
THE SERPENT

Episode Three

by

Richard Warlow

SHOOTING SCRIPT
Blue Amendments - 25/08/19
Pink Amendments - 02/09/19
Yellow Amendments - 19/09/19
Green Amendments - 02/10/19

Double Blue Amendments - 15/10/19 
Double Pink Amendments - 22/10/19
Double Yellow Amendments - 28/11/19

23rd August 2019.

© Mammoth Screen 2019



OMITTED1-4A 1-4A

EXT



INT. AIRPORT. FRANCE - MORNING 17 7

Dominique - queuing to board the aircraft. Du



DOMINIQUE
Yes. I... Please.

So the girl takes it and goes. Leaves Dominique alone once 
more. Until --

CHARLES (O.S.)
Excuse me. Do you have a light?

Dominique - eyes up for the smile of CHARLES SOBHRAJ. Charles 
immediately understands something of Dominique, so --

CHARLES (CONT’D)
Francais?

Dominique - He nods. He is.

RUN TITLES:

OMITTED



I/E. KNIPPENBER



SIEMONS
Madame Gires. D



REMY
What do you think happened to 
them!? The same thing that happened 
to all of them...

SIEMONS
(sharp; seizes on that)

What do you mean by that? All?

REMY
All is more than two Dutch. 

Thei
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He means THIS: Lena D



NADINE (CONT’D)
(



EXT. WATERFALL. CHIANG MAI - DAY 914 14

SPLIT-FLAP 

14



A WATERFALL cascades through jungle canopy. Climbing up a 
rocky river-wall: Dominique. He’s stru

 



DOMINIQUE
You’re sur





INT. KANIT HOUSE. B



INT. 504 KANIT HOUSE. SPARE BEDROOM/LIVING AREA. BANGKOK - 19 19
MORNING 11

The first morning of recovery from a long sickness, Dominique 
WAKES IN PEACE. Though his fever has lifted and his eyes ar

.



NADINE
I’m Nadine. Welcome to Bangkok. / 
Je m’appelle Nadine. Bienvenue à 
B



CHARLES
Before you eat, however: medicine. 
You are recovered. But we must 
guard against any relapse. / Mais 
avant de manger : ton médicament. 
Même si tu vas mieux, il faut faire 
attention aux rechutes.

Dominique - not quite sure what he means, but --

DOMINIQUE
Okay.
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So Charles looks to Marie-Andrée who, up at the counter, 
pours a SOLUTION from a bottle in the FRIDGE --

CHARLES
What is the correct amount, 
Monique? / Quel dosage déjà, 
Monique ? 

MARIE-ANDRÉE
One glass



INT. KANIT HOUSE



Charles - a sm



MARIE-ANDRÉE
These stomach bugs can hang around 
for months you know. But try not to 
worry. / Ces parasites peuvent te 
ronger les intestins pendant des 
mois tu sais. Mais essaye de ne pas 
trop t’en fair

n

n
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Mais ..





So Dominique - trips off his t-shirt and,



AJAY
See you later, Dominique.

DOMINIQUE
Bye.

That’s for Teresa. Who can’t meet his eye as she leaves.

CUT TO:

INT. 504 KAT 12 0 0 12 115 633
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From beneath the kitchen counter he pulls out a VERY LARGE 
(too large, what is he doing?) plastic container of white 
powder. He dispenses a spoonful into a glass



Lets the solution dissolve, bends to put the medicine box 
back in the cabinet. Stands up and - as he does so - CRACKS 
HIS HEAD against the lip of the counter.

DOMINIQUE
Shit. Fuck. / Merde. Putain.

Coco SQUAWKS as Dominique reac

C 



SIEMONS
(OVER him)

Never mind 
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Remy - agitated about this --

REMY
Hey. We’re trying, okay!

SIEMONS
Where is he now?

REMY
(defensive little shrug)

We don’t know.

