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INT. LAB - NIGHT (2002) 1 1

Find D
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DET. SUPER. JACKIE ROBERTS
Well, you know, sir, one man’s meat  
and all that...

Dark watches Jackie steadily, picking up on something there.

 COLIN DARK
You have someone in mind, Jackie?

DET.SUPER. JACKIE ROBERTS
Not right now, but let me think on it.

(to TIM BAILEY)
With your blessing, of course.

Bailey broods, weighing this anxiously.

ACC TIM BAILEY
The public basically think DNA is 
magic.  If we come clean about having 
the killer’s DNA, they’ll expect a 
result and if we can’t deliver one...

He upturns his palms.  They’re fucked.

DET. SUPER. JACKIE ROBERTS
I hear you, sir, I do.  But if it gets 
out we had his DNA and did nothing, 
how does that look? 

ACC TIM BAILEY stares at her, deliberating furiously.

ACC TIM BAILEY
Patient and meticulous? 

(Jackie nods)
Can we add discreet to that list? 
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INT. CLUB, BAR (2002) - NIGHT4 4

Paul and DC NIGEL PARKE,
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DC NIGEL PARKE
(rueful chu
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INT. BETHELL HOUSE, BATHROOM (2002) - DAY6A 6A

Go with Paul into the bathroom. Gazes in the mirror a beat. God, 
he looks old.  Can’t afford to cane it like that anymore. He 
jerks. Seeing something in the smeared glass, recessed, almost 
hidden -
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PAUL
Be ready by seven.

(takes wallet, leaves a 
tenner on counter)

Why don’t you get yourself something?

An appreciative smile for that, then:

KARINA
Don’t be late!

PAUL
Don’t be late yourself!

And Paul’s gone.
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INT. FACTORY (1973) - DAY10 10

- where the same radio station plays and we meet GERALDINE 
HUGHES - a boisterous 16 - and her friend SITA ANWAR, sardonic, 
working in the sewing factory. The cacophony of the canned 
Rolling Stones duelling with a hundred MACHINES stitching and 
buttoning. GERALDINE’s mother JEAN passes:

JEAN HUGHES
What d’you want for tea, Geraldine?

GERALDINE
Something quick - we’re going out.

JEAN HUGHES
Quick’s not a food I’ve ever heard of. 
Have you, Sita?

SITA
No, Mrs H, can’t say I have.

JEAN HUGHES
What about your favourite? Fish 
fingers?  

GERALDINE
(rolls eyes, embarrasse
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INT/EXT. CAR/ROAD (1973) - DAY11 11

With young Paul as he leaves Port Talbot behind him as he drives 
onwards towards the valleys -
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OMITTED12 12
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INT. JACKIE ROBERTS’ OFFICE (2002)
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OMITTED15 15
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EXT. NEATH 
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INT. NEATH RUGBY CLUB BAR (1973) - DAY17 17

Paul enters and sees DI TONY WARREN - Essex accent, sheepskin 
coat - watching the match from the window. 

Warren turns to Paul as he approaches.  

DI TONY WARREN
Fucking boring, innit?  Rugby?

Paul agrees but something won’t let him say so publicly.

PAUL
Not sure this is the game at its 
finest, boss.

DI TONY WARREN
You can’t fool me, Paul.

Warren chuckles, heads to the bar to get another pint where 
two Neath detectives - DS JACK GRIFFITHS and his brooding 
underling DC SI OWEN are stood downing pints.

Pinned behind the bar a poster bearing the legend ‘MURDER’. 
Under that dread word the smiling face of a girl
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They watch Warren sit down uninvited, ask the girls’ names etc.

DC SI OWEN
Your bo
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EXT. ABERAFON RFC (2002) - DAY18 18

Paul enters the park. Picks out Phil - older, greyer but still 
in shape - overseeing the over-16's rugby training.

PAUL
Phil!

Phil - turns, sees Paul. Just a flicker of misgiving and he 
crosses over.

 

P

au









STM EP01 SHOOTING SCRIPT 26.09.22

EXT. FACTORY (1973) - DAY20 20

Geraldine and Sita have just emerged from the factory to find 
Pauline waiting for them.

SITA
...you miss working here, Pauline?

GERALDINE
Don’t be daft. What is there to miss?

SITA
Let her answer!

PAULINE
Not really.

GERALDINE
There you go. She always wanted to 
work in a clothes shop.

Pauline - she did, too - a stab of guilt about that.

PAULINE
I mean I miss you two. Having a laugh.  

GERALDINE
Bit up themselves at the shop, are 
they?

PAULINE
Not really...  

GERALDINE
I bet they are... 

PAULINE
Just... different, y’know.  

SITA
What about that dress in the 
window?

PAULINE
The turquoise one?

