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OPEN TO BLACK 
SCREEN: 
 
 
 
 
 
 
 
 
 
 
EXT. COURT CAR 
PARK - DAY 
 
IAN gets out of his car. 
 
CUT TO: 
 
EXT. / INT. BLAKE CAR 
/ COURT CAR PARK - 
DAY 
 
IAN and SUE, smartly 
dressed, peer at the 
instructions on the pay 
and display. They are 
both taut and pale with 
the weight of the day, the 
weight of it all. 
 
Behind them, we see the 
BLAKE car drive in and 
ANN-MARIE in the 
passenger seat, white-
faced looking out at them. 
 
JUMP CUT TO: 
 
ANN-MARIE steps out of 
the car and glances over 
at IAN and SUE. SIMON 
exits the car tension 
ringing from him. 
 
CUT TO: 
 
 
 

 
THIS IS A TRUE STORY. 

 
 
 

WHAT FOLLOWS IS BASED ON EXTENSIVE 
RESEARCH, INTERVIEWS AND PUBLISHED 

ACCOUNTS, WITH SOME SCENES CREATED FOR 
DRAMATIC PURPOSES. 

 
THE SIX



The Sixth Commandment – Episode 4 Post Production Script (UKTX)  Page 3 
Programme ID: DRIJ367L/01 
 

 
  Page 3 
 

 
INT. PRISON VAN - DAY 
 
BEN steps up into the 
van and is shown into a 
cramped compartment.  
 
 
The door closes behind 
him. The van pulls off and 
in another cramped 
compartment sits 
MARTYN. 
 
 
From BEN. 
 
CUT TO: 
 
EXT. OXFORD. ROAD / 
OXFORD CROWN 
COURT - DAY 
 
High summer. Early 
morning. A MAN in a dark 
suit. He is late 40s, early 
50s walks along with 
airpods in his ears, 
listening to Bach. He is 
OLIVER SAXBY, QC. He 
is the Crown v Field and 
Smith. OLIVER 
approaches the court 
house. 
 
CUT TO: 
 
INT. WHITE VAN - DAY 
 
The back door of a large 
white van opens shuttling 
up with a rattle. Inside, 
safely secured, are cage 
trolleys loaded with 
evidence boxes. 
NATALIE waits outside 
the van. 
 
CUT TO: 
 

 
 
 
 

CONOR MACNEILL 
 
BEN 
Thank you very much. 
 
 
 

ADRIAN RAWLINS 
AMANDA ROOT 

 
 

BEN BAILEY SMITH 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

JONATHAN ARIS 
JAMES HARKNESS 

ANNA CRILLY 
 
 
 
 
 
 

PETER SULLIVAN 
RICK WARDEN 

MICHAEL SHAEFFER 
 
 
 
 
 
 
 

| 
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10:00:39 
| 
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| 
| 
| 
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| 
| 
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INT. OXFORD CROWN 
COURT. SERVICE 
ENTRANCE - DAY 
 
The cage trolleys are 
wheeled into the court. 
NATALIE talks on her 
mobile while she waits 
with some of the cages. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR - 
DAY 
 
BEN is led down a 
corridor by PRISON 
OFFICERS. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CELLS - DAY 
 
MARK waits in the 
corridor, arms folded. 
PRISON OFFICERS, 
dangling with keys, lead 
MARTYN and BEN into 
their cells.  
 
MARTYN has his 
handcuffs removed 
watched by TIM 
MOLONEY QC, 
MARTYN’s silk. Late 40s, 
early 50s, quiet, fair, 
thoughtful. The 
responsibility for 
MARTYN weighs heavy 
on him. 
 
BEN looks back at MARK 
as they remove his 
handcuffs. 
 
