










What happened to the little boy?  

Joshua? 

DAVID CARNEY 

He was living with dad until dad 

tried to kill himself.  Now he's in 

care. 

BOYD 

Go on. 

DAVID CARNEY 

Two years ago Natasha was referred 

to me by her GP and I administered 

a course of Cognitive Behavioural 

Psychiatry.  After the fire, this 

turned up in her notes and the 

police asked me if I'd see her.  She 

told me that prior to starting the 

fire she was receiving calls from 

a man - a stranger - who said she 

was in danger from her family. 

GRACE 

When you treated Natasha, what was 

her condition? 

DAVID CARNEY 

She was schizophrenic. 

GRACE 

Subtype? 

DAVID CARNEY 

Paranoid. Command hallucinations. 

MEL 

Voices telling her to do things? 

DAVID CARNEY regards MEL, nods. 

BOYD 

She heard voices then, she hears 

voices now...am I missing 

something? 

DAVID CARNEY 



The mystery caller told Natasha he 

was her shepherd and quoted Ezekiel 

34: "As a shepherd seeketh out his 

flock so will I deliver them out of 

all places where they have been 

scattered in the cloudy and dark 

day".  That struck a chord.  As well 

as doing freelance work, I run 

Walstead Secure Unit where I have 

a patient called Fay Harding who 

murdered the parents of a boy she 

had a crush on.   

SPENCER 

Sorry, this was....? 

DAVID CARNEY 

March 2001.  After her arrest, Fay 

claimed she'd been driven to kill 

by a man who told her he was an 

emissary of God and her shepherd.  

I went back and checked Fay's 
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GRACE 

Fay, we're not here to talk to you 

about the deaths of Gary and 

Lindsay Duke.  We're more 

interested in the events leading  

up to that day. 

FAY 

(sad) 

Events are real, I'm the last 

person you should ask. 

GRACE 

But I'm right in saying you 

believed you were having a 

relationship with Adam Duke? 

FAY's weeding becomes more vigorous. 

GRACE 

And you also believed that a 

stranger, a guardian angel-  

FAY 

(emphatic) 

Shepherd.  

(quiet) 

He wasn't real either. 

BOYD 

Do you honestly believe that? 

FAY  

My mind does. 

(frowns, grappling) 

BOYD 

But you still have the memories? 

FAY meets BOYD's look, nods. 

GRACE 

Would you share those 

recollections with us? 

FAY 

Why?  They didn't happen? 

(looks at CARNEY) 



















MEL 

...has blocked it.   

BRYONY 

Good.  So what d'you want? 

ADAM 

Why don't you give them a chance to 

tell us, sweetheart? 

BRYONY subsides, gives ADAM a look. 

SPENCER 

Fay Harding's responsibility for 

the death of your parents is not in 

doubt. 

ADAM 

But...? 

MEL 

We're considering the possibility 

- and it's only a possibility - that 

she was manipulated into doing what 

she did by a third party. 

ADAM 

(beat) 

Who? 

SPENCER 

We don't know who. 

BRYONY 



You think it's possible Fay Harding 

killed my parents at someone else's 

behest? 

SPENCER 

It's a theory we want to discount 

is the best way of looking at it. 

BRYONY 

You can discount it right now.  Fay 

Harding was a friendless 

psychopath.  

ADAM 

(ignoring BRYONY) 

What is it you want from me? 

MEL 

We'd like to talk to you about your 

relationship with Fay Harding. 

BRYONY 

A drunken kiss is hardly a 

relationship. 

MEL 

That was the extent of your 

physical contact? 

ADAM 

Yes. 

BRYONY 

Adam?  Can I speak to you?  Now? 

ADAM gives BRYONY a conciliatory smile. 

ADAM 

Why don't you get off to the surgery?  

I'll be okay. 

BRYONY turns to him, her eyes blaze but her words come out 

calm. 

BRYONY 

Don't let Fay Harding back in. 

CUT TO: 













I never saw any violence in her 

until that day. 

SPENCER 

Had your parents met Fay 

before...that day? 

ADAM 

No, they spent weekdays at dad's 

place in Holland Park. 

MEL 

Why were you at home so much, if you 

don't mind me asking? 

ADAM 

I was due to start at medical school 

that autumn. 

SPENCER 

And did you? 

ADAM shakes his head. 

SPENCER 

What about Duke Security? 

ADAM 

I sold out my share after dad...I 

didn't want to run his life's work 

into the ground which is what I 

would've done.  