SITA
(nods)

You said you’d get me a discount.
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GERALDINE
She said maybe she’d get you a 
discount.

SITA
(brandishes pay packet)

I got the cash - coulda worn it 
tonight!

PAULINE
Thought you weren’t allowed out?

SITA
(defiant grin)

I’ll sneak off when Generation Game 
starts, face the music tomorrow.
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DI SI OWEN
(low mumble)

...dirty bastard...

DS JACK GRIFFITH
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INT. BETHELL HOUSE, LIVING ROOM (2002) - DAY24A 24A

Paul’s settled on the sofa when he hears Karina open

 V
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INT. KATE’S BEDROOM, BETHELL HOUSE (2002) - NIGHT26 26

Paul is sitting in his daughter Kate’s still and silent bedro
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INT. PAULIN
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INT. JEAN & DENVER’S HOUSE, GERALDINE’S BEDROOM (1973) - NIGHT29 29

Another girl and another dressing table and bedroom mirror. 
Geraldine is finishing applying lipstick - a cheeky smile as she 
wolfs down the remainder of her fish finger sandwich. 
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EXT. PAUL BETHELL’S HOUSE (1973) - NIGHT29A 29A

The house, stark against the horizon, a light on inside. 

A taxi waits at the end of the drive.
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EXT. PAUL BETHELL'S HOUSE (1973) - NIGHT30A 30A

Paul and Karina run out to the waiting taxi. 
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SITA
Oh, shit...

And then Pauline’s view of the barman is obscured by the irate 
figure of Sita’s father ROHAN. A curt nod for Sita:

ROHAN
You. Out.

(she gets her bag, jeans)
What’ve I said about hanging ‘round in 
pubs?

Sita gets miserably to her feet.

GERALDINE
We’re not drinking or anything...

ROHAN
I’m not talking to you!

(to Sita, i.e. the turquoise 
dress)

What the hell are you wearing?

The whole pub is staring now.  Hold on Geraldine and Pauline 
feeling the eyes of the room as SITA is herded out by her 
fath
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INT. POLICE SOCIAL CLUB (1973) - NIGHT36 36

Paul is stood at the bar, trying to order a drink when Warren 
barrels towards him.

DI TONY WARREN (o.s.)
Where the fuck did you get to?  

Paul is caught in Warren’s angry, wounded stare.  

DI TONY WARREN (CONT’D)
Had to get a lift with Phil! 

Warren nods to Phil dancing badly in the sweaty throng.

DI TONY WARREN (CONT’D)
Me in a fucking Reliant Robin, 
Neath CID pissing themselves.

PAUL
Sorry, boss, I just-

The barmaid crosses to take orders and Warren’s straight in 
there, ignoring the fact that Paul’s been waiting. 

DI TONY WARREN
(a big grin for the barmaid)

Double whisky and get one for yourself 
luv.

And Warren swings back t

ne
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EXT. TOP RANK, SWANSEA (1973) - NIGHT37 37

Pauline and Geraldine step off the bus.  As it pulls away, we 
REVEAL the Top Rank Club illuminated on the opposite side of the 
street. A queue of young people dressed to the nines outside.

Geraldine rushes across the road, then stops to call back: 

GERALDINE (o.s.)
Pauline! C’mon!

Pauline catches Geraldine up and they approach the blazing 
lights of the Top Rank. 
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INT. POLICE
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INT. POLICE SOCIAL CLUB (1973) - NIGHT40 40

Back with Phil and Paul shouting over the music:

PHIL
It’s not 
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INT. BETHELL HOUSE, LIVING ROOM (2002) - NIGHT41 41

Paul in his sitting room, reading his print-on

G
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INT. POLICE SOCIAL CLUB (1973) - NIGHT42 42

The night has reached that heady tipping point. Sweat streaming 
down the walls. Everyone drunk and into it.  

Everyone but Paul who’s cornered poor DS Chris Lewis at the 
back. Phil hovers - also bitten by the Sandra case now.

PAUL
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Off Karina - her strained smile tinged with disquiet because 
somehow - albeit obscurely - she knows what Warren means.
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EXT. TOP RANK, SWANSEA (1973) - NIGHT43 43

Drunken kids collide with oncoming cars, snogging couples in 
doorways... city centre mayhem as clubbers stream out of the Top 
Rank and disperse throughout the city, heading home. 
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INT/EXT. GREEN VAUXHALL VIVA (1973) - NIGHT47 47

Inside a Green Ford Cortina - Com
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ESTABLISHING SHOTS OF PORT TALBOT48 48

Hymnal hum plays over - 

Top shot of graveyard with the half built M4 in the distance.

