONT'D) 

She tracked you down. Found your old house.  
She was on to you 

 
JACK examines a pair of boots in the shed 

 
JACK  

Camera?  
 

10:46:35 INT. TRASK HOUSE. KITCHEN. DAY  
 

MEREDITH  
She could ruin everything 

 
TIM 

Supposition. You can’t prove it. 
 

10:46:40 EXT. TRASK HOUSE. GARDEN. DAY  
JACK pulls something out of the boot tread with tweezers.  

 
MEREDITH (VO)  

Oh we can. We found the same DNA on all three  
Bodies and I'm willing to bet it's yours.  

 
10:46:46 INT. TRASKS HOUSE. DAY  

Tim tries not to react - but she’s got him. 
 

MEREDITH (CONT'D) 
How could you do that to the Trasks?  

This was their life. Not yours. 
You stole their children - 

 
TIM 

(sharp) 
They didn’t deserve them. They got 

them under false pretences. 
 

MEREDITH 
No. You don't deserve to be a parent 

 
TIM 

I love my kids. 



 
MEREDITH 

Then tell me where they are. Where 
would your wife take them? 

 
Tim stiffens. Taking back control.



Joanna? 
 

She’s getting panicky. The past is catching up with her - 
 

JOANNA 
No. it's Sally. Where’s my husband? 

 
10:48:12 INT/EXT. JACK’S CAR, ON ROAD - DAY  

Meredith on the phone, using her best ‘friendly’ tone. Jack 
drives, with Adam in the back seat. 

 
MEREDITH 

Joanna, my name’s Meredith. I’m 
with the Police.  

 
10:48:15 -  INT/EXT. GARRICK’S 4 X 4 CAR, ON ROAD - DAY  

Distressed, Joanna can feel her life falling apart. 
 

MEREDITH (ON PHONE) 
I can help you. You need to come in.  

You need to talk to me. 
 

10:48:21 -INT/EXT. JACK’S CAR, ON ROAD - DAY  
An ominous silence. The anxiety level in the car rises. 

 
MEREDITH (CONT'D) 

Are the kids OK? 
 

10:48:23 --  INT/EXT. GARRICK’S 4 X 4 CAR, ON ROAD - 



Shit! 
 

10:48:52 INT. GARRICK’S 4 X 4 CAR 
A distressed Joanna looks at the children. 

 
10:48:54 INT/EXT. JACK’S CAR, ON ROAD - DAY  

Meredith checks the mobile’s GPS tracker again. It’s still 
following the car’s location. 

 
MEREDITH (CONT'D) 

It’s okay. We’ve still got her. 
 

10:49:04 EXT. GARRICK’S 4 X 4 CAR 
Joanna's car travels down an empty stretch of road  towards the coast 

 
10:49:14 - MUSIC IN  - SW24 4m21  

 
10:49:15  EXT. GARRICK’S 4 X 4 CAR, PARKING AREA NEAR BEACH - DAY  

10:49:19 - MUSIC OUT - SW24 4m20  
Joanna has parked the car by a deserted beach. 

Joanna gets out the car and stands looking out at the sea, 
deeply unsettled. 

Her thoughts are miles away - feeling guilty - remembering - 
 

10:49:40 INT. KITCHEN. GARRICK HOUSE - DAY - FLASHBACK  
JOANNA and TIM open the door to the TRASK's who arrive with the children.  

 
10:49:47 EXT. GARRICK’S 4 X 4 CAR, PARKING AREA NEAR BEACH - 

JOANNA stares out to sea. Then walks back to the car and opens the back doors.  
The children look at her.  

 
JOANNA  

Hey. Don't hate me. OK? Don't hate me.  
you alright Tobes? Hey look at this. Would you  

Like it?  
 

She spins her wedding ring round to distract Toby. It’s too 
big, it comes off easily. She gives it to Toby to play with. 

 
JOANNA (CONT'D) 

This was your other mummy's 
(breaking) 

We both loved you very much 
 

10:50:16 INT. KITCHEN, GARRICK HOUSE - 



JOANNA (CONT'D) 
Mummy loves you. I always have and I always will 

 
She’s crying now. Completely lost. She gives Dylan her phone.  

She shuts the door and walks to the shoreline 
 

10:50:58 INT/EXT. JACK’S CAR, APPROACHING SEA - DAY  



Scared. Sobbing. She takes one last 
look back at the beach. No sign of the children. 

A hopeless expression on her face.  Joanna wades in deeper. 
 

10:52:13 INT. KITCHEN, GARRICK HOUSE - FLASHBACK 
She looks out the window, in a panic. Sees husband Tim and 

MICHAEL TRASK in the garden, drinking beer by the barbecue. 
Tim looks back at her. He can tell something is wrong. He comes in. 