 
 

 
 
 
 
 

WITH SHEILA HANCOCK 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

AND ANNE REID 
 
 

EXECUTIVE PRODUCERS 
DEREK WAX 

BRIAN WOODS 
 
 
 
 
 
 
 
 
 
 
 

EXECUTIVE PRODUCERS 
SARAH PHELPS 

SAUL DIBB 
 
 
 

| 
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DAVID JEREMY QC, tall, 
dark, a magnetism. 
Follows BEN into his cell 
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TIM immediately goes 
quietly to his own chair 
but DAVID’s mouth is 
moving, in full flight of 
speech. OLIVER takes an 
earbud out of his ear. 
 
 
 
 
 
OLIVER puts his Air pods 
away. 
 
 
 
 
 
 
 
 
 
On OLIVER. 
 
 
 
 
 
From OLIVER. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. FAMILY ROOM 
- DAY 
 
A plain, unadorned room. 
NATALIE sits with the 
FARQUHARS and the 
BLAKES. IAN is standing, 
shoulders hunched. 
SIMON on the edge of his 
chair, elbows on his 
knees. SUE perches. 
ANN-MARIE sits very 
still. Their stomachs 
churn, Their blood is 
thready.  
 

 
 
 
 
 
 
 
OLIVER 
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NATALIE quiet, that 
presence. Some 
moments pass. The 
silence is thick. 
Eventually... 
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On BEN. 
 
MARTYN and BEN wait. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. FAMILY ROOM 
- DAY 
 
The door opens and 
MARK enters, they all 
look up. 
 
 
On SIMON and  
ANN-MARIE. 
 
 
 
 
 
 
 
 
 
A moment, IAN does 
know that but still, it 
doesn’t help. To SUE. 
 
 
IAN heads out. SUE 
follows, a little look to 
NATALIE. 
 
To SIMON. 
 
SIMON nods.  
 
On ANN-MARIE. 
 
 
 
 
 
 
 
 
 

 
PRISON OFFICER 2 (O.O.V) 
Could you stop there. That’s it. 
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Enters off camera and 
EVERYONE sits down. 
 
On MARTYN. 
 
 
OLIVER rises, turns to 
the jury. He speaks 
without recourse to notes. 
BEN’s eyes watch him. 
MARTYN’s head is 
bowed. 
 
 
 
A moment. 
 
 
 
 
 
 
 
 
OLIVER turns to BEN 
and MARTYN. MARTYN 
doesn’t lift his head when 
his name is mentioned. 
BEN’s curious regard on 
OLIVER as if he’s 
watching a not 
particularly good student 
play. OLIVER turns back 
to the jury.  
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CUT TO: 
 
INT. OXFORD CROWN 
COURT. BEN’S CELL - 
DAY 
 
BEN reads.  
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. FAMILY ROOM 
- DAY 
 
CLOSE on ANN-MARIE. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR - 
DAY 
 
An USHER leads ANN-
MARIE to the court room. 
SIMON and NATALIE 
follow. 
 
CUT TO: 
 
INT. COURT ROOM -
DAY - CONTINUOUS 
 
ANN-MARIE walks to the 
witness box. She looks at 
the defendants’ box as 
she passes.  
On ANN-MARIE - as she 
steps into the witness box 
we see a blue screen has 
been placed between the 
witness box and the 
defendants. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR 
OUTSIDE BEN’S CELL - 
DAY 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SWEENEY (O.O.V) 
Please bring in the defendants. 
 
 
 
 
 
 
 
 
 
 
 

| 
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CUT TO: 
 
INT. ROOM. RESPITE 
NURSING HOME - DAY / 
FLASHBACK 
 
FLASHBACK: ANN is 
propped up against 
pillows. She takes ANN-
MARIE’s hand in hers. 
 
CUT TO: 
 
INT.ANN-MARIE’S CAR. 
COUNTRY ROAD - 
NIGHT / FLASHBACK 
 
FLASHBACK: ANN-
MARIE sits in a dark car, 
her eyes filling with tears, 
she weeps. 
 
CUT BACK TO: 
 
INT. COURT ROOM -
DAY 
 
Back with ANN-MARIE. 
 
 
 
BEN on the other side of 
the screen, he watches 
the blank blue material. 
ANN-MARIE’s voice 
beyond it. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR - 
DAY 
 
BEN and MARTYN are 
led out the back of the 
court building. 
 

