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EXT. THE SHARD. NIGHT1 1

We TILT DOWN the gleaming tower to find Rachel Carey stepping 
out into the busy night. 



SHAUN
I’ve seen it. 

CHARLIE
Not like this. 

On screen: Shaun pulls up in the car.  

SHAUN (ON SCREEN) 
Hannah...

SHAUN (CONT’D)
You got the so
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SHg(gg SCgggg) a ETj ET BT 12 512 12 187 617
Tm /TT4 1 Tf (2) Tj ET BT 12 540 12 259 653 Tm nTT2 1 Tf (g) Tj ET BT 12 512 12 187 653 Tm /TT2 1 Tf (a) Tj ET BT 12 540 12 187 653 Tm /TT2 1 Tf (o) Tj ET BT 12 512 12 259 653 Tm /TT2 1 Tf (2) Tj ET BT 12 540 12 187 617
Tm /TT4 1 Tf (2) Tj ET BT 12 512 12 187 653 Tm /TT2 1 Tf (g) Tj ET BT 12 540 12 187 653 Tm /TT2 1 Tf (g) Tj12 187 617
Tm /TT4 7 653 Tm yj ET1 Tf (g) Tj ET BT 12 512 12 187 653 Tm /TT4 1 Tf (g) Tj12 187312 512 12 187 653 Tm /TT2 1 Tf (g) Tj ET BT 12 540 12 187 653 Tm 3TT2 1 Tf (g) Tj12 187 12 540 12 187 653 Tm /TT4 1 Tf (g) Tj ET BT 12 5Tm /TT252 653 Tm /TT2 1 Tf (g) Tj12 187 12 540 12 187 653 Tm /TT2 1 Tf (g) Tj ET BT312 512 12 187 653 Tm /TT2 1 Tf (g) Tj12 187 12 512 12 187 653 Tm /TT2 1 Tf (g) Tj ET BT 12 0 0 12 276 689 Tm dTT2 1 Tf (g) Tj12 187 12 540 12 187 653 Tm 3TT2 1 Tf (g) Tj ET BT 12 540 12 252 689 Tm nTT2 1 Tf (g) Tj12 187 12 540 12 187 653 Tm 4TT2 1 Tf (g) Tj ET BT 12 512 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT312 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BT 12 5Tm /TT252 653 Tm /TT4 3 Tf (C) Tj ET BT212 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BT 12 540 12 187 617
Tm /jT2 3 Tf (C) Tj ET BT 12 540 12 259 653 Tm nTT4 3 Tf ( ) Tj ET BT 12 5Tm /TT2 1 Tf (o) TTT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm bTT2 3 Tf ( ) Tj ET BTj12 512 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm /j ET3 Tf ( ) Tj ET BT212 512 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT312 512 12 187 653 Tm /TT2T3 Tf ( ) Tj ET BT 12 540 12 187 653 Tm /TT4 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm bTT2 3 Tf ( ) Tj ET BT 12 5Tm /TT252 653 Tm 2TT2 3 Tf (C) Tj ET BT 12 540 12 252 689 Tm /TT2 3 Tf ( ) Tj ET BT 12 512 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT 12 540 12 187 653 Tm 2TT4 3 Tf ( ) Tj ET BT 12 540 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BTM12 512 12 187 653 Tm Tj ET3 Tf (C) Tj ET BT 12 540 12 187 653 Tm /TT4 3 Tf ( ) Tj ET BT 12 540 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT 12 5 1 12 252 629 Tm 3TT2 3 Tf ( ) Tj ET BT 12 540 12 187 617
Tm /TT4 3 Tf (C) Tj ET BT312 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BT 12 540 12 187 653 Tm /TT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BT 12 5Tm /TT252 653 Tm 3TT2 3 Tf (C) Tj ET BT 12 540 12 259 653 Tm dTT2 3 Tf ( ) Tj ET BT312 512 12 187 653 Tm dTT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BT 12 540 12 187 653 Tm 4TT2 3 Tf (C) Tj ET BT312 512 12 187 653 Tm /TT2 3 Tf ( ) Tj ET BTx12 512 12 187 653 Tm 4TT2 3 Tf (C) Tj ET BT 12 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT2 2 Tf (H) Tj ET BT482 5 1 12 252 689 Tm /TT4 TT2 ()) Tj ET BT482 5 1 12 252 689 Tm nTT2 2 Tf (H) Tj ET BT312 512 12 187 653 Tm 2jT2 TT2 ()) Tj ET BT 12 540 12 259 653 Tm /TT2 2 Tf (H) Tj ET BT312 512 12 187 653 Tm /TT4 TT2 ()) Tj ET BT312 512 12 187 653 Tm 2TT2 2 Tf (H) Tj ET BT312 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 540 12 187 653 Tm Tj ET2 Tf (H) Tj ET BT 12 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 540 12 252 689 Tm /TT2T2 Tf (H) Tj ET BT 12 540 12 187 653 Tm /TT4 TT2 ()) Tj ET BT 12 540 12 187 653 Tm 2TT2 2 Tf (H) Tj ET BT.12 512 12 187 653 Tm 2TT2 TT2 ()) Tj ET BT.12 512 12 187 653 Tm 2TT2 2 Tf (H) Tj ET BT.12 512 12 187 653 Tm 2TT2 TT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT4 2 Tf (H) Tj ET BTI12 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT’12 512 12 187 653 Tm /TT2 2 Tf (H) Tj ET BT312 512 12 187 653 Tm /j ETTT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT4 2 Tf (H) Tj ET BT 12 540 12 259 653 Tm /TT2 TT2 ()) Tj ET BT 12 512 12 187 653 Tm 3TT2 2 Tf (H) Tj ET BT 12 540 12 187 653 Tm /TT4 TT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT2 2 Tf (H) Tj ET BT 12 5 1 12 252 629 Tm 3TT2 TT2 ()) Tj ET BT 12 540 12 187 617
Tm /TT2 2 Tf (H) Tj ET BT212 512 12 187 653 Tm 3TT2 TT2 ()) Tj ET BT312 512 12 187 653 Tm dTT2 2 Tf (H) Tj ET BT 12 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 540 12 187 653 Tm /TT2 2 Tf (H) Tj ET BT 12 512 12 259 653 Tm 4TT2 TT2 ()) Tj ET BT 12 5Tm /TT252 653 Tm /TT2 2 Tf (H) Tj ET BT 12 540 12 187 653 Tm 4TT2 TT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT2 0 Tf (S) Tj ET BT312 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 540 12 187 617
Tm /TT4 0 Tf (S) Tj ET BT 12 540 12 187 653 Tm nTT2 TT2 ()) Tj ET BT 12 512 12 259 653 Tm 2jT2 0 Tf (S) Tj ET BT312 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT312 512 12 187 653 Tm /TT2  BT 12 540 12 187 62 512 12 187 653 Tm /TT2 TT2 ()) Tj ET BT 12 512 12 187 653 Tm /TT2  BT 12TH Hteg