 
10:52:17 EXT. DESERTED BEACH - DAY  

Resigned, Joanna pushes against the deepening water. Heading 
further into the sea. Closing her eyes as she goes. Trying to 

block out the present - and the past - 
 

10:52:19  INT. KITCHEN, GARRICK HOUSE - FLASHBACK 
Tim finds Joanna in shock. Sees the blood trail on the floor, 

leading out of the kitchen, into the hallway. A glimpse of 
the dying Sally’s legs and feet as she crawls. (She’s trying 

to reach her children in another room.) 
Tim decisively walks past them 

 
10:52:29 EXT. DESERTED BEACH  - DAY 

Sally wades deeper 
 

10:52:34 INT. KITCHEN/HALLWAY- GARRICK HOUSE - FLASHBACK 
Tim shuts the door to the room the children are in.  

Then, exchanging a look with Joanna, heads out to the garden where 
He violently pushes Michael on to the BBQ. 

 
10:52:47 EXT. DESERTED BEACH  - DAY 

Sally is up to her chin now. She takes a breath and sinks 
Beneath the waves 

 
10:52:56 - MUSIC OUT - SW24 4m21 
10:52:56 - MUSIC IN - SW24 4m22  

 
10:52:57  EXT. PARKING AREA, NEAR BEACH - DAY  

Jack, Adam and Meredith arrive. They can’t see Joanna or the 
children anywhere. Meredith notices the 4 x 4, she runs 

towards it. 
She find Dylan and Toby in the back. Dylan has the mobile - 

he’s playing a game on it. 
 

MEREDITH 
Hi. You alright? Where’s your mummy ? 

 
ADAM  

Jack! Is that her? 
 
 

Adam looks out to sea. Sees a dark shape in the water. 



It’s Joanna. 
She’s visible for a moment - then disappears under the waves. 

Adam runs, racing towards the sea. 



An AMBULANCE and more Police have arrived. 
Joanna, wrapped in a thermal space/Mylar blanket, is put in





He throws his keys on the desk  
 

10:57:45 INT. VISITING ROOM - DAY 
Ryan sees Cara. They smile at each other  

 
10:57:55 INT. THE LYELL. MAIN OFFICE DAY  
Jack looks at CARA's toothbrush in the pot.  

 
10:58:01 INT. VISITING ROOM - DAY 

Ryan stands up to greet Cara  
 
 

10:58:06 INT. THE LYELL. MAIN OFFICE DAY  
Jack takes out a paternity test kit and swabs his own mouth. 

 
10:58:15 INT. VISITING ROOM - DAY 

Ryan and Cara sit at the table together  
 

10:58:20 INT. THE LYELL. MAIN OFFICE DAY  
Jack puts his swab in a test pot. Then sits. Lost in thought. 

   
10:58:27 - MUSIC OUT - SW24 4m23  

10:58:28 - MUSIC IN - SILENT WITNESS CLOSING MUSIC  
 

10:58:28 - CREDITS  
 

      

  cast in order of appearance





Sound Maintenance   Gareth Hemes 

Sound Assistant   Nicola Dale 

Gaffer   Antony Allen 

Best Boy   Russell Farr 

Electricians   Stephen Ring 

    Karl Thomas 

    Robert Gavigan 

Electrical Trainee   Zoe Williams 

NEXT CARD NEXT CARD NEXT CARD 

Art Director   Andrew Piotrowski 

Standby Art Director   Steven Robertston 

Production Buyer   Jess Imrie 

Petty Cash Buyer   Oliver Reynolds 

Assistant Petty Cash Buyer   Katie Carr 

Graphic Designer   Benjamin Davis 

Art Department Assistant   Bella Marr 

Computer Technician   Ric Palin 

Playback Technician   Steve Smith 

      

Prop Master   Dempsey Cook 

Standby Props   Kip Walker 

    Ron Sutcliffe 

Dressing Props   Ian Newton 

    Kelvin Cook 

      

Construction Manager   Antoine Robin 

Standby Carpenter   David Bilsberry 

      

NEXT CARD NEXT CARD NEXT CARD 

Costume Supervisor   Esther Kennerley 

Costume Standbys   Charlotte Cutcher 

    Sophie Eaton 

    Molly Fletcher 

      

Make-up Supervisor   Gary Jordan 

Make-up Artist   Samantha Lammond 

Make-up Artist   Jessica Sutcliffe 

Prosthetics Supervisor   Pauline Fowler 

      

Script Editor   Callum Dodgson 

Assistant Script Editor   

 

 

 



Unit Drivers   Gary Walter 

    Tom Upsdell 

Tech Vehicle Co-ordinator   



      