SPENCER 

And now ...? 

ADAM 

Now I can't be around anyone for 

long except Bryony.   

(off their look) 

Don't get her wrong, Bryony's a 

saint. 

MEL 

What about Fay? 

ADAM 

I try not to hate her. 











NICK 

Not without a good reason. 

FRANKIE 

Working on the case is a good 

reason.   

(smiles) 

Come on Nick, I gave you an "B". 

NICK 

Why don't you go in the front door? 

FRANKIE 

Tried.  Superintendent Brooks is 

all ship-shape for trial. 

NICK 

And you're asking me to repay him 

by going behind his back without 

even telling me why? 

FRANKIE frowns. 

FRANKIE 

Repay him, Nick? 

NICK drops his eyes, shrugs. 

NICK 

He gave me a break requesting me for 

this case. 

FRANKIE 

How did he know who you were? 

NICK 

(finally meeting her 

look) 

Him and my Dad play golf together. 

FRANKIE 

He chose you so he could manipulate 

you? 

NICK 

You've got a lot to learn about the 

art of persuasion, Frankie. 

FRANKIE 









FRANKIE frowns, wades in and picks out a rectangular 

honey-combed screen.   

FRANKIE 

What's this? 

NICK 

Honeycomb polycarbonate. 

FRANKIE 

(frowns) 

Aircraft manufacture?  

NICK 

(nods) 

What it was doing in Natasha's 

bedroom I don't know.  

Superintendent Brooks didn't 

follow it up. 

FRANKIE 

Why does that not surprise me? 

SPENCER (v.o.) 

Frankie. 

FRANKIE approaches SPENCER. 

SPENCER 

(points to the map) 

After she lost her job as a primary 

school teacher, Natasha moved into 

the top floor of her parents' 

house. 

FRANKIE 

Yes? 

SPENCER 

By all accounts she rarely left the 

place and there were no phone 

points up there. 

FRANKIE 

So? 

FRANKIE studies the map. 

SPENCER 





Natasha, Dr Carney was telling us 

about your friend - your friend on 

the telephone? 

NATASHA 





A moody hotel lobby decked out with worn leather furniture 

and green table lamps.  

DAVID CARNEY and MEL carry their drinks from the bar to an 

alcove. 

DAVID CARNEY 

Sorry we had to meet here. 

MEL 

It was short notice. 

DAVID CARNEY 

(checks his watch) 

I'm going to my brother's Ph.D 

ceremony - bit of a three line whip. 

MEL 

Older or younger? 

DAVID CARNEY 

Older - younger at heart he'd say. 

(turns serious) 

I checked back through my notes.  

Natasha Bloom never referred to 

"phone calls", only "calls". 

MEL 

What else could she have meant?  

Voices in her head? 

DAVID CARNEY 

You've found something linking Fay 

Harding and Natasha Bloom? 

MEL 

Yes. 

DAVID CARNEY 

Let me guess.  Natasha Bloom was 

wearing the same crucifix? 

MEL holds his look. 

DAVID CARNEY (CONT'D) 

You can't tell me.  But your boss 

wants help unlocking Natasha 

Bloom? 



MEL 

Actually it was my idea to come to 

you. 

DAVID CARNEY appraises MEL, mulls a bit. 

DAVID CARNEY 

D'you know what shadow aspect 

means? 

MEL shakes her head. 

DAVID CARNEY 

The idea is we keep a part of us 

caged up in a dark corner because 

its urges and ideas are 

unacceptable.  If you're wronged, 

that's the part that cries out for 

vengeance. 

MEL 

(nods) 

We listen but don't act - most of 

the time. 

DAVID CARNEY 

Exactly - but Natasha Bloom 

couldn't do that.  Her self-image 

as loving big sister was so 

entrenched it was easier for her to 

believe Claudia was a drug dealer 

who needed saving than to admit 

that she, Natasha, had feelings 

like envy and resentment. 

MEL 

And by suppressing those feelings 

she ended up killing her? 

DAVID CARNEY 

(nods) 











A look between them, then MEL reverts to businesslike. 

MEL  

Dr Carney, I'm going to cut to the 

chase. 

DAVID CARNEY 

Will I interview Natasha Bloom? 

MATT CARNEY (o.s.) 

DAVID!  DAVE!  DAVEY! 

A tanned grinning MAN of forty in white linen suit, black gown 

with a mortar board tucked under his arm, bounds over followed 

by a YOUNG WOMAN in a micro-dress. 

