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TO WALK INVISIBLE

written by Sally Wainwright

INT. PALACE. DAY. FLASH BACK (F/B) 1 - (2 AUGUST 1826, 15:25) 1

We open in the unexpected, surreal world of the four Genii:

four children (CHARLOTTE age 10, BRANWELL, 9, EMILY, 8, ANNE,
6) with haloes of fire encircling their heads, race through

the corridors of a Gothic palace. BRANWELL is clutching a box

(the size of a shoe box) and he's struggling to keep the lid

on, because there's something in there that wants to get out.

TheyOre all excited.

They race into a room with a table in it. BRANWELL throws the

box onto the table. The lid flips off, and instantly four men

jump or climb out, fully grown, but no more than three inches

high, each of them a live toy: THE DUKE OF WELLINGTON,

NAPOLEON BONAPARTE, CAPTAIN WILLIAM EDWARD PARRY and CAPTAIN
JOHN ROSS. Each of them wields a sword, the first two in

military uniform, the second two wrapped in bear skins

(theyOre Arctic explorers) and naval uniform. The children

are excited and delighted.

The DUKE OF WELLINGTON is just as splendid and snooty as you
would expect -

DUKE OF WELLINGTON
WHAT THE HELL is going on?

He looks up and sees the four Genii towering over him,
staring down at him with delight. The other three brave men
have already noticed the Genii. BONAPARTE is just as mean,
moody and magnificent as we might expect -

NAPOLEON BONAPARTE
Qui sont ces gens?!

In such esteemed company, PARRY and ROSS are both wise enough
to keep quiet and bide their time to see how things pan out.

PARRY
(confidentially to ROSS)
TheyOll tear us limb from limb.

ROSS
_ (awe struck)
IOve crossed the Arctic and seen
nothing like it.

tOs at this point that ROSS and PARRY land on a tacit
understanding to make a run for it. PARRY murmurs ORunO, to
ROSS. Just as they disperse, BRANWELL shouts -

BRANWELL
(thrilled)
Down on them! Instantly!
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CHARLOTTE grabs the DUKE OF WELLINGTON, EMILY grabs PARRY,
tiny giant ANNE grabs ROSS, and BRANWELL grabs NAPOLEON. As
soon as they do, the four men become wooden soldiers in the

childrenOs hands.

BRANWELL (CONTOD)
Know you that | give into your
protection - but not for your own -
these mortals whom you hold in your
hands.

EMILY addresses CHARLOTTE -

. EMILY
WhatOs yours called?

CHARLOTTE
(she peers closely at him)
Wellesley.

EMILY
This. Is Gravey. Because he looks a
bit...
(...and this pleases her)
Grave.

. ANNE
MineOs called -

CHARLOTTE
Waiting Boy.

ANNE
Is it? Why?

CHARLOTTE
Yes! Because heOs a queer looking
little thing, Anne. Much like
yourself.

_ EMILY
Look whoOs talking.

BRANWELL
This is Sneaky.

(he addresses NAPOLEON -)
Thou art under my protection, and |
will watch over thy life, for |
tell you all -

(he addresses SNEAKY along

with the other three
wooden soldiers that his
sisters are holding)
- that one day... you shall be
kings .

Then BRANWELL looks up at his sisters with a smile, heOs so
excited by this. These toy soldiers are the best thing, ever.



The sisters smile back, delighted with the new toys. And we
know that one day, CHARLOTTE, EMILY and ANNE really will be
kings.

INT. PARSONAGE, PARLOUR. DAY. F/B 1 - (2 AUGUST 1826, 15:25)
INTO NIGHT 1. DUSK - (12 JULY 1845, 21.55)

TITLE SEQUENCE

We see the same distinctive shoe-size box, and the wooden
soldiers - shiny and new - are left chucked about like the
children have abandoned them on the table in the parsonage
parlour, whilst theyOre off squealing in another room. We
also see abandoned on the table a detailed map of the
Glasstown Confederacy, drawn by precocious 9-year-old
BRANWELL.

Then we cut to the book shelf by the window in the parlour,
with one soldier - the only one left - battered and chewed
and chipped, nineteen years later, like it's a bit of an
ornament now, a treasured memento of a happy childhood.

WeOve moved from 1826 to 1845.

Bright, glorious sunlight through the window illuminates the
battered soldier. Gradually dusk falls.

EXT. MAIN STREET/CHURCH LANE, HAWORTH. NIGHT 1. DUSK - (12
JULY 1845, 21.55)

Dusk. ItOs five to ten in the evening. Haworth Main Street.
Saturday 12th July, 1845. The streetOs busy: itOs a warm
Saturday evening. The workers (men) sit outside drinking. A

tiny woman (sheOs oddly small, 4090, about the size of a 12-
year-old) walks up the street and turns left up Church Lane.

This is 29-year-old bespectacled, myopic CHARLOTTE BRONTe.
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CHARLOTTE (CONT'D)
| was not therefore surprised at
first, but when Anne informed me of
the immediate cause of his present
illness -

INT. PARSONAGE, BACK KITCHEN/KITCHEN/HALLWAY. NIGHT 1. DUSK.

CONTINUOUS - (12 JULY 1845, 21:57)

ANNE BRONTEe (25) has just let CHARLOTTE in. They head through
the back kitchen, then the kitchen, and into the hallway as

they talk. A couple of dogs (a spaniel, FLOSSY and KEEPER, a
stocky bull mastiff) greet CHARLOTTE happily like dogs do.

CHARLOTTE
(vo continuous)
- | was greatly shocked.