SIEMONS
You don’t know.

NADINE
We haven’t seen him since 
Christmas.

SIEMONS
Christmas. That’s over two months 
ago. He could be on Jupiter by now.

Siemons - turning away, looks to Herman almost pityingly --

SIEMONS (CONT’D)
Cloggy: this is... I’m sorry, but 









CUT TO:

EXT. KNIPPENBERG HOME. DRIVE



SIEMONS
I’m sorry, Herman. Sincerely.

(a beat)
But you must see it: they’re not 
enough. Not on their own. It’s a 
story. An extraordinary one and I 
don’t doubt she tells the truth. 
But - she can’t prove it.

Herman - something a little plaintive about this --

HERMAN
Will you help, though? Prove it, I 
mean.

Siemons - he hears the plea, but --

SIEMONS
I’m not a policeman either, Cloggy. 
And I already told you how I’ll 
help you.

HERMAN
We’re not shooting him.

SIEMONS
Well, the offer’s always open. Let 
me know if you change your mind.

And he’s back in his car. A







FADE OUT.

INT. 504 KANIT HOUSE. BANGKOK - NIGHT 2228 28

SPLIT-FLAP: NOVEMBER 19TH, 

0
 



CHARLES
(in English, for Ajay)

Dominique is asking that I return 
his passport.

DOMINIQUE
(English too)

I feel - much better. And - I 
cannot stay with you forever. I’m 
n



But your tourist visa has expired 
and they will not let you travel 
without it. So this too I will fix 
for you. You have met my friends 
from the Embassy. I will make sure 
they arrange it for you.

CHARLES (CONT’D)
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Dominique - still fighting the



I/E. THE COROLLA. JEWELRY STORE. BANGKOK - DAY 2328aC 28aC

Dom



CHARLES
Dominique. I am going to take 
Colonel Romyen and Suda home. So 
you had better take a tuk-tuk. / Je 
vais raccompagner le Colonel Romyen 
et Suda chez eux. Tu prendras un 
tuk-tuk pour rentrer.

DOMINIQUE
Alright. / Bien sûr. 

Dominique - clambering out with that shopping. Can’t help but 
steal glances back to Romyen and Suda --

DOMINIQUE (CONT’D)
Okay.



VITALI



Why indeed? About a thousand reasons, and non



Marie - dutiful nod. A brittle little smile for Vitali and *
she moves off. Dominique gets up too, but, French again -- *

CHARLES (CONT’D) *
No

o



VITALI
So are you French? Or do you only 
sound French.

Alain - a shrug. Not going to commit. But –-

CHARLES
I was born in Vietnam. Which was 
French when I was born. Or at least 
- that was what the French thought.

(a beat) *
The war 

 

n



CHARLES
Vitali. May I show you something?

Vitali - allowing this. Dominique watching as Charles 
produces a little brown envelope of GEMSTONES.

CHARLES (CONT’D)
They are Chanthaburi Sapphires. 

Vitali - a smile for this -



VITALI (CONT’D)
Man. You have the wrong idea about 
me.

And with that, he gets up, laughs, collects his HOLDALL and *
his beer and makes his way off into the party again. *

Charles’ face. He puts the gems back in his pocket. Turns his *
face to Dominique. And, French -- *

CHARLES *
Dominique - I have been talking *
with our friends from the Embassy. *
About you having over-stayed on *
your Visa.. / Dominique, J’ai parlé *
avec nos amis de l'ambassade. De *
toi et de la prolongation de ton *
séjour au dela de la durée *
autorisée. *

Dominique -



AJAY *
There aren’t enough women here.

MARIE-ANDRÉE
Aren’t we women?

AJAY
Yes. 





Dominique - hating this, but smiles. Laughs along best he 
can. And perhaps surprised at the sudden vehemence of this --

MARIE-ANDRÉE
Don’t call him that. He’s a - nice 
person. Not a fucking pig like you.