DAVID CARNEY  

Matt. 

MATT CARNEY 

(i.e. MEL) 

Who is this? 

DAVID CARNEY  

(smiling at RACHEL) 

I was going to ask you the same 

question. 

MATT CARNEY 

Oh this is...this is... 

RACHEL 

Rachel. 

MATT CARNEY 

(back to MEL) 

And you are? 

DAVID CARNEY  

Detective Inspector Silver. 

MEL 

Mel.   

(they shake hands) 

What's your Ph.D. in? 

MATT CARNEY 

Magnetic Resonance Imaging of the 

Brain. 



(smiles) 

David thinks it's more sci-fi than 

psychology.  

DAVID CARNEY 

Not true. 

MATT CARNEY  

Listen - Mel - I've got to don the 

old cape 'n board for an hour but 

after that we are going to party. 

MEL 

It's a sweet offer but... 

MATT CARNEY 

No "buts" - David's been out of 

action way too long and frankly I 

don't want him eyeing up Rachel all 

night... 

DAVID CARNEY  

(ushering MEL away) 

Mel, we're holding you up. 

MEL meets DAVID CARNEY's look for a moment. 

MEL 

What is it they say?  No one ever 

said on their deathbed, "I wish I'd 

spent more time at the office".  

MATT CARNEY 

I dunno, Dad said something pretty 

similar didn't he David? 

MATT laughs, claps MEL on the back. 

MATT CARNEY 

I'm honoured Mel. 

DAVID CARNEY 

(to MEL) 

Are you sure? 

MEL 

Yeah, I'm sure.   

CUT TO: 





BOYD's mobile RINGS, he reluctantly picks up. 
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DAVID CARNEY 

Sorry. 

MEL 

Stop saying sorry. 

DAVID CARNEY 

(the caEWu





I know how it sounds...I thought I 

was crazy...but he told me I was 

right all along, all the signs I'd 

picked up he'd picked up. 

DAVID CARNEY 

What signs? 

NATASHA snorts contemptuously. 

NATASHA 

My dad suddenly writing cheques 

with his left hand - they have the 

kitchen done and whatdoyaknow the 

cupboards are all on the lefthand 

wall - they wanted me to know they 

knew I knew - they wanted me to kill 

myself to save them the trouble 

because they had a nice little 

earner going... 

(she starts to cry) 

BOYD 

And he'd picked up on the signs, 

too? 

NATASHA 

Yes. 

BOYD 

How did he tell you that Natasha? 

NATASHA 

He spoke to me. 

BOYD 

Like I'm speaking to you now? 

NATASHA shakes her head. 

BOYD (CONT'D) 

I don't understand. 

NATASHA 

He called me - he wasn't in my head 

- I know the difference.  He told 

me they were going to kill me in my 



sleep if I didn't stop them 

first... 

(sobbing now) 

They were going to throw me out of 

the window and say I'd been 

sleepwalking. 

DAVID CARNEY 

You loved your sister, you loved 

your parents... 

NATASHA 

Yes... 

DAVID CARNEY 

And he manipulated you into killing 

them. 

NATASHA 

No, he was my friend, my Shepherd. 

DAVID CARNEY 

If he's your Shepherd, where is he 

now? 

NATASHA 

He's punishing me.  He's angry with 

me. 

DAVID CARNEY 

Why? 

NATASHA 

Because he told me to save Joshua. 

BOYD and DAVID CARNEY can't hide their frowns. 

DAVID CARNEY 

But you did save Joshua? 

NATASHA 

No...I couldn't...it was so hot. 

They absorb this. 

BOYD 

Somebody carried Joshua out of that 

building?  Are you telling us it 

wasn't you? 







Agreed. 

GRACE 

The family-as-drug-dealers, the 

lefthand thing, the deep-seated 

jealousy of her sister. 

BOYD 

Agreed. 

GRACE 

The list of people who could know 

those things... 

BOYD  

(overlapping) 

We wouldn't have those insights 

without Carney ... 

GRACE 

(overlapping) 

...is pretty short and you just let 

the person at the top of it into our 

investigation. 

BOYD 

(diffusing) 

What about the shepherd saving the 

toddler? That doesn't fit with 

Machiavellian narcissistic or 

grandiose...? 

GRACE 

(heavily) 

No it doesn't.  

BOYD 

So how do you explain it? 

GRACE 

I can't - it's an anomaly. 

BOYD 

So lets not crucify Carney for 

fitting a profile that's at best 

incomplete.   