ANNE

How was the journey?
CHARLOTTE

Pleasant.
ANNE

How was Miss Nussey?
CHARLOTTE

Well. Did my box arrive safely?
ANNE

In our room, we took it up, me and

Emily.

CHARLOTTE realises (as she reaches the hallway) that she can
hear raised voices from through in the parlour.

. CHARLOTTE
WhatOs - ?

ANNEOSs anxious. Annoyed. Embarrassed.

_ANNE
Branwell. HeOs been drinking. He
had a letter. From Mr. Robinson.
This last Thursday. HeOs been
dismissed.

CHARLOTTEOs incredulous. Which of the fifteen questions that
flood into her brain to ask first?

CHARLOTTE
How does he do it?

ANNE
[1] -

4
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. CHARLOTTE
ItOs every job heOs ever [had] -
ANNE
| know, but this is different.
CHARLOTTE
How?
ANNE

Nothing was spelled out. In the
letter. But he - him and Mrs.
Robinson -

(she struggles)
...I had reason to know that they
were -

(it embarrasses her to say

it, she can feel her face

going red)
carryingon . With one another. And
| donOt know - | can only assume -

that Mr. RobinsonOs found out, and
thatOs what itOs about.

CHARLOTTE struggles to take this in. This is enormous, itOs
huge. Not just the age gap, but the class gap, as well as the
transgression itself. The enormity canOt be over-emphasised.

CHARLOTTE
Carrying on...? How?

(ANNE is tongue-tied.

CHARLOTTE mouths it - )
Congress? .

(ANNE doesnOt deny it.
CHARLOTTEOS utterly
incredulous: is BRANWELL
mad?) _

Mr. RobinsonOs  wife?

ANNEOs relieved finally to be able to tell someone, bad as it
allis -

. ANNE .
ItOs why | resigned. | couldnOt
look people in the face. IOve known
for months.

(sheOs burdened with the
knowledge. A moment, then
CHARLOTTE heads
decisively for the
parlour door. ANNE grabs
her) _

Papa doesnOt know. He just knows
heOs been dismissed, he doesnOt
know why. Emily does, | told her.
And of course we donOt know that
that is the reason, [but] -
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But it is.

. CHARLOTTE
WhereOs Emily?

ANNE indicates (with a nod of the head) that EMILYOs in
there, with them. We hear 68-year-old PATRICK, whoOs doing
his utmost to keep calm -

PATRICK
(oov)
The point. That IOm trying to make.
Is that surely you must have some
idea what itOs about [and] -

INT. PARSONAGE, PARLOUR. NIGHT 1. DUSK. CONTINUQUS - (12 JULY
1845, 21:59)

BRANWELLOs livid; angry and emotional. He has tears streaming
down his face. HeOs very drunk, thereOs an upturned dining

chair in evidence of his violent mood. It looks like PATRICK

and EMILY are dealing with an injured, dangerous, volatile

animal. PATRICK is almost blind with cataracts, and we get

the idea that EMILYOs in here for damage limitation ) purposes
should BRANWELL get even more violent. (EMILYOs 5070, almost
a foot taller than her diminutive big sister).

BRANWELL
You think  repeating the question
enough times will suddenly make me
ableto  answer it?

PATRICK
- and if not then one of us must
write to the man and ask for some
kind of explanation!

CHARLOTTE comes in during this. ThereOs a tacit nod/hello
between CHARLOTTE and EMILY.

BRANWELL
He hates me! ItOs an excuse to get
rid of me! HeOs not going to give
any kind of explanation! HeOs a
monster, heOs a bully, heOs a law
unto himself, heOs an idiot

PATRICK
Why does he hate you? Why does he
need an excuse to get rid of you?
Surely [you] -

_ BRANWELL
Because heOs old and heOs ill and
heOs jealous of me!

5
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. PATRICK
ThatOs - it doesnOt make any sense!
Is it a misunderstanding? Has
someone misrepresented you to him?

PATRICKOs being disingenuous; he knows damned well (from sad
experience) that BRANWELL will have done something, heOs just
trying to get it out of him by appearing to give him the

benefit of the doubt.

BRANWELL
Just - !
(he lets out a crazy kind
of animal roar and kicks
the upturned dining chair

into the wall)
GOD!This HOUSE Does it matter? Go
to bed! Stop asking fucking
guestions!

So thatOs a bit shocking. EMILY takes the bull by the horns
and gets close to BRANWELL and says (not unkindly, but
certainly no nonsense) right into his face -

_ EMILY .
If you donOt like this house, donOt .
stay in it. ThereOs none of usOll
miss you, not when you get like
this.

. PATRICK
1Od like to know whatOs happened.

No-one replies straight away, even though they all know.

ANNE
(from the doorway)
Tell him.

ItOs BRANWELL sheOs addressing. And this may be the first
time that BRANWELL  realises  that ANNE knows. He canOt speak.
For all his over-wrought emotion and bluster.

_ CHARLOTTE
BranwellOs been at it. With his
employerOs wife.

PATRICK can barely believe his ears. This is a new level of
rubbishy behaviour. The hugeness hits him just like it hit
CHARLOTTE. He stares (as well as he can stare) at BRANWELL
for an explanation. We realise that BRANWELLOs heartbreak is
greater than his humiliation (or is his humiliation so great
that he has to turn his sordid fumbles with Mrs. Robinson

into a tale of grand passion to try and attach something

noble to it?) -



BRANWELL

(wretched)

She was lonely.

(no-one knows what to say,
hearing the shameful
confirmation)

She was lonely!