THEN - Hannah turns and walks away, boards the bus. 

Shaun JUMPS to his feet -  

SHAUN
That... that’s what happened!! 

Charlie beams at him. Alma too. Shaun looks choked, 
overwhelmed with relief. 

SHAUN (CONT’D)
(so
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ABIGAIL
Because I graduated?? I sent you an 
invite?? Why are you crying? 

CAREY
(wiping snot and tears)

I’m not. 

Abigail sits down ne
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Carey can’t get into all this n



CHARLIE
The Intelligence community... has 
hurt a lot of people th

E



HANNAH
Shaun. 

There’s something dry about her delivery this time. She holds 
there, looking off-screen. 

MALE VOICE (O.S.)
Okay now come to me... talking, 
talking... in your own time... 

Hannah steps towards the voice. 

MALE VOICE (CONT’D)
You’ll have to improvise on the 
night but it doesn’t hurt to 
practice... make yourself familiar 
with the space... Just remember all 
that really matters is that you..

HANNAH
...End up level with the third 
column from the bus stop. 

Hannah comes to a halt, right on her mark. The man steps into 
frame - Shaun. 

At least, it looks like Shaun from the back. Same hair, same 
height, same uniform.  

MALE VOICE
And...? 

HANNAH
...At an angle where the camera 
sees both our faces. 

Hannah clocks herself around slightly. The man is in fact - 
Tall Man. RYAN to his friends. 

RYAN
Ready for another take? 

Hannah nods. 

RYAN (CONT’D)
How’s it looking, people? 

Ryan has a TINY EARPIECE in his ear. 

ALMA (O.S.)
Traffic check. Ellison Road, 
clear... 

GO TO - 

Alma, down the road, at a nearby crossing, smoking a ciggy 
and texting on her phone like she’s minding her business. She 
speaks into her earphones mic as she checks the roads...
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Ryan seems little taken aback, but he can see she means it. 

IN THE VAN, INTERCUT -

CHARLIE
In your own time, guys... 

NAZ
We’ll place the bus wipe after, so 
just start whenever... 

RYAN
(to Hannah)

Do you prefer a cue? 

HANNAH
It helps. 

(to the CCTV cam)
Can we have a cue? 

Watching Hannah on screen, Charlie scoffs. 

CHARLIE
She’ll be demanding her own trailer 
next! 

Hannah show
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Next, a third screen: the same 





ALMA
He doesn’t remember it happening...  

KENNY
Erm... I know people with PTSD. 
They don’t have memory blackouts.  

HANNAH
This isn’t about reality. It’s 
about managing what people will 
believe. 

ALMA 
You sound like them. 