GRACE 





Like a violin string.  They can also 

be attached to baths, tables and 

windows. 

BOYD points to the second faded patch on the polycarbonate. 

BOYD 

What else is missing? 

From a baggie FRANKIE takes a grimy aluminium box about the 

size of a cigarette packet - the front is off revealing a 

charred battery and wires inside. 

FRANKIE 

An aluminium high-band receiver 

the heaviest part of which is its 

triple A battery. 

FRANKIE slots the receiver into the second faded space on the 

panel. 

BOYD 

That's how he spoke to her. 

FRANKIE points to the third faded spot. 

FRANKIE 

This occupant's missing in action 

but I'd bet the farm it was some 

kind of boundary microphone. 

BOYD 

So he could hear her and talk to 

her...did she know this thing was 

in her house? 

FRANKIE 

We were debating that when I found 

a little ball of charred fabric in 

the receiver. 

FRANKIE indicates the microscope - BOYD peers in. 

BOYD's POV DOWN THE MICROSCOPE:  A tiny, dirty patch of canvas 

depicting a single EYE fringed with brown hair. 

BOYD 

What is that...a dog's eye? 



FRANKIE 

Close. 

FRANKIE crosses the lab to a rectangular shape draped in a 

white sheet.  She pulls it off to reveal a framed picture of 

a chestnut mare. 

FRANKIE (CONT'D) 

A Distributed Mode Picture 

Speaker. 

BOYD 

Another competition win? 

SPENCER 

She liked horses so it was a good 

choice. 

BOYD 

No, it was an informed choice. 

BOYD lifts the picture off its stand, weighs it in his hand. 

BOYD (CONT'D) 





GRACE picks up the remote control, ANGLE ON THE TV, a bleary 

CCTV image, date & time glowing in the corner - shows a strange 

tottering crane-like figure.  It is a WOMAN wearing army boots 

strapped to wooden platforms.  She is holding a shotgun and 

walking through glass doors into a reception area.  Behind 

the reception desk a sign reads: Western Region Electricity. 

GRACE 









The VOICE that replies is electronically distorted - 

high-pitched and grotesquely childlike.  

PHONE VOICE 

Right uniform, right van, right 

hats.  Of course there's nothing 

wrong with the light but the 

council can't say no to them. 

PALE GIRL 

Who are they? 

PHONE VOICE 

Police officers. They're 

installing a night-vision camera.   

PALE GIRL 

Police... 

PHONE VOICE 

Special Operations.  I don't know 

what they think you did but they're 

on to you. 

PALE GIRL 

I didn't do anything. 

PHONE VOICE 

I know that and you know that. 

PALE GIRL 

Please help me. 

PHONE VOICE 

Please help me...? 

PALE GIRL 

(a whisper) 

Shepherd. 

(beat) 

I don't want to hurt anyone. 

PHONE VOICE  

Take a bus down Oxford Street - 

change twice - enter Marble Arch 

underpass and go to the bin at the 

foot of stairwell 7. 

PALE GIRL 





SPENCER 

I know he came to us with the case, 

but we have to consider the 

possibility that Carney is the 

shepherd... don't we? 

FRANKIE enters.  They all look at her expectantly. 

FRANKIE 

If the thumbprint from the 

cigarette was the shepherd's, he's 

never been printed. 

BOYD looks disappointed. 

SPENCER 

Anything on the Italian crosses? 

FRANKIE 

Just a list of antique jewellers - 

shops and internet dealers - that 

keeps getting longer.   

GRACE 

I hate to say it but I think he 

wanted us to come this far. 

BOYD gives GRACE his full attention. 

GRACE 

Why give the same crosses to the 

women if he didn't want us to make 

a connection?  Why use crucifixes 

from a town destroyed up by an 

earthquake...?  

MEL 

He's saying: you're only as close 

as I want you to be.  

BOYD 

I thought we were doing okay. 

GRACE 

In a signature killer context, it's 

archetypal narcissistic 

behaviour. 

BOYD 











DONALD 

(fleeting smile) 

Judy was proud to be an undesirable.  

When we were first married she did 

at least as much as me running the 

farm but by the end... First it was 

the phone, then it was the car and 

by the end she wouldn't use the 

milking machines.   

SPENCER 

Because they involved 

electricity...? 

DONALD 

(nods) 

She started nailing six-inch heels 

to her boots.  It was embarrassing 

- that's how shallow my reaction 

was - embarrassment, irritation, 

self-pity. 