 
ANN-MARIE 
They stopped. She picked up.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ANN-MARIE (CONT’D) 
But coming to terms with what had happened. 
It was agony for her. That she’d been seduced 
by him. She was tortured by it. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

| 
| 
| 
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CUT TO: 
 
EXT. OXFORD CROWN 
COURT - DAY - 
CONTINUOUS 
 
The small yard with the 
prison van parked up. 
OFFICERS waiting. 
MARTYN is walked out 
and put into the van first. 
JOURNALISTS are 
shouting out to BEN, 
cameras flashing. 
 
BEN follows, so calm, so 
easy as he is put into the 
van.  
 
CUT TO: 
 
INT. PRISON VAN - 
DAY- CONTINUOUS 
 
BEN is shut into his 
cramped compartment. 
 
CUT TO: 
 
EXT. OXFORD CROWN 
COURT - DAY 
 
The prison van is driving, 
pulling away, turning. 
PHOTGRAPHERS and 
JOURNALISTS follow 
after. 
 
CUT TO: 
 
INT. PRISON VAN - DAY 
- CONTINUOUS 
 
In his cramped 
compartment with its tiny 
window, MARTYN hears 
the shouts and sees the 
flashes of photographers, 
ducks down.  

 
 
 
 
 
 
 
 
 
 
 
 
MALE REPORTER (O.O.V) 
Did you enjoy having sex with her, Ben? 
 
 
 
 
 
 
 
 
 
 
 
FEMALE REPORTER 1 (O.S) 
Ben, did you have sex with Peter as well? 
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And in his cramped 
compartment, BEN out at 
the PHOTGRAPHERS 
through the tiny window. 
The flashes of the 
cameras. It excites him. 
 
CUT TO: 
 
EXT. OXFORD CROWN 
COURT - DAY - 
CONTINUOUS 
 
The PRISON van drives 
away. 
 
CUT TO: 
 
EXT. CAR PARK - DAY 
 
SIMON and ANN-MARIE 
heading back to the car. 
ANN-MARIE is furtive, 
glancing around, edgy. 
 
 
 
 
 
A beat. 
 
 
 
He puts his hand on her 
back and ANN-MARIE 
shakes it off angrily, 
stalks away. With 
SIMON, a sudden surge 
of hurt and anger. 
 
 
 
 
 
 
On ANN-MARIE. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ANN-MARIE 
I’m not coming back. People taking photos, 
cameras everywhere. The kids at school don’t 
need their teacher’s face all over the news, our 
girls certainly don’t need it. Where is the 
bloody car, Simon? 
 
SIMON 
It’s just over there.  
 
SIMON (CONT’D) 
You know you 
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MARTYN breathes out 
minimally. BEN stares at 
LIZ.  
 
On OLIVER as he hands 
one of his TEAM a note 
which reads ‘SHIT!’ 
On the NOTE. 
 
LIZ looks over at 
MARTYN with a sad 
smile. MARTYN glances 
up at her and what we 
see is sorrow. Something 
lost. He liked her too. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR 
OUTSIDE FAMILY 
ROOM - DAY 
 
Through the small 
window in the door we 
see NATALIE comforting 
a sobbing LIZ. 
 
CUT TO: 
 
INT. OXFORD CROWN 
COURT. CORRIDOR 
OUTSIDE MARTYN’S 
CELL - DAY 
 
Through the spy hole we 
see MARTYN on the bed 
eating his lunch, hunched 
over. 
 
CUT TO: 
 
 
 
 

 
LIZ (CONT’D) 
That, that’s not to say that it didn’t happen, it’s 
just that I don’t remember it. My memory is not 
as good as it was. 
 
 
 
 
TIM (O.O.V) 
Thank you, Mrs Zettl. 
 
LIZ (O.O.V) 
Thank you.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
LIZ (O.S) 
Oh God. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

Music In: 
10:14:38 
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On IAN and SUE. 
 