Various CHURCHES, the sound of SINGING emanating from within. 
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INT. BETHEL
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OMITTED52 52
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INT. JEAN & DENVER’S HOUSE, GERALDINE’S BEDROOM (1973) - DAY52A 52A

Daylight streams through the curtains. The room is empty. The 
bed still made. 
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(MORE)
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EXT. LLA
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EXT. OLD POLICE STATION (2002) - DAY56 56

Elegiac wide: Paul and Phil clutching st
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INT. OLD POLICE STATION (2002) - D



STM EP01 SHOOTING SCRIPT 26.09.22

INT. INCIDENT ROOM, OLD POLICE STATION (2002) 56B 56B

Track with Paul and Phil as they enter the main incident room, 
Paul turns and gives his most winsomely indomitable smile.

PAUL
Just the three of us for now.

Phil stares 
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Geraint rea
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INT. EVIDENCE ROOM, OLD POLICE STATION (2002) - DAY57 57

Paul, Phil and Geraint pick their way into the dusty former 
evidence room - pull out old evidence bags, mouse-bitten 
Rolodexes. The enormity of the task at hand hitting home.
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EXT/INT. LOBBY, PORT TALBOT STATION (1973) - DAY58 58

Young Paul and Phil among the officers swarming into the very 
same cop shop back in 1973. Up the front stairs and across the 
lobby. From where they are almost propelled by surrounding 
bodies into - 
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INT. PORT T
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Paul - reaching a decision. He tur
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INT. PORT TALBOT POLICE STATION, STAIRWELL (1973) - DAY58B 58B

Paul runs down the stairs against a further 
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INT. MAGNUM HQ, OLD POLICE STATION (2002) - DAY59 59

And here comes 2002 Paul - lugging a computer into that same 
incident room. But now it’s just a room: threadbare carpet, 
little natural light. 
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EXT. MORGAN
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INT. LIVING ROOM, MORGAN HOUSE (19
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MRS MORGAN
He’s trying to help, Joh
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INT. INCIDENT ROOM, PORT TALBOT STATION (1973) - DAY62 62

Paul slips in at the back of the packed and attentive incident 
room. DET. CHIEF. SUPER RAY ALLEN - an imposing war veteran 
nearing retirement - is leading the team briefing.  

DET. CHIEF. SUPER. RAY ALLEN
...some of you may have heard we’re 
being aided and abetted by Scotland 
Yard. Like all the best stories, it’s 
half-true. The Yard did offer to send 
some(s) Tj ET BT 12 0 0 12T BT 12 0 0 12 299 E
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DET. CHIEF. SUPER. RAY ALLEN
(claps his hands)

Now that’s a lead.
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PAUL
Thanks, Geraint.

Off Paul - the bit between his teeth now.
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OMITTED64 64
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PHIL
For us or the victims?

PAUL
The victims!

PHIL
And if we f
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INT. MAGNUM HQ, OLD POLICE STATION (2002) - DAY 66 66

In the main room find Phil signing for four card
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PHIL
(over him)

Late ‘72, early 73, there was a series 
of rapes in and around Neath. One of 
the victims, Jane, grew up in my 
street. She was sixteen but
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INT. FACTORY (1973) - DAY 71 71

The factory machine room where Geraldine and Pauline worked is 
eerily quiet. Rows of women stand, heads bowed as a service is 
conducted in tandem with the funeral. 
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INT. JANE’S HOUSE (2002) - DAY73 73

Paul and Phil sit across from JANE MARCHANT, 50.

JANE
...people say ‘oh, I remember my 
wedding or my first day at school like 
it was yesterday’... 

(shakes her head)
...well, I really do remember that 
night like it was yesterday.

She trails off into silence. Phil feels compelled to fill it, 
setting his hand on hers.

PHIL
Like I say, Jane: as much as you’re 
comfortable with and no more
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JANE (CONT’D)
Afterwards... afterwards he 
masturbated while I just lay there.  
Shivering. He said:‘don't open your 
eyes, girl. I'm gonna have a cigarette 
and think about whether to kill you.’

Paul and Phil - looking at Jane with something like awe. That 
she survived this horrific ordeal and lived to rebuild her life.

PAUL
Was that the last thing he said to 
you?

Jane shakes her head.

JANE
He told me to get dressed.  

Paul - as that ‘getti12 0 0 12 418 579 Tm /5 489i
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OMITTED75 75
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INT/EXT. CA
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INT.  FSS LAB (2002) - NIGHT77 77

2002. Find Colin Dark in the pristine calm of the lab.

COLIN DARK (INTO PHONE) 
Sorry to call so late but we’ve had 
results back on the DNA and I tI
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INT/EXT. CAR/NEATH (2002) - NIGHT78 78

Back with Paul in his car.

COLIN DARK (v.o.)
Comparative mitochondrial testing 
shows a compelling link between Sandra 
Newton and Geraldine and Pauline.

(then)
All three were killed by the same man.

Paul grips t