GRACE 

I think you're being hard on 

yourself. 

DONALD 

(ignoring GRACE) 

I started drinking to help me cope 

but it had the opposite effect if 

you know what I mean. 

(off SPENCER's frown, 

holding his look) 

I started using my fists. 

GRACE 

That's when you went to your GP who 

referred Judy to Dr Carney? 

DONALD 

(nods) 

And he suggested the support unit.  

I was like - give me a pen - where 







Mel - everything in Adam Duke's 

statement - check it five ways.  He 

told you when his father and 

stepmother were murdered he was 

about to start medical school. He 

was twenty-two, what was he doing 

before that?  Frankie, same goes 

for the forensics. 

FRANKIE 

You think Adam Duke's a suspect? 

BOYD 

I think he's not above suspicion. 

FRANKIE 

But Fay Harding threw boiling water 

in his face...? 

CLOSE ON A BLACK AND WHITE PHOTOGRAPH OF ADAM DUKE, half his 





Didn't really.  Just said he felt 

similarly about technology being a 

bad thing and he'd helped her 

finding her ancestors. 

SPENCER 

You never met or saw this man? 

DONALD 

No, but afterwards - when I was 

looking for the "why" - I tried 

finding him.   

(shaking his head) 

No one could remember seeing him - 

I thought he must've been in her 

head. 

SPENCER and MEL exchange a look. 

DONALD 

Was I wrong? 

SPENCER 

After Judy died did you find any 

jewellery you didn't know she 

owned? 

DONALD 

Yes... How d'you know? 

SPENCER 

What was that piece of jewelry? 

DONALD flips a silver cross out from under his T-shirt.  GRACE 

leans forward, gently takes the cross, turns it in her fingers, 

reacts. 

CLOSE ON THE HALLMARK: the same as the other hallmarks. 

DONALD 

I found this under her pillow.  Now 

tell me how you knew to ask that? 

GRACE 

(beat) 

In Judy's note, she said she was 

going to kill the staff at the 







BOYD 

We're not arresting David Carney. 

SPENCER 

How many ex-patients of David 

Carney going postal is it going to 

take? 

BOYD 

(turning on SPENCER) 

Four, five, six, doesn't matter if 

the connection's legitimate - he's 

a psychiatrist, they were ill. 

(turning to GRACE) 

Grace? 

GRACE 

I understand Mel's scepticism but 

there are precedents of high 

achievers pathologically undoing 

the work of their day. 

BOYD 

What, they're bi-polar, split 

personality? 

GRACE 

Jung talks about something called 

shadow aspect - the projection of 

what we least like about ourselves 

onto others. 

SPENCER 

What better place to do that than 

a mental hospital? 

GRACE 





How did you find it? 

DAVID produces his soft-backed A4 version of MATT's Ph.D.. 

DAVID CARNEY 

Inside page of your thesis.  You 

renting? 

MATT CARNEY 

Of course I'm renting.  Have you 

read it? 

DAVID CARNEY steps out onto a balcony with a view across the 

West End. 

DAVID CARNEY 

Ph.D. subsistence grants must have 

gone up since my day. 

MATT CARNEY 

I told you, I had sponsors. 

DAVID CARNEY 

Remember I gave you Judy Walsh's 

case file to read? 

MATT CARNEY 

Of course. 

DAVID CARNEY 

And how I arranged for you to meet 

her? 

MATT CARNEY 

Of course I remember... 

DAVID CARNEY 

I only ask because you made no 

reference to it whatsoever. 

MATT CARNEY 

After she killed herself you 

stipulated I change Judy's name and 

age... 

DAVID CARNEY 

You made no reference to it 

whatsoever. 





ANGLE ON a big Hawaiian shirt on a lightbox and covered in 

perforations. 

BOYD 

That's not a shirt to die in. 

FRANKIE 

Seven holes, seven wounds, any one 

of which could've been fatal. 

CLOSE ON A PHOTOGRAPH OF GARY DUKE's HUGE NAKED TORSO, covered 

in stab wounds. 

BOYD 

Rage...fear? 

FRANKIE 

Don't know by the time she got to 

Lindsay Duke, Fay'd lost her 

bottle...  

BOYD is reading the file as he listens. 

BOYD 

And - her bloody footprints tell us 

- her sandals...   

FRANKIE 

Which I'll never understand.  

Anyway...      

FRANKIE indicates a selection of pathologist's photograph of 

LINDSAY's body. 