 
 
On IAN and SUE. 
 
 
 
 
 
On NATALIE, MARK and 
RICHARD. 
 
 
 
 
 
 
 
 
On THE JURY. 
 
 
 
 
 
 
 
 
 
 
 
 
 
On BEN. 
 
 
 
 
 
 
 

 
TIM (CONT’D) 
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A shift round the court. 
TIM looks over at the 
JURY. On BEN and then 
on MARTYN. 
 
 
CUT TO: 
 
INT. PETER’S HOUSE. 
SPARE BEDROOM - 
NIGHT / FLASHBACK  
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EXT. BLAKE HOUSE – 
DAY - CONTINUOUS 
 
The minute the car parks, 
the REPORTERS 
descend on him. SIMON 
gets out, heads to the 
house, the rattle of the 
camera as a 
photographer takes 
photos and the 
REORTERS keep pace. 
 
 
 
 
 
SIMON opens his front 
door and as he steps in, 
he turns to the 
REPORTERS and 
PHOTOGRAPHERS. 
 
On SIMON, as he shuts 
the door. 
 
CUT TO: 
 
INT. BLAKE HOUSE. 
LIVINGROOM / 
HALLWAY – DAY - 
CONTINUOUS 
 
In the living room, the 
curtains are drawn, 
everything dark and 
shaded. The GIRLS 
watch TV. ANN-MARIE 
gets up and heads to 
SIMON as he enters. 
 
 
 
 
 
 
To the GIRLS. 
 
 

 
 
 
 
 
WOMAN REPORTER (O.O.V) 
Mr Blake? Simon? Gabrielle Aide, Daily Mail. 
Just wanted to ask about your wife’s aunt and 
Ben Field? 
 
SIMON 
My family are in there. Pricks! 
 
WOMAN REPORTER 
I just wanna talk to Ann-Marie, she’ll be paid 
for an exclusive interview. No it’ll be good to 
get her side of the story. It’s pretty shocking 
what her Aunt got up to! 
 
 
 
SIMON 
Fuck off. 
 
WOMAN REPORTER (O.O.V)  
Ann-Marie?! 
 
 
 
 
 
 
 
 
WOMAN REPORTER (CONT’D) (O.S)  
Tell us about your Auntie Ann and Ben Field! 
Ann-Marie? 
 
 
 
SIMON 
How long have they been out there? 
 
ANN-MARIE 
Long enough. Auntie Ann isn’t supposed to be 
the one on trial. 
 
SIMON 
Hey don’t worry about them, girls. They’ll be 
gone soon. 

 
Scene: 

10:19:48 
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To the GIRLS. 
 
 
Out on SIMON taking off 
his coat. 
 
 
 
From SIMON.  
 
CUT TO: 
 
INT. COURT ROOM - 
DAY 
 
DAVID stands. A rustle 
around the court as BEN 
is brought into the 
witness box. A sense of 
PEOPLE shifting in their 
seats. REPORTERS 
craning forward. 
JURORS turning to fresh 
pages in their notebooks. 
This is him. BEN walks 
with the knowledge that 
he is the cynosure of all 
eyes. Once in the witness 
box BEN takes his oath. 
His voice is clear and 
reasonable. 
 
On NATALIE, MARK and 
RICHARD. 
 
CUT TO: 
 
INT. COURT ROOM - 
DAY 
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INT. COURT ROOM - 
DAY 
 
Back with BEN giving 
evidence. CLOSE on 
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Streetlights and windows 
glowing. PETER’s living 
room window glowing, the 
curtains undrawn. 
 
CUT TO: 
 
INT. PETER’S HOUSE. 
SPARE ROOM - NIGHT / 
FLASHBACK  
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On BEN he’s eyes fixed 
on OLIVER. 
 
 
 
 
CUT TO: 
 
INT. PETER’S HOUSE. 
LIVING ROOM - NIGHT / 
FLASHBACK 
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Establishing shot – the 
BELL CHIMES. 
  