HANNAH
And we need to think like them. You 
can bet they did this witj ET BT 12 0 0 12 320 5 BT 12 0 0 12 327 55.t



Yes. Eli would like to see. He heads over to Naz’s smal



INT. THE CARPENTER’S ARMS. NIGHT





CRISPIN
How many got done like that in 
World War Two? World War Oni

 O
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INT. THE CARPENTER’S ARMS. NIGHT28 28

Shaun emerges

a



NAZ
Never mind. Let it go. 

EXT. BUS STOP STREET. NIGHT34 34

Han

a



SHAUN (ON SCREEN) 
Would it be you representing me... 
if I sued th 
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CHARLIE
He’s a soldier. If she wore an 
earpiece, he’d see it. 

RED HAIRED TECH OP
Bus in twenty five seconds. 

CHARLIE
Come on Hannah, think... 

INT.
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INT. TRANSIT V
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The group hang their heads. 

CHARLIE
We planned for a
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HART
You going to arrest me? 

Hart puts the detector away. He looks out into the darkness. 

HART (CONT’D)
You have to understand, Rachel... 
this is global. Ev

l





PHILLIPS
Send





INT. NEW SCOTLAND YARD, CORRIDOR, HART’S OFFICE. DAY80 80

Danny Hart marches to his 



Garland frowns. Hart tries not look awkward as he explains - 

HART (CONT’D)
I happen to know the detective. If 
there’s evidence, she’ll find it. 

Hart glances over at Phillips, who nods in agreement. 

NAPIER
Let’s hope it’s option one.

GARLAND
(agre
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HANNAH
What time



INT. SAFE HOUSE, CORRIDOR / OPS ROOM. NIGHT
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INT. PLEASURE GARDEN, BACKROOM. DAY94 94

INTERCUT - with Charlie and Ryan. 

CHARLIE
If Emery isn’t charged... 

NAZ
The footage doesn’t make the 
news... 

HANNA
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COVERT OP
Looks like Toy Soldier and Heavy 
Snow are on a stake out. 

Eli freezes - as he sees where Shaun and Mat are. 

ELI
And nobody thought to loop me in? 

Eli glances across, to Bald Young and Red 





OMITTED - SCENE DELET



NAPIER (ON SCREEN)
Shaun... I can’t subject you or 
friend to enhanced interrogati



SHAUN (ON SCREEN)
MAT? MAT!! 

Shaun is wrestled to the ground by Guards. Napier walks away. 

Eli looks up as Napier enters the Ops Room. 

NAPIER
You see that? 

ELI 
Some of our finest work. 

NAPIER
I’m talking about Emery. What d’you 
make of that story? Was he 
following someone?? 

Eli frowns skeptically. Behind Eli, one of the Covert Ops he 
undermined earlier frowns at him dubiously. Napier clocks it. 
Luckily for Eli, everyone’s attention is grabbed by - 

COVERT OP FOUR (O.S.)
Sir...? 

Napier looks at the computer screen, his face dropping. 

INT. FARMHOU



Flynn and Latif in the car, Flynn on phone. Latif is cutting 
a sim card in two 
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KENNY
People wi



EXT. CEMETERY. DAY 121 121

WIDE - a woman sits on a bench in the middle of a huge 
graveyard. A man approaches. 
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HART
She found you. 

Huh...? Hart shows his phone - the still of Garland on CCTV. 
Garland tries not to look mortified. 

Napier sighs, states for the record what they now all know.    

NAPIER
It’s corret
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NAPIER (CONT’D)
...Of course. 

Hart n



INT. FARMHOUSE UPSTAIRS / BATHROOM. NIGHT129 129

Hannah climbs the stairs, pads into the bathroom. The bath is 
full. Hannah turns the rusty hot

uu



Hannah stares, trembling in fear but defiant. The Guard 
applies pressure to Hannah’s arm. He’ll snap it if he keeps 
going. She shakes her head at Napier: no. The Guards scape a 
chair into the middle of the room, slump Hannah onto it. 

NAPIER (CONT’D)
Eli says hello. 

(beat)
I don’t know what you did to offend







CAREY
Show me...?? I can’t be anywhere 
near you!

e



ALMA
Really? A young Muslim caught 
supplying Hydrogen Peroxide, and 
his defence is to claim the video 
isn’t real? 

KENNY
A White Nationalist with previous 
caught on camera buying firearms. 

CHARLIE
Who does 



KENNY
So is my son.  
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SHAUN
Tell me one thing and don’t lie. 

(beat)
Helmand. 

CHARLIE
...The video was flawed, out of 
sync, like we said. 

SHAUN
I’m
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Shaun scrambles to his feet. Music SOARS. 

Kenny is POUNDING down the stairs, searching... 

On th





SHAUN
Where you going? 

CAREY
Somewhere safe. 

(nod
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