FRANKIE 

There were three wounds to 

Lindsay's chest inflicted with the 

same knife that killed her 

husband ... but only one punctured 

the skin.  

BOYD 

(pointing) 

Bruises to the throat suggest Fay 

tried asphyxiation with as little 

success?   

 

FRANKIE 





BOYD 

Where was this taken? 

ADAM 

Saudi. 

(off BOYD's look) 

After he was thrown out of the army, 

Dad made his first bucks securing 

oil fields. 

BOYD 

Must've been an exciting time? 

ADAM 

Best days of my life.  

(BYRONY reacts to this) 

Lying out under the stars, kicking 

around ideas for the business...no 

school in the morning. 

BOYD 

How did you feel when he remarried? 

ADAM 

That was much later. 

BOYD 

That bad. 

ADAM 

I missed have him to myself, sure. 

ADAM smiles tightly, bringing the subject to a close. 

BOYD 

I was hoping we might speak alone. 

BRYONY 

Believe me, Detective 

Superintendent, we've been through 

this every step of the way. 

BOYD turns to ADAM - he answers by putting an arm round BRYONY. 

BOYD 

Let's start with your meetings with 

Fay Harding through the victim 

reconciliation program.  





ADAM 

That's right. 

FRANKIE 

That's why the carving knife was on 

the side? 

ADAM 

Yes. 

FRANKIE shows him a black and white photograph of the 

blood-spattered kitchen - two skewed places on the kitchen 

table. 

FRANKIE 

Why was the table only set for two? 

ADAM 

There was a rugby match on...I was 

going to eat upstairs. 

BOYD 

(indicates photo) 

So, these places were for your dad 

and your stepmum. 

ADAM 

Obviously. 

BOYD 

It's just that when they died they 

were both wearing coats, like 

they'd just come in. 

FRANKIE 

And the fridge and larder 

inventories list nothing requiring 

a carving knife - just a couple of 

bags of pasta. 

ADAM 

Before Fay Harding murdered my 

father she threw boiling water in 

my face - I've no idea where the 

knife was. 

FRANKIE 

So it must've been in a drawer? 



ADAM says nothing. 

FRANKIE 

How would she know which one? 

ADAM 

Unlucky guess. 

BOYD moves to a the main kitchen unit.  Selects one of four 

drawers - pulls it open.  Not the knife drawer. 

BOYD 

That morning your father and 

stepmother were due to test drive 

a Ferrari in Hendon - they were 

opening up specially. 

ADAM 

(interrupting, 

impatient) 

And they phoned to cancel because 

Lindsay had a migraine, where is 

this going? 

BOYD 

A till receipt tells us they 

brought Praxin migraine tablets at 

Watford Gap services at 

eleven-fifty.  If we assume that's 

where they turned back, there's no 

way they could've returned much 

before one-thirty which is when you 

say Fay Harding arrived.  So let me 

ask you again, are you sure those 

places were set for your dad and 

your stepmother? 

ADAM closes his eyes, remains silent. 

BOYD 

Is the reason for your discomfort 

anything to do with the fact that 

Fay Harding wasn't wearing any 

shoes? 

ADAM's eyes snap open. 

CUT TO: 











GRACE 

Five years ago, Matt tried to 

change his name by deed poll to his 

brother's name - David Tobias 

Anthony Carney. Weird or weird? 

MEL 

D'you know why? 

GRACE 

Their father - Dr David Carney 

senior - was a psychiatrist of note. 

In fact I dimly remember attending 

a lecture by him...  

MEL 

(interrupting) 

As firstborn, Matt felt he 

should've inherited the Big Man's 

nomenclature?   

GRACE 

It went to court - David jnr. won 

and it was silly-story-of-the-week 

in the national press. 

SPENCER enters with two steaming mugs as GRACE walks into her 

office.  

MEL 

(i.e. mug) 

What's this? 

SPENCER 

Try it is all I ask.  

MEL 

What is green tea? 

SPENCER 

What d'you mean what is green tea?  

It's...it's... 

(trails off to nothing) 

MEL 

Thank you - you're advocating 

something and you have no idea what 

it is apart from it's green.   It's 







Harding's jailer.  He declares her 

sane, she's out tomorrow, she 

doesn't...   

BOYD 

(interrupting) 

She stays there forever - what's 

your point? 

GRACE 

You remember Fay's father implying 

Carney's relationship with her was 

improper? 

BOYD 

I remember not paying it much 

attention. 