Ajay - guffawing for that --
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AJAY
Okay. Monique. Take it easy. Don’t 
get sand in your vagina.

And with that. He’s turning and gone. Leaves the three of 
them



AJAY (CONT’D)
But I’m still here. Let me know if 
you need anything. We can hang out 
later, okay?

Dominique - one of his smiles, agreeing to that, as Ajay goes 
back to his girl and shuts the door behind him. Leaving 
Dominique to turn back through the kitchen, and see this --

A KNIFE on a



Dominique 





(the pain of the lie)
I don’t know what I would have done 
without them... / Je sais pas 
comment je m’en serais sorti sans 
eux.

M. RENELLEAU (O.S.)
I’m 





Dominique - a smile and a wave.

CUT TO:

INT. KANIT HOUSE. DOMINIQUE

EQ



They are not worth yo



And she t



Dominique - the oppression of it all screaming at him. He 
looks away down the soi from the pool. He could just walk out 
on to the streets and scream couldn’t he, but --

MARIE-ANDRÉE (O.S.)
Dominique!

He turns. Sees her at the balcony. Waving for him; French --

MARIE-ANDRÉE (CONT’D)
It’s time. Come up. I need you. / 
Viens m’aider. C’est l’heure. 

Dominique - waving his hopeless assent back.

CUT TO:

INT. 504 KANIT HOUSE. BANGKOK - EVENING 31 (LATER)  40C 40C
(SC.2.66B)

Dominique - making tomato salad as Marie-Andrée  ferociously 
SEARS A SIDE OF FILLET STEAK and guests gather for dinner. 
The Commercial Attachés are here, faces shiny with greed and 
booze, their two Thai Girls. And --

CHARLES
Lena. Y



And then - a flickering from his bedside lamp - Dominique 
looks up. And the light goes out. Power-cut. Darkness.

CUT TO:

INT. KANIT HOUSE.



One is a NEWSPAPER. The same issue of the Bangkok Post folded 
very clearly open on that same m



Silence. A long beat. Charles - waiting. So --

DOMINIQUE
Please Alain. What do I not 
understand?

CHARLES
That the man you have become is not 
the boy your mama and papa waved 
goodbye to. You are something else 
now. You have been away too long 
and seen too much. You want to be 
that boy again, you cannot.

(a beat)
N
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But he’s only turned his back on them and is already  
retreating back toward the apartment building.

CUT TO:

INT. KANIT HOUSE. STAIRWELL. DOMINIQUE’S APARTMENT -       55B 55B
DAY 35

Nadine, Remy - they have



NADINE
Dominique please: I don’t know what 
you’re talking about... / S’il te 
plaît Dominique. Je vois
pas du tout…
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And he - turning away from them. Leaves



Nadine - turning to the other newspaper report... TWO BODIES 
IN A DITCH. We’ve seen the HEADLINE before: Australian Couple 
Killed and Burned.

REMY
That says Australian. / Ça dit «
australiens ».

NADINE
Dominique. How can you tell? Come 
on... This is crazy... / Mais 
Dominique, c'est dingue, Comment tu 
peux dire ca ? comment tu peux les 
reconnaitre?

DOMINIQUE
I saw them in that bedroom. They 
made them sick. Just like they made 
the Turk sick. Just lih
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Nadine - perhaps still she 



NADINE
Whenever you can. / Quand tu
pourras.

Remy - seeking lightness in the situation --

REMY
But as soon as possible, huh? / 
Mais dans pas trop longtemps quand 
même, huh?

And Dominique - something approaching a smile --

DOMINIQUE
If there was still money in the 
safe, I’d pay you with that? / S(/) Tj ET BT 12 0 0 1 12 306 591
Tm /TT3ET B Tm /TT1 1 Tf (t) Tj  ( ) Tj 63
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DOMINIQUE
No. Wait. I’m goin



Then, layering adhesive, he return



He confirms it. And with that, he’s in the taxi and gone.

