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INT. LA 



See it in the flashlight. It is A WEDDING PHOTOGRAPH. Charles 
and his unknown bride (JULIETTE) on their wedding day, lined 
up - on the staircase of the Mairie - with her parents and 
his mother. 

Ajay - a smile. Folds it back into the passport and bends to 
place it inside: a TRAVEL HOLDALL. 

Also within: more PASSPORTS, a cache of TRAVELLER’S CHEQUES, 
an envelope of UNSEEN PHOTOGRAPHS. And this last: MARIE-
ANDRÉE’S ROSARY BEADS.

But then - NOW: a crack of floorboards, the creak of 
floorboards. There is SOMEONE ELSE HERE.

So he’s up. Quietly REPLACES that tile into the bathroom 
wall. And moves out.

CUT TO:

INT. 504 KANIT HOUSE. BANGKOK - NIGHT 59 (REPRISE)A3 (5/95A) A3 (5/95A)

Ajay - moving out into the darkness, flashlight ahead of him. 
Stops at the sight of her...

AJAY
Hi Nadine.

NADINE. 

NADINE
...I - I thought you --

AJAY
Thought we were what? In jail, 
Nadine? Tut-tut. You don’t know 
Alain at all, do you? 

(ADR)
He and Monique are long gone.

CUT TO:

INT. DIPLOMAT BAR. BANGKOK - DAY 60A53)
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Herman staring nonplussed at something WRAPPED IN A NAPKIN 
which Siemons has just slid before him. 

H



ANGELA (ADR)
But to France. We think they’re in 
France.

HERMAN (O.S.)
Angela - the pond --

Here’s Herman. No one answer
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ANGELA (CONT’D)
(the gun)

Where did you get that thing?! 
(ADR)

Have you lost your mind?

Herman - los



CHARLES
It’s here.

And he stops. Turns her toward this dark, unwelcoming alley. 
In they go, choosing French now -- *

CHARLES (ADR) (CONT’D)
You’ll have your pick of fine *
hotels once we get to Paris, Marie. *
But for now: better we keep our *
heads down. / T’auras tes hôtels de *
luxe quand on sera à Paris, Marie. *
Pour l’instant vaut mieux faire *
profil bas. *

Beyond there are a few little OPEN-KITCHENS WITH FORMICA 
TABLES AND PLASTIC STOOLS laid out. There’s a TELEPHONE on 
the wall. And a stairway leading up into the building above

CHARLES (CONT’D)
Go up and check in. I need to make *
some calls. / Monte à la réception. *
J’ai des coups de fil à passer. *

And Marie-Andrée climbs into this grim little hostel.

CUT TO:

INT. CHEAP HOSTEL. RECEPTION/ROOM. KARACHI - DAY 63A
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DAGMAR BOEDER
Hello again, Monsieur Gautier.

CUT TO:

EXT. THE



OTTO BOED



EXT. THE ALLEY - KARACHI - DAY 63A (MOMENTS LATER)7G 7G

Charles - a DOLLAR BILL in his hand. Opposite him: a YOUNG *
BOY. Charles lays the BILL on a stool

 IIts the sool neIt

*



BASTIEN (CONT’D)
Bawling about a C



INT. DUTCH EMBA



I/E. HERMAN'S CAR (MOVING). DUTCH EMBASSY. BANGKOK - DAY 6114 (9B) 14 (9B)

HERMAN, lost in thought, gazes out the window as YOTIN moves 
off, along the driveway... 

Herman FIXES on something -- 

HERMAN
Yotin - stop, please. 

YOTIN
Sir?

HERMAN
STOP.

So Yotin BRAKES --

CUT TO:

EXT. DUTCH EMBASSY. GROUNDS. BANGKOK - DAY 6115 (10) 15 (10)

HERMAN steps from the car... which has stopped by a LARGE 
POND - radiant with WATER-LILIES. He glances around: nobody 
here. So he crouches --

And with a WILD SWEEP - HE CLAWS TOWARDS HIM AS MANY WATER-
LILIES AS HE CAN. 

Harder than it looks: his arms TANGLED in the flowers’ SNAKE-
LIKE TENDRIL ROOTS as they’re YANKED UP to the surface...

YOTIN - dumbfounded... but --

YOTIN (ADR)
Sir, are you OK?! Sir, can I help?

HERMAN (ADR)
Get them in the trunk, Yotin.

CUT TO:

EXT. KNIPPENBERG HOUSE. GARDEN. BANGKOK - DAY 6116 (10) 16 (10)

HERMAN - sat in the middle of his pond, settling his NEW 
LILIES into their rightful place..

HERMAN
(ADR)

There. That’s better, don’t you 
think?

Behind him - in some disbelief --

ANGELA
Suspended?!
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HERMAN
It isn’t a suspension --

ANGELA
Wha



On laisse beaucoup



Ajay - travelled far, that bag over his shoulder. He grins.

AJAY (CONT’D)
And I’m starving.

CUT TO:

EXT. THE ALLEY. KARACHI - NIGHT 63A (LATER)18 18

Ajay eats. And Marie takes the last from a pack of 
cigarettes, lights it. Listens wearily, as --

AJAY
Not a thing. Just strolled through.

(a passport in his hand)
These things are gold, Alain.

Charles - allowing the praise. The





CHARLES (CONT’D)
What’s in your bag, Ajay?