EXT. VORTEX/INT. PARSONAGE, HALLWAY/STAIRS/UPSTAIRS LANDING. 6
F/B 2 - (12TH SEPTEMBER 1828, 11:34)

WELLINGTON and BONAPARTE fall and twist through the air,

engaged in a frantic sword fight, hurling furious insults at

one another. This is a fight to the death. The driving rain

soaks them as their mighty swords clash, and lightning

streaks and crashes through the sky behind them. The roar of

battle, the boom of the cannon, the cataracts of cavalry

thunder all around them. Oddly however (and hopefully to

comic effect) their voices become those of 12-year-old

CHARLOTTE (WELLINGTON) and 11-year-old BRANWELL (NAPOLEON) -

. DUKE OF WELLINGTON
IOl rip your head off, IOIl slice
you limb from limb,_|OIl feed you
to the dogs! ThereOll be nothing
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CHARLOTTE (CONT'D)
We are both men of great
intelligence and discernment. Are
we not?

BRANWELL
| despise everything you stand for!
Revolution is in the air! Only a
fool like you sir would ignore it!
Every utterance that springs from
your lips fills me with the most
profound abhorrence!

TABBY AYKROYD (57, the BRONTeSO servant) has clearly been
trying to quieten them down for some time, and sheOs

genuinely pissed off with them now. This is all simultaneous

with the shouting above -

. TABBY

If tOparson and your Aunt Branwell
were in youOd noan make so much
din! They all think youQOre right
quiet and studious down in
tOvillage yOknow! TheyOd think
different if they saw you like
this! .

(she turns to ANNE, whoOs

nearest)

And | donOt know why youQre doing
so damned much screaming!

. ANNE
|IOve been shot through the head_
with a cannon ball! Half my brainOs
missing!

. TABBY
YouOre enough to flay the divvel!
All on yer! 10s atta go fetch our
Willie to come and shut yOup and
calm yer down if yOdonOt put a sock
init! Are any on yer listening?

From Armageddon to silence as we move forward again to 1845 -

EXT. PARSONAGE. DAY 2. MORNING - (14 JULY 1845, 09:10) 7

JOHN BROWN (40, the village sexton and stone mason) stands at
the open door, waiting politely, dressed for a journey.

INT. PARSONAGE, UPSTAIRS LANDING/BRANWELLOS BEDROOM. DAY 2. 8
MORNING. CONTINUOUS - (14 JULY 1845, 09:11)

EMILY (sleeves rolled up, apron on, like she was busy in the

kitchen when she had to answer the front door) taps on
BRANWELLOs open bedroom door. HeOs pulling a jacket on, heOs
heard JOHN at the door.
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_ EMILY
Mr. BrownOs here.

BRANWELL (whoOs pale with a hangover, and whose humiliation
remains manifest as bad temper) tacitly acknowledges that

heOs heard what sheOs said, though he offers her no thanks,

and she anticipates none. She goes back downstairs. BRANWELL
follows.

INT. PARSONAGE, HALLWAY. DAY 2. MORNING. CONTINUOUS - (14 9
JULY 1845, 09:11)

KEEPEROs waiting for EMILY at the bottom of the stairs, she
herds him into the kitchen and disappears with him. BRANWELL
comes to the open front door where JOHNOs waiting.

. JOHN BROWN
YOfit, lad?
. BRANWELL
Yeah, IOm just -

BRANWELL pauses to tap on the door to his fatherOs studly,
which is just by the front door. He pushes the study door
open -

INT. PARSONAGE, PATRICKOS STUDY. DAY 2. MORNING. CONTINUOUS -10
(14 JULY 1845, 09:12)

- and we discover CHARLOTTE reading the Leeds Intelligencer
to her father (who can no longer see to read).

. CHARLOTTE
OAnNother outrage has happened in
Ireland. A party of Orangemen at
Armagh, on the 12th, unhappily
disregarding the advice given them,
of abstaining from processions,
which their better-advised brethren
have followed in other places, but
nevertheless conducted themselves
with propriety, were savagely
attacked by their Roman Catholic
townsmen, who fired at and wounded
one of their [leaders] - O

CHARLOTTE shuts up when she sees pale BRANWELL. BRANWELLOs
manner to his father is subdued, apologetic.

. BRANWELL
JohnOs here. WeOre off. DonOt get

up.

PATRICK
(he gets up)
No, IOd like to see John.



CHARLOTTE doesnOt get up. PATRICK comes out of his office to
speak to JOHN. We linger on CHARLOTTE, on her thoughts
(repressed anger), as she hears the polite, awkward exchange -

N PATRICK (CONTOD)
HowOre you today John?

. JOHN BROWN
IOm very well Mr. Bront', thank
you.

We cut away from CHARLOTTE to look at PATRICK, BRANWELL and
JOHN. All slightly awkward.

PATRICK
Good. Well. Travel safely.

JOHN BROWN
Nice day for it.

PATRICK
(to BRANWELL, softly)
Look after yourself.



11 EXT. PARSONAGE, GARDEN. DAY 2. MORNING. CONTINUOUS - (14 JULY 11
1845, 09:14)

JOHN and BRANWELL walk along the path to the gate.

JOHN BROWN
(a murmur, a laddish smirk)
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EMILY
Good.
TABBY

Call me old fashioned. But | think
itOs nice having everybody back at
home.

EMILY
In theory.

TABBY
(glancing out back to make
sure MARTHAOS too busy to
hear anything)
What happened?

EMILY
You heard the shouting.