FADE OUT.

OMITTED



Herman and Angela - faced with a

di



A XEROXED, DATE-STAMPED COPY OF the DEPARTURE STUB of a 
LANDING CARD. He passes it to Herman. Who sees the name 
there: Rennelleau, Dominique.

CUT TO:

INT. INTERNATIONAL AIRPORT - DAY 56 (MOMENTS LATER)60F 60F

Angela and Herman - on the walk again through the crowds. 
Herman has A COPY OF THE STUB OF THAT LANDING CARD --
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HERMAN
Someone left under his name and 
with his passport.

ANGELA
But who? It might just as well have 
been Gautier. We know he forged it 
once. He could have done it again. 

HERMAN
To actually travel on, you mean? 
Rather than just use his victim’s 
passports to cash their stolen 
traveller’s cheques?

ANGELA
W



A LITTLE LATER: those bowls empty and Herman a little grey as 
the Immigration Officer returns with: DOCUMENTATION. TWO MORE 
XEROX COPIES OF TWO MORE LANDING CARD STUBS. 

The names: Bloem, Willem. Dekker, Helena.

Herman, Angela - considering the new implications of th

t



CHECK-IN CLERK (CONT’D)
Your ticket?

Dominique - deeply anxious smile. 



Dominique - stepping out. His humiliation. The adrenalin 
still in him. Breathing. And now must join the back of that 
queue again.

CUT TO:

INT. INTERNATIONAL AIRPORT. PASSPORT CONTROL - DAY 3663 63

Four IMMIGRATION OFFICEE

 



M. RENELLEAU
(French)

My boy! Oh, my child! / Mon garçon 
! Oh, mon fils ! 

M. Rennellau - removing his own coat, wrapping it around his 
son. Mme. Rennellau - taking Dominique’s head, bringing it 
into h
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DOMINIQUE (V.O.)
My dear Nadine and Remy. It is a 
hard thing to explain why I have 
not felt able to write until now... 
It is one thing to be safe, but 
another to feel it. Each morning I 
wake and am terrified that I am 
still there, in Kanit House. All I 
have wanted to do is forget 
everything. But you must know that 
not a day has gone by that I 
haven’t thanked God for the two of 
you and all that you did to get me 
home... / Mes chers Nadine et Rémy. 
Je n’arrive toujours pas à 
m’expliquer pourquoi il m’a fallu 
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A long beat. Charles considers the truth of that. Or 
otherwise. Then veers off subject --

CHARLES
Is Remy with you?

NADINE
No. He’

H



ANGELA
Foundation for the Blind.

(beat)
We can’t possibly go.

(his face)
You don’t agree.

HERMAN

A



I/E. THE MAZDA/POSTE RESTANTE. BANGKOK - EVENING 5669D





Remy - still cannot see the logic --

REMY
No! I mean: how could they?

HERMAN
Exactly. And that’s what they need 
to keep believing. Everything must 
seem - normal.

(beat)
If we drive you there and they see 
us. That would be very dangerous 
for her.

REMY
It’s dangerous now!

HERMAN
Remy - if we take you, if we go 
rushing in. They will know that she 
knows. And not only that she knows 
but that she has told other people. 
They could do anything to her.

ANGELA
As it is - she’s just: their friend 
who they are taking home.

Remy - still he can’t compute it. But he understands they are 
not coming so, jabbing his finger at them --

REMY
She’d better be okay!

Herman - taking his arm --

HERMAN
Call us. Our home. Or at the 
Embassy. You call us with any news.

CUT TO:

INT. THE COROLLA (TRAVELING). BANGKOK - EVENING 5670 70

Marie-Andrée - up front with Ajay who drives. So that 
Charles, unusually, may sit in the back seat with Nadine.

The four of them  - driving into the night.

OMITTED71-75 71-75

END EPISODE THREE.
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