Ajay - he knows what this means, opens up that TRAVEL 
HOLDALL. Finds THAT PASSPORT. And an ENVELOPE OF A FEW WELL-
CHOSEN
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PHUNG
What would you like me to 
congr



And Charles - his eyes go to the Algerian man and the African 
lady. Considers

rCC



CHARLES (CONT’D) *
We’ll come back. And Paris will 
kneel to us. / On sera de retour et *
Paris se mettra à genoux devant 
nous. 

(then)
I’m your husband. Do you trust me? 
/ Je suis ton mari. Tu me fais 
confiance ? 

A beat. Then s

 



softens)
...I have to go to work.

(then)
Herman has left all this behind. So 
should you.

He stalks out of the apartment. For a moment Nadine stares 
after him: a pang of resentment... 

CUT TO:

EXT. BEACH RESORT. SUMATRA - DAY 6223 23

Establisher.

INT. BEACH RESORT. HOTEL ROOM. SUMATRA - DAY 6224 (19) 24 (19)

Herman and Angela - waking here. A peace between them. Until: 
there’s a knock at the door --

BELLBOY WHO SOUNDS LIKE HANS
Telephone Call.

CUT TO:

EXT. BEACH RESORT - SUMATRA - DAY 6225 (19) 25 (19)

Herman - making his way through the resort. Gets to the 
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MARIE-ANDRÉE
It was important!





JULIETTE
What is it? Did your father help 
you? / C’est quoi comme travail? 
C’est ton père qui t’a aidé?

Charles - the clear insult of that thought --





TULI
Please disconnect the phone, sir.
Turn around. Slowly.

Juliette - hearing that, sudden panic --

JULIETTE (ADR)
Charles? Who was that? Charles... / 
Charles, c’est qui ? Charles….

TULI (ADR)
Hands in the air, sir.

Charles - doing as he’s told. Letting the phone - and 
Juliette’s continued distress - fall from his hands..

With Julie /TT1 1 Tf (h) Tj ET BT1 Tf (t) Tj ET BT 12 0178 5 Tj ET BT 12 0 0 2 1781 Tf (h) Tj ET BT1 TTm /TT2 1 Tf (t) T

ou--uhooT

ULI







EXT. KANIT HOUSE. COURTYARD. BANGK

Y



On a chest of drawers: an ALARM-CLOCK 

L



SIEMONS
Sedatives, disassociates... Christ 
knows. I’ve seen drugstores with 
less.

(bone-dry)
...hell of a narcotics raid... 

Herman - attention caught by SEVERAL IDENTICAL BOTTLES OF 
MEDICINE: industrial-size





And with one hand GRIPP





CHARLES (O.S.)(ADR)
She was safe. With us. With me. / 
Elle était en sécurité. Avec nous. 
Avec moi.

CUT TO:

I/E. RENTAL CAR (MOVING). AFGHANISTAN - FB DAY 750 (36BB) 50 (36BB)

This argument still raging, many days and thousands of miles 
later..

JULIETTE
No. She was dragged between unpaid 
rooms and stolen cars -- 

CHARLES
We left Paris behind - to make our 
future. And you send her back there 
like some - some little gypsy 
orphan? 

JULIETTE
(ADR)

She’s with my parents! And if you 
loved her you’d understa



A VIOLENT THUD: a TYRE blown out on a SHARP ROCK. THE CAR 
VEERS - Charles barely keeps control: slams the BRAKE--

CUT TO:

EXT. DUSTY ROAD. AFGHANIST



POLICEM

E



AJAY
(to Charles)

I never needed di



MARI

R



INT. KNIPPENBERG HOUSE. MAIN ROOM. BANGKOK - NIGHT 6453 (36) 53 (36)

TRACKING 



ANGELA
This woman is... She barely knows 
any more about this man that we do. 
He seduces, he betrays; he loves, 
he destroys... And still she yearns 
for him.

Gazing over the bleak accumulation taking over her home like 
a shadow, the boxes unloading their ghosts... 

Then forcing he



SIEMONS 
(some ADR)

Don’t try to understan



PHUNG
There are reasons for that, 
Charles.

Phung - eyes out through one of her windows across the 
rooftops o



We’re coming. There will be two of 
us. Make room at the table, Mamma.

CUT TO:

OMITTED54 - 56 54 - 56

EXT. KARACHI PLAINS. RENTAL CAR - DAY 6556A 56A

A small car blast



Why would Monique possibly think I 
wo



tre seule avec toi, rien que toi et 
moi. Mais il faut que je sache…

CUT TO:

INT. CHEAP HOSTEL. KARAC



/ Elle m’a trahi et elle m’a volé 
mon enfant. Je pleure pas sa mort. 
Elle appartient au passé.

His hands on her. Bringing her close. 

MARIE-ANDRÉE

arA





MARIE-ANDRÉE (ADR)
(French)





CANADIAN POLICE ENQUIRY... FORWARDING ADDRESS LEFT BY MARIE-
ANDRÉE AKA MONIQUE LECLERC WITH PARENTS... “MOTHER OF HER 
LOVER”... C/O PHUNG CHABANOL... 6 AVENUE DE MUGLIONI (VFX), *
PARIS, FRANCE 75014 ...

Herman - electrified --

HERMAN (ADR)
A forwarding addres ET BT 12 0 0 12 271 l

r