TABBY
| had my pillow over my ears. |
didnOt catch the details.

EMILY
Lucky you.

. TABBY

So heOs -
(lowers her voice, comes

and sits adjacent to

EMILY)
been mucking about, and by way of
punishment, heOs packed off on
holiday for a week wiO MarthaOs
father?

EMILY
Packed off on holiday for a week,
or got shut of for a few days? ItOs
all a question of how you might
choose to look at it. Tabby.

FLOSSIEOs just wandered out of the kitchen, and into the next
scene, which is continuous...

INT. PARSONAGE, HALLWAY. DAY 2. MORNING. CONTINUOUS - (14
JULY 1845, 09:16)

CHARLOTTEO :s just leaving PATRICKOs study with the newspaper
as FLOSSIE comes through from the kitchen, and wants to be

let into the parlour. CHARLOTTE can hear EMILY laughing with
TABBY in the kitchen. Laughter jars with her own low spirits.

She lets FLOSSIE into the parlour...

13.

13
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INT. PARSONAGE, PARLOUR. DAY 2. MORNING. CONTINUOUS - (14
JULY 1845, 09:16)

...where ANNEOs sitting in the rocking chair with her feet on

the fender by the fireplace (though no fire) just reading

through her diary paper. CHARLOTTE uses the excuse of letting

the dog in, to come into the room too. CHARLOTTE drops the
newspaper somewhere and flops on the sofa. CHARLOTTE watches
ANNE write for a moment or two.

CHARLOTTE
Do you still write stories?

ANNEOs not sure she should admit to that. She knows CHARLOTTE
might construe it as childish. On the other hand she canOt
lie.

ANNE
Sometimes.

CHARLOTTE
About Gondal?

ANNE
When we can.

CHARLOTTE
Emily as well?

. ANNE
YouOve been here with her more than
| have! Surely y[ou know] -

CHARLOTTE
(interrupts)
We never talk about it.

ANNE
Never?
(CHARLOTTE affirms)
Do you? Write. Still.

CHARLOTTE
Not so much.

ANNE
What about the infernal world ?

CHARLOTTE hesitates.

CHARLOTTE
Not for years.

ANNE
Why?

14
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CHARLOTTE
(a sad_sardonic smile,
sheOs conscious of
speaking grandly)
| relinquished my pen.

ANNE can barely believe it. Al CHARLOTTE used to do was
write, it defined who she was.

ANNE
Why?

She barely knows where to start. Her depression is almost
tangible.

CHARLOTTE
(she knows it sounds mad)

Because it frightened me. It
threatened to make the real world
seem pointless. And colourless. And
drab. And that way lies madness.
The real world is what it is, but
we must live in it. So.

(she has a compulsion to_
admit something, but itOs
near the knuckle)

| once - can | tell you something?

(a moment)

When | was teaching. At Roe Head. |
had this,..

(itOs an embarrassing thing
to admit it)

vision.  Of Zamorna. That was so...

INT. CLASSROOM, ROE HEAD SCHOOL. DAY. F/B 3 - (22 MAY 1836, 15
11:52)

We see CHARLOTTEOSs vision. ZAMORNA (formerly WELLINGTON, the
same actor). ZAMORNA is the most devastatingly attractive man
imaginable. He leans on an obelisk and breathes heavily (like

heOs just had sex - or is just about to) and looks so louche

and Byronic and compelling.

CHARLOTTE
(vo)
vivid



And then we see twenty year old CHARLOTTE (who in contrast to
ZAMORNA looks so ordinary, so plain) sitting at the desk at

the front of the small classroom, looking at ZAMORNA over the
heads of the eight teenage girls she has in her class with

their heads bent over their work.

CHARLOTTE (CONTOD)
And then -

Suddenly, right in her face -
MISS LISTER



17

(from somewhere very deep
_ in her depression)
whatOs the point?

ANNE .
The point. For me. Is that IOm
never more alive. Than when |
write. YouOre the same. Surely.

CHARLOTTE
But with no prospect of
publication? ItOs nothing but
playing at it . IsnOt it? Which was
all right. When we were children.

CHARLOTTEOs words affect ANNE, who already has doubts and

demons of her own: no job to go to, and just cloud cuckoo
land (Gondal) to make her feel in any way validated.

EXT. HAWORTH MOOR. DAY 2 - (14 JULY 1845, 16:55)

17
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ANNE
To talk.

EMILY
What about?

ANNE
Things. At home. Do you never think
about - ?

EMILY
What?

ANNE
The future .What are we without
papa and Branwell? Papa wonOt -
(she hates saying it, but

the facts are these - ) .
He wonOit live forever. And heOs
blind, and that house - our house -
it belongs to the Church Trustees.
Not us. And Branwell! WhatOs he
doing? WhatOs he thinking? To have
sucha hopeless grasp . Onthe
realities. Of what comes next. Are
we nothing to him? Does he even see
us? If we donOt make something of
ourselves, and God knows weOve been
trying. IOve been trying. | was
governess at that -

(she hates saying it, so

she whispers it)
ludicrous  place for five years!
What will we do, Emily? What will
[we]...? What will we be?

EXT. MOOR. DAY 2 - (14 JULY 1845, 17:44)

Later. EMILY and ANNEOve stopped to flop and gaze across the
moor at the calm, still, brilliant day. EmilyOs got off her

high horse. This isnOt what theyOd planned to do together
today, itOs all a bit out of the ordinary to be talking like

this. Normally theyOre off in Gondal when they get the

chance, not facing the realities, but todayOs different.