GRACE 

Carney did Fay's first assessment 

on the day she murdered Gary and 

Lindsay Duke.   

BOYD 

So? 

GRACE 

So she didn't say anything about 

the Shepherd for three days.  Then 

suddenly - three meetings with 

David Carney on - out it comes, 

fully formed. 

BOYD 

He gives her the story, she gives 

it back to him, he gives his 

recommendation to the judge.  She's 

insane, no prison? 

GRACE 

Something like that.  Then at 

sentencing he requested that "for 

purposes of continuity"  she be 

sent to his secure unit where he 

appointed himself her Responsible 

Medical Officer. 

BOYD 





I'm sorry... 

DAVID CARNEY 

You mean how did she die?  Brain 

tumour, three years ago.   

MEL 

I meant I was sorry. 

DAVID CARNEY 

We've digressed. 

MEL (CONT'D) 

Is there anything - apart from you 

- that links Judy with Fay Harding 

and Natasha Bloom. 

DAVID CARNEY 

(bemused) 

Not that I know of... 

MEL 

What about Matt? 

DAVID CARNEY 

I've never discussed Fay Harding or 

Natasha Bloom with him. 

MEL 

Could he have seen their files in 

your office? 

DAVID CARNEY 

They're confidential. 

MEL 

At home...? 

DAVID CARNEY 

Matt has nothing to do with this, 

okay? 

MEL studies him - he grapples. 

DAVID CARNEY (CONT'D) 

I did...I did recommended Judy and 

Natasha for high support 

accommodation. 



















forget that, just tell me about 

Judy Walsh and Natasha Bloom. 

MATT CARNEY 

Natasha Bloom...? 

DAVID CARNEY 

My patients, Matt. 

MATT CARNEY 

David, whatever you think you 

know... 

DAVID CARNEY 

I know the police will be here in 

ten minutes. 

DAVID CARNEY AND MATT CARNEY lock eyes. 

MATT CARNEY 

David, let me out of here now. 

DAVID CARNEY 

Nine minutes. 

MATT CARNEY starts to look anxiously around the cell. 

DAVID CARNEY (CONT'D) 

Brass tacks, Matt.  

MATT CARNEY 

(finally) 

Three years ago I got a call from 

this guy.  I've never met him, I 

don't know who he is...I always 

assumed he was another doctor you'd 

pissed off...I just copied some 

files and mailed them to a PO Box, 

that's all. 

DAVID CARNEY 

Which files? 

MATT CARNEY looks stricken. 

MATT CARNEY 

Every referral you made to the 

commission - if the patient was 



female and under thirty he wanted 

a copy. 

DAVID CARNEY 

Why? 

MATT CARNEY 

David, let me out.  Let me out! 

DAVID CARNEY 

Why female? 

MATT CARNEY (CONT'D) 

(sees camera in corner) 

Is that thing on?  Are the police 

really coming? 

DAVID CARNEY 

You copied the files for yourself, 

didn't you? 

MATT CARNEY 

No! He'd read about our court 

case... 

DAVID CARNEY 

Your court case. 

MATT CARNEY 

This guy exists David - he was my 

sponsor. 

DAVID CARNEY 

(with terrible sadness) 

I don't have an enemy in the world 

- a real enemy - except you. 

MATT CARNEY 

How else would anyone get to you 

except through me - you've never 

put a foot wrong in your life. 

(DAVID turns away) 

David! 

DAVID CARNEY begins walking down the corridor. 

MATT CARNEY (CONT'D) 

Don't leave me in here... 

David...let me explain!  DAVID! 



MATT throws his head back and smashes it against the bars. 

TIGHT ON DAVID CARNEY walking off down the corridor.  The 

sickening SOUND of flesh and bone on metal - CRUNCH, CRUNCH, 

CRUNCH. 

DAVID turns and looks back down the corridor.  Blood is 

trickling from the barred panel.  He cranes to see through 

the panel - nothing.  Panicking, he hurries back to the door, 

looks through the panel. 

DAVID's POV THROUGH PANEL, MATT lies prone on the floor, his 

face a bloody mess. 

DAVID fumbles for the keys, drops them, finally unlocks the 

door and heaves it open. 

As DAVID steps over his brother, MATT's legs twitch into life, 

scissor-kicking.  DAVID's legs go from under him.  As his heavy 

frame crashes backwards, MATT springs up, booting DAVID hard 

in the face.  

MATT CARNEY (CONT'D) 

Bastard!  Bastard











EMILY turns, surveys MEL blankly. 