CUT TO: 
 
EXT. IAN’S CAR. CAR 
PARK - DAY 
 
IAN and SUE pull up and 
park in the car park. 
 
CUT TO: 
 
INT. COURT ROOM - 
DAY 
 
Crowded. All present, 
counsel and legal teams, 
journalists, police, all 
except the JURY and 
ANN

ANN
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Nothing special. Nothing 
unique. And this is it now. 
The walls. The gates. The 
locks. The razor wire. 
 
CUT TO: 
 
INT. LIZ’S HOUSE - DAY 
 
LIZ is watching the TV 
news - MARK is giving a 
statement. We can see 
RICHARD and NATALIE 
in the back of the shot. 
She has a massive glass 
of wine.  
 
CUT TO: 
 
EXT. POLICE STATION - 
DAY 
 
CLOSE on MARK giving 
his statement. 
 
 
CUT BACK TO: 
 
INT. LIZ’S HOUSE - DAY 
 
Back with LIZ watching 
the news. 
 
 
 
 
 
 
CUT TO: 
 
INT. PRISON. - DAY 
 
BEN sits in his cell. 
EXTREME CLOSE on his 
face for a while. 
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CUT TO BLACK: 
 
 
EXT. RESTAURANT - 
DAY 
 
Big glass windows. At a 
table by the window, we 
see ANN-MARIE and 
SIMON waiting at a table 
for 4. They see SUE and 
IAN arriving and get up. 
 
CUT TO: 
 
INT. RESTAURANT - 
DAY - CONTINUOUS 
 
ANN-MARIE and SIMON 
stand up, shaking hands 
with them. Shy smiles all 
round. 
 
CUT TO: 
 
INT. RESTAURANT - 
DAY - MOMENTS 
LATER 
 
A WAITRESS hands out 
menus. 
 
 
 
 
 
 
SUE and IAN start 
looking at their menus. 
ANN-MARIE isn’t looking 
at the menu, she’s 
building herself up to 
speak. SIMON gives her 
a surreptitious nod. 
 
 
SUE and IAN put their 
menus down. 
 

 
 
 
 
 
 
 
 
 
 
 
SIMON (O.S) 
They’re here. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
SIMON 
Thanks.  
 
IAN 
Thank you. 
 
SUE 
Thank you. 
 
 
 
 
 
 
 
ANN-MARIE 
I wanted us to all meet. I’ve got something I 
want to say.  
 
 

| 
Cut to Black: 

10:55:11 
| 

Scene: 
10:55:15 

| 
Music Out: 
10:55:16 

 
 
 
 
 
 
 

Scene & 
Music In: 
10:55:20 

| 
| 
| 
| 
| 
| 
| 

Scene: 
10:55:20 
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SUE reaches across and 
takes ANN-MARIE’s hand 
in hers and holds it tight. 
A long moment, the fierce 
sincerity and certainty of 
SUE’s gaze. ANN-
MARIE’s eyes swim with 
tears. She meets IAN’s 
eyes. He nods at her. 
You stopped him. SIMON 
puts an arm around her. 
She smiles at him. ANN-
MARIE places her hand 
over SUE’s.  
 
CUT TO: 
 
EXT. ST MARY’S 
STOWE - DAY 
 
Establishing shot. 
 
 
CUT TO: 
 
EXT. ST MARY’S 
STOWE. GRAVEYARD - 
DAY 
 
On IAN and SUE at 
PETER’s grave, fresh 
earth and a bunch of 
flowers. Roses.  
 

 
ANN-MARIE (CONT’D) 
I know you’ve been put through so much pain- 
 
IAN 
Well so have you- 
 
ANN-MARIE 
No but you’d said goodbye to Peter… You’d 
had two years believing a thing that you could 
live with, that he’d died. You had your lives. 
And then I threw a rock and smashed 
everything… And you had to find out all 
these... these terrible things that had been 
done.  
 
SUE 
You stopped him, Ann-Marie… You stopped 
him. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
VICAR (V.O) 
Pale beneath the blaze hung the transparent 
foliage… 
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