EMILY

18
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INT. PARSONAGE, PARLOUR. DAY. F/B 4 - (4 FEBRUARY 1836 -
15:21)

1836. AUNT BRANWELL (60) and PATRICK (59) are with EMILY (17)
and BRANWELL (18), who both look pretty glum, like theyOve
both just failed at something.

AUNT BRANWELL
Sharpers?

BRANWELL
Thieves.

PATRICK
You were mugged?

AUNT BRANWELL
Four of them?

EMILYOs watching BRANWELL, SheOs sharp enough to know heOs
lying even if the grown-ups arenOt.

BRANWELL
| think four.

AUNT BRANWELL
In broad daylight? ThatOs - surely
someone saw what happened?

PATRICK
(interrupting)
So you didnOt even get there?

BRANWELL

No! .

(heOs verging on tearful)
It was just after | arrived at the
coaching inn at St. Martin le
Grand, and | knew my way around.
From the maps. In my head. But
London - the whole thing - it was
just so much bigger than | ever
imagined .

(at PATRICK)
You didnOt tell me how big it was!
And | didnOt know who to turn to!
With no money. So. | came home.

PATRICK
Well -
(latching onto what AUNT
BRANWELL just said)
Yes, witnesses, surely someone saw
what happened.

BRANWELL
They all looked away and went about
their business!
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AUNT BRANWELL
So all thirty shillings? Gone?
(sheOs sickened with
disappointment for
BRANWELL, his big chance

scuppered)
Oh - !

BRANWELL shakes his head, what can he do? HeOs as upset as
they are (genuinely so, but heOs crying because heOs lying to

them and hates himself for it).

EXT. MOOR. DAY 2. CONTINUOUS FROM SCENE 18 - (14 JULY 1845,

17:46)
EMILY and ANNE as before.

EMILY

Then when Aunt Branwell went to bed
and papa went back to his study, |
said to him, OYouOre lyingO. And he
admitted it. He didnOt even get to
London, never mind any business at
any Royal Academy.

(ANNEOSs intrigued: why?)
He said he was about to get on the
high-flier. In Bradford. With his
paintings and his sketches. But
then when he was faced with the
reality of setting off for London,
he realised... that they just
werenOt that good. They might look
well enough at home, but next to a
Lawrence , or a Gainsborough...

(she dries up)
So he fortified himself. He said.
To get courage to get on the next
coach - which was his intention.
But he didnOt. He spent four days
in Bradford. Drunk and miserable
and dreaming up some trash that he
thought everyone at homeOd be blown
enough to believe.

ANNE

He spent  thirty shillings on drink?

In four days?

. EMILY
| couldOve cheerfully murdered him.
To start with. And then... actually
| felt sorry for him. They always
expected so much of him. More -
probably - than he was ever capable
of. And 1 just thought OThank God
IOm not youO. | mean | know |
couldn®t cope at Roe Head.

(MORE)

20.
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EMILY doesnOt like betraying peopleOs confidence. On the
other hand itOs only their CHARLOTTE.

EMILY
You know when we were in Brussels?
Monsieur Heger



(she hesitates, then lowers
her voice, even though
theyOre in the middle of
nowhere)
She went to confession . To confess
her guilt.

ANNE
(amazed)
Confession? Asin-?Ina-"?

EMILY
Yeah.

ANNE
(mouthing it)
Catholic church?

EMILY
She had no-one to talk to, and so
of course then she felt guilty
about setting foot inside a
Catholic church. She wrote to me -
CDonOt tell papaO.

ANNE
So... .
(ANNE canOt help smiling.
She knows itOs not funny,
really, but itOs
obviously ironic)
She went into a Catholic church to
confess her guilt about -
(lowers her voice)
-having feelings for Monsieur
Heger , but then she had to write to
you to confess her guilt about
going to confession?

. EMILY
| donOt like the Catholic Church
any more than | like any other sort
of organised hypocrisy. BUT. | do
think thereOs something to be said
for being able to get something off
your chest. Of course | absolved
her.

She makes a saintly gesture and smiles beatifically.

ANNE
And she actually
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EMILY _
And the point is. SheOs made
herself ill with obsession and
guilt and God knows what else.
Disappointment. Over a married man.
And then Branwell blithely wades in
and does that, and never mind the
consequences. So. If she is
animated about it... thatOs why.
(ANNE takes itin. In the

distance EMILY sees a

cart with a MAN and a

WOMAN in it)
Shh! People. Shuddup. Hide.

EMILY keeps her head down so she doesnOt have to say hello to
anyone. ANNEQO:s still digesting the information.

EXT. DEVONSHIRE ARMS, KEIGHLEY. DAY 3 - (21 JULY 1845, 12:50)
A week later.

BRANWELL and JOHN BROWN step down off the high-flier (along
with fifteen other people) at the Devonshire Arms in

Keighley. BRANWELL looks marginally less wretched than last
time we saw him, but heOs still a man with a dark obsession
hanging over him.

BRANWELL
(voice over)
My dear Leyland.

INT. JOE LEYLANDOS WORKSHOP, SWAN COPPICE, HALIFAX. DAY
(22JULY 1845,1 7:10)

JOSEPH BENTLEY LEYLAND (35 years old) is a sculptor. HeOs a
beefy man with an accommodating face who looks more like a
butcher than a sculptor. HeOs reading BRANWELLOs letter.
Behind LEYLAND sits whatever colossal, half-hewn edifice heOs
presently working on.