EMILY 

I'm fine. 

She lifts her left hand up, a gun loosely held in its grip. 

MEL saw it coming, her expression remains calm. 

MEL 

(finally) 

Maybe I should take that. 

EMILY 

Okay. 

But EMILY doesn't move.  MEL shunts up the sofa. MEL reaches 

again, finally closes her finger round the barrel of the gun. 

MEL takes the gun, slowly stands, never taking her eyes off 

EMILY. 

EMILY 









CLOSE ON the blood stain on the floor, TILT UP to BOYD, then 

GRACE, then FRANKIE, then SPENCER. 

SPENCER 

Her name was Emily Dell, a first 

year at University College.  

Diagnosed with paranoid psychosis 

eighteen months ago by David Carney 

who recommended her for high 

support accommodation.  

Her...thing...was authority 

figures, uniforms, police. 

They absorb this.   

BOYD 

If anyone wants to take some leave 

I'll more than understand. 



She takes out files marked HIGH SUPPORT ACCOMMODATION 

COMMISSION: JUDY WALSH, HIGH SUPPORT ACCOMMODATION 

COMMISSION, NATASHA BLOOM, HIGH SUPPORT ACCOMMODATION 

COMMISSION, EMILY DELL. 

Next she takes out a velvet jewel bag, tips a silver crucifix 

on a chain into her hand. 



The BOX is turned on its side, the base facing us. 

FRANKIE 

The only trace evidence of any kind 

is this stain -  

(points) 

- I pulled a couple of fibres but 

it's probably just resin. 

EXTREME CLOSE-UP of a tiny brown stain on the light wood of 

the trunk, tiny fibres sticking out.   

BOYD 

Sorry, Frankie what's your...? 

FRANKIE 

(interrupting) 

My point is why was the same man 

happy to leave his prints near an 

arson scene where three people died?  

And while we're at it, why was the 

trunk so well hidden? 

BOYD 

You think it was hidden from Matt 

Carney not by Matt Carney? 

FRANKIE 

You always say keep an open mind. 

BOYD 

What about the cigarettes? 

FRANKIE 

Personal detritus is page one of 

How To Frame Someone.  All you need 

is access to their rubbish... 

FRANKIE's intensity is palpable.  She meets GRACE's 

expressionless look. 

FRANKIE 

What is it Grace, you think I'm 

losing it? 

GRACE makes no response.  FRANKIE looks to BOYD.  

FRANKIE 

(suddenly upset) 























...THEN FINALLY ONTO FAY HARDING - NO CROSS.  

BOYD, SPENCER and GRACE discuss. 

SPENCER 

I checked the file - not only was 

Fay not wearing it when arrested, 

it wasn't listed in her personal 

effects until her second year at 

Walstead Secure Unit.  Then one day 

she gives the cross to a nurse and 

requests it be melted down because 

it was given to her by the Devil. 

GRACE 

Possible bestowers ...David Carney, 

her father Neville... .  

BOYD 

Adam Duke on a victim 

reconciliation visit. 

FRANKIE 

Adam gets my vote. 

They turn as FRANKIE approaches. 

FRANKIE 

The stain on the base of the trunk 

we found in Matt Carney's flat - not 

resin.  It's a cocktail of Vitamin 

E, lavender oil and allantoin - a 

crystalline by-product of 

metabolism in certain non-primate 

mammals... 

BOYD 

Such as? 

FRANKIE 

Cows, horses...it's widely used in 

Chinese medicine but the other 

ingredients helped me narrow it 

down further.  It's a concoction 

designed to reduce irritation in 

healed scars, specifically burn 

scars. 



















People would talk. 

ADAM 

People would scream blue murder but 

would we care?  

FAY 

I don't want to live here. 

ADAM 

We don't have to rule anything out. 

FAY 

I'm ruling it out. 

(off his hurt frown) 

You've screwed Bryony too many 

times upstairs. 

ADAM 

Only under duress. 

FAY 

(sly smile) 

Tell us what you said to her again? 

ADAM 

(adopts actorish voice) 

"I'd still be visiting her as often 

as the Victim Reconciliation 

Program allowed - do you understand 

now?" 

FAY giggles. 

ADAM 

Her face - she looked like I'd just 

pissed on the carpet - I thought I 

was gonna piss on the carpet. 

FAY narrows her eyes seductively. 

FAY  

That's enough about her.  The 

church has not been attended. 

ADAM 

You haven't changed. 

She nods to the chess board on the sofa. 




