BRANWELL

(vo) )
| returned yesterday from a weekOs
journey to Liverpool and North
Wales, but | found during my
absence that wherever | went a
certain woman robed in black, and
calling herself OMISERYO walked by
my side, and leant on my arm as
affectionately as if she were my
legal wife. Like some other
husbands... | could have spared her
presence.
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He tries to hide his whisky bottle as soon as he realises
someoneOs coming in, but - being drunk - heOs made a mess of
it. CHARLOTTE appears at the door with her candle. She

pretends she hasnOt seen the bottle, and BRANWELL goes on the
defensive -

BRANWELL
(he smiles: itOs a bit
arsy, a bit of a
challenge)
Yes?

She comes in and shuts the door. And what comes out is
sadness, not anger or judgement.

_ CHARLOTTE
If you donOt get on top._Of this
habit. When things donOt go right
for you. If you canOt exercise some
restraint. 1tOll take over your
life. Branwell, and [itOll - ]

. BRANWELL
DonOt be ridiculous.

CHARLOTTE
IOm not being ridiculous - itOll
destroy you . And you still have [so
much] - ! Potentially, you still
have so much to offer. Branwell.
(still no response)
You need a plan.

. BRANWELL
IOve got plans.

CHARLOTTE
Have you?

(he affirms in a rather
dismissive Ol might haveO
way)

And can you share them? With
anyone.

. BRANWELL
DOyou know what I0ve realised?
ThisOll interest you. What IOve
realis[ed] -

(interrupts himself)

Oh! You will be pleased to hear. As
well. That | have written to
Francis Grundy. My old -

CHARLOTTE
| remember.
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BRANWELL

- friend, and IOve asked him to
look out for me. For any vacancies.
On the railway. Again. | mean
surely enough time has elapsed for
that other business to be swept
under the -

(he makes a gesture)
- carpet, and he wasnOt a man to
hold a grudge. Francis. No. So.
Also! | have written to Leyland. In
Halifax. And | shall visit him. You
see there may be opportunities
there.

CHARLOTTE
(she nods: good)
WhatOs the thing that would
interest me?

. BRANWELL
Ah! DOyou know what IOve realised?
CHARLOTTE
What?
BRANWELL

ThereOs no money in poetry.
(CHARLOTTE takes that in.
Okay, fair enough. She
couldOve told him that.

But so what?)
Novels. ThatOs where the money is.
And the thing , the thing IOve
realised. Is. That whilst the
composition of a poem demands the
utmost stretch of a manOs intellect
- and for what? Ten pounds at the
most - | could hum a tune and smoke
a cigar and 10d have a novel
written.

CHARLOTTE takes that in. Whether itOs true or not, she canOt
say. What does strike her -

CHARLOTTE
No-one would publish a novel by an
unknown author.

BRANWELL
Northangerland -
(he indicates himself)
Has had nine poems published in the
Halifax Guardian.
(MORE)
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MR. GREENWOOD - a local dignitary - has come to watch, and
congratulate PATRICK.

EXT. CHURCH LANE, HAWORTH. DAY 4A. MORNING - (20 AUGUST 1845, 29
09:48)

The horse-drawn cart comes around the bend in the lane, and
up Church Lane, drawing parallel with the church tower.

INT. PARSONAGE, CHARLOTTE & ANNEOS BEDROOM. DAY 4A. MORNINGO
CONTINUOUS - (20 AUGUST 1845, 09:50)

EMILY and CHARLOTTE are watching the spectacle from the
upstairs window in CHARLOTTE and ANNEOs bedroom. They look
striking together, EMILY so tall and CHARLOTTE so little.

EMILY
Are you still thinking about going
to Paris?

. CHARLOTTE
| donOt think itOs likely. At the
moment.

EMILY
Why?

(CHARLOTTE struggles to
formulate a response: the
truth is sheOs too
swamped in apathy and
depression to organise
something like that)

It might do you good.

(still no response)

Are you still hell-bent on making
yourself poorly?

. CHARLOTTE
IOm not poorly, IOm just struggling
to...

(itOs something she canOt
articulate, and then an
outburst - ) .

Why is it that a womanOs lot is so

very different to a manOs? I0ve

never felt inferior. Have you?

Intellectually. Why is it that we

have so very few opportunities? You

or | could do almost anything we

set our minds to. But no. All we

can realistically plan is a school -

a modest enough school - that no-

one wants to come to! Why is it

that a womanOs lot is to be

perpetually infantilized ?
(MORE)
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CHARLOTTE (CONT'D)
Orelse invisible . And powerless to
do anything about it?

EMILY looks quite engaged by CHARLOTTEOs outburst. She mulls
it over, and itOs more CHARLOTTEOs bad temper sheOs reacting
to than what sheOs said as she mumbles -

EMILY
Did he never write back to you?
Heger?

Eventually, self-consciously -

CHARLOTTE
No.

(EMILY looks a bit sad and
sorry and awkward; the
closest she can come to
showing sympathy.
CHARLOTTE takes the
opportunity to say -)

Anne says youOve written some
poems.

(EMILY considers that. Then
realises she doesnOt
actually have to provide
an answer)

Have you ever thought about
publishing them?

EMILY
(quiet, decisive)
No.

Pause. They watch the bells.

CHARLOTTE
1tOs - the thing is you see - I0ve
written some verses too, and if
between us we could accumulate
enough material to think about
publishing a small volume, [then] -

EMILY
What, and have it pored over and
ridiculed and rubbished by whoever
might choose to waste their money
on it?

Not likely.

EMILY leaves CHARLOTTE to it, sheOs seen enough of the bells
arriving. CHARLOTTEOs left with whatever plan she had brewing
trashed.

Oris it?



31

32

EXT. PARSONAGE, BACK YARD. DAY 4A. MORNING - (20 AUGUST 1845, 31
10:35)

EMILY heads off out through the back yard (with KEEPER and
FLOSSIE) and up onto the moors. KEEPER gallops off. EMILY
whistles at him, loud like a sheep farmer, and shouts -

EMILY
Get back here! Keeper!

INT. PARSONAGE, PARLOUR/HALLWAY/STAIRS/UPSTAIRS LANDING. DAY32



CHARLOTTE braces herself: she really shouldnOt be doing this.
She opens the lid. Like most desks, it has a false base, or a
secret drawer, but of course CHARLOTTE knows that, because
her own writing desk is probably similar. Effortlessly she
accesses the secret compartment, and finds it full of nothing _
significant. Frustrated, thatOs when her eyes land on EMILYOs
sewing box, sitting there in plain sight on top of her chest

of drawers. She replaces the writing desk in the drawer, and
opens the sewing box. She lifts out the top tray. Then under

the next layer... she finds what sheOs looking for. Several
notebooks filled with poetry. She carries them over to the

bed and opens one up. EverythingOs written up in neat, easily
legible but tiny print. She flicks through. We hear EMILYOs
voice -

f (serirT -0.0167 Tc 1200 12 108 605 Tm /TT6 1 Tf (voice -) Tj O . :



EMILY (CONTOD)
(vo)

Then dawns the Invisible, the
Unseen its truth reveals;/ My
outward sense is gone, my inward
essence feels N/ Its wings are
almost free, its home, its harbour
found;/ Measuring the gulf, it
stoops and dares the final bound!/
O, dreadful is the check N intense
the agony/ When the ear begins to






(CHARLOTTEO:S still not
responding)
She also has too much
(suddenly she shouts the
words in a way that makes
everyone jump -)
dignity = . And respect. For other
peopleOs things

EMILY manages a glance at CHARLOTTE. CHARLOTTEOs cornered and
she knows it, sheOs only got her brains and diplomacy to save
her now.

_ CHARLOTTE _
| shouldnOt have, | know. But IOm
not s[orry] - | mean | am sorry,
but - look. Emily. Your poems
are... .
(she hasnOt got words big
enough. We can see ANNE



EMILY .
(she feels violated. SheOs
gone icy) .

You disgust me. You canOt begin to
imagine how much. You stay out of
my room and you donOt speak to me.
You donOt speak to me generally
and you donOt speak to me
specifically about your misguided,
tedious, grubby little publishing
plans.

She chucks all her stuff back in her desk, slams her lid

shut, picks it up, and leaves the room. As she leaves,
PATRICKOs just coming in from his study across the hallway
(heOs heard raised voices).

. PATRICK
WhatOs the matter?

EMILY
(pushing past)
SheOs been in peopleOs bedrooms
going through peopleOs things
_ (she heads off upstairs)
IOm putting a lock on that door!

PATRICK turns back to CHARLOTTE and ANNE.

PATRICK
What happened? Charlotte?
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_CHARLOTTE
| imagine heOs taken a key.
(PATRICK accepts that,
lingers a bit, and then
withdraws. CHARLOTTE can
feel ANNE looking at her)
All right! I made a mistake.
(a beat) _ .
Except | didnOt! TheyOre - !
(still she canOt find words
big enough)
Have you read them?

_ ANNE
No. SheOs never asked me to. What
did she mean about your Ogrubby
little publishing plansO?

CHARLOTTE
Oh - .
(perhaps she wasnOt going

to share it with ANNE,
but right now she needs
all the allies she can
get)

it was something Branwell said.

INT. PARSONAGE, CHARLOTTE & ANNEOS BEDROOM. NIGHT 4A. DUSK40
(20 AUGUST 1845, 21:36)

ANNE comes into the room and eagerly, carefully takes a small

collection of notebooks, and a more substantial document (the

manuscript of Passages In The Life of an Individual ) from
between folded clothes in one of her drawers.

INT. PARSONAGE, PARLOUR. NIGHT 4A. DUSK - (20 AUGUST 1845, 41
21:37)

ANNE comes back in and hands one of her notebooks to
CHARLOTTE. Rather gingerly, CHARLOTTE takes it. ANNE sits
down next to her. Nervous. CHARLOTTE opens it. Poetry. She
reads. Takes her time. She skims through to another page, and
reads. Clearly sheOs nowhere near as excited as she was when
she read EMILYOs poetry.

. CHARLOTTE
TheyOre not without charm.

. ANNE
ItOs not just the poems, you see.
IOve been writing this too.

(she offers her the
manuscript entitled
Passages in the Life of
an Individual.

(MORE)
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CHARLOTTE (CONT'D)
(again, sheOs lost for
hyperbole so resorts to
something more prosaic)
Actually worth spending a few
shillings on.

INT. PARSONAGE, KITCHEN. DAY 5 - (22 AUGUST 1845, 10:31) 42

Two days later. EMILYOs busy dividing the bread dough sheOs
just kneaded into four lots, to make four loaves. (We notice

her pencil behind her ear, her notebook handy, her ink

stained fingers). The kitchenOs busy with TABBY and MARTHA to-
ing and fro-ing. ANNEOs with EMILY. Their conversation is a

bit hush hush (on ANNEOs part at least), not wanting TABBY

and MARTHA to hear the details of what is after all a bit of

a domestic argument.

ANNE
| feel sorry for her.

EMILY
Why?

ANNE
Same reason | feel sorry for
Branwell. So much is expected of
her. Being the eldest. And not even
the eldest. By accident the eldest.

EMILY
Bossiest. She was bossy when Maria
and Elizabeth were still alive, |
remember it. Vividly. ItOs being so
bossy thatOs stunted her growth.

ANNE knows that was said a bit tongue-in-cheek. Its intention
was to raise a smile, even though EMILYOs still not giving
much away, and even though it was a bit cruel. So ANNE can
see light at the end of the tunnel, if she persists.

. ANNE
SheOs ambitious. For all ofus, and
| can see nothing wrong with that.
| realise some people might think
itOs  vulgar , but Emily, we were
born writing , and if weOre
cautious, if weOre clever - and we
are - and if we disguise our real
selves and our sex [well then
surely] -

EMILY covers the loaves with a cloth to let them rise, whips
her pinny off, then calls to TABBY (interrupting ANNE) -

_ EMILY .
Right, thatOs done, Tabby! IOm off
down the h[ill] - !
(MORE)
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EMILY (CONT'D)
(TABBYOs just come through
from the back kitchen, so
EMILY realises she
doesnOt have to shout)
Hill.

. TABBY
1tOs wonderful how quiet they all
think she is in tOvillage, and how
loud she is at home.

EMILY gives TABBY a Oyeah whateverO look and turns to ANNE -
EMILY
You can come with me if you want.
EXT. PARSONAGE, BACK YARD/CHURCH LANE. DAY 5 - (22 AUGUST
1845, 10: 38)

EMILY and ANNE come out of the back door, out of the back
gate and head down Church Lane together.

ANNE
Have you ever thought about writing
something thatOs not Gondal?

Something more... not princesses
and emperors, more just... what
happens in the real world.

At length, having weighed up whether she wants to share this
and play ball -

EMILY
You know when | worked in Halifax?
At that school at Law Hill.

ANNE
Yes.

EMILY
Miss Patchett. That ran it. She
told me this tale. And IOve often
thought itOd make a story. A novel.

ANNE
What was it about?

EMILY
This man, this lad. Jack Sharp.
(smiling, thrilled)
Have | never told you this?

Nope.

40.
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EXT. LAW HILL, HALIFAX. DAY. F/B 5 - (4 NOVEMBER 1838, 09:18) 44

Winter, 1838. 20-year-old EMILY is a teaching assistant, and
walks side-by-side with ELIZABETH PATCHETT, the 42-year-old
head teacher of Law Hill School. In front of them a crocodile

of 10-year-old girls, walking two abreast (with another
teacher leading from the front to keep up the pace). TheyOre
walking away from the school (possibly to church) so the

school is behind them. MISS PATCHETT is a cheerful,



Jack stayed at home with the girls -
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EXT. HAWORTH. DAY 6 - (24 AUGUST 1845, 09:00) 46

Sunday morning. The church bells ring joyously.

INT. PARSONAGE, EMILYOS BEDROOM. DAY 6 - (24 AUGUST 1845, 47
09:01)

CHARLOTTE and ANNE are with EMILY. EMILY remains rather cool
with CHARLOTTE. CHARLOTTEOSs calm but energised, delighted
that EMILYOs been won round, but wise enough not to be too

over the top about it. CHARLOTTEOSs responding to a statement
EMILYOs just made -

CHARLOTTE
Of course weOre not going to use
our real names!

ANNE
But must they be menOs names?

EMILY
When a man writes something, itOs
what heOs written thatOs judged.
When a woman writes something, itOs
her thatOs judged.

ANNE takes that in and realises itOs true.

CHARLOTTE
We must select the poems we want to
use and then... yes, if weOre to be
taken serlously and judged fairly
and make anything resembling a
profit... we must walk invisible.

A moment.
ANNE
What about names that are neither
menOs nor womenQOs?
INT. PARSONAGE, PARLOUR. DAY 6 - (24 AUGUST 1845, 09:48) 48

The bells continue to ring as we see CHARLOTTEOSs hand write
OcCurrer BellO on one of her manuscripts. EMILYOs hand comes
in and writes OEllis BellO on one of hers. ANNEOs comes in

and writes OActon Bell® on one of hers.

EXT. HAWORTH. DAY 6 - (24 AUGUST 1845, 09:48) INTO DAY 7 ( 29
MARCH 1846, 14:03)

Epic shot of Haworth and the hills. The bells continue to
ring joyously and - like most church bells - slightly out of
kilter. Then as the bells fade, the landscape changes from
autumn to winter.
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The church, the parsonage, and the moorland township is
covered in a modest dusting of snow (1845 - 46 was a mild
winter).

50 EXT. MAIN STREET, HAWORTH. DAY 7 - (2 MARCH 1846, 14:03) 50

2 March 1846. CHARLOTTE returns home from seeing ELLEN again,
heading up the hill, just as she was the first time we saw
her in Scene 3, eight months ago.

CHARLOTTE
(vo)
Dear Ellen. | reached home a little
after 2 0O clock all safe and right
yesterday. Emily and Anne were gone
to Keighley to meet me.

This voice over takes us into the next scene and continues
through it -

51 INT. PARSONAGE, HALLWAY AND VIEW INTO PATRICKOS STUDY. DAY 751
(2 MARCH 1846, 14:05)

CHARLOTTE
(vo)
Unfortunately | had returned by the
old road while they were gone by
the new, and we missed each other.

CHARLOTTE comes in and finds no-one